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SEXTET 


(Former Ronnie Hawkins Band) 


featuring BRUCE BRUNO 


Commencing 3 p.m, to 1 a.m. Monday te Friday 
Saturday 2 p.m. to 11.20 p.m, 


SATURDAY MATINEE 
3.30 - 5.20 


* NO COVER — NO MINIMUM 
GlmC rover ENTRANCE on BELLAIR 


CLUB 


EMCASSY 


BLOOR AND BELLAIR 
{one block was! of Bey) 





the STAR-PHOENIX, Saskatoon, 
Wednesday, August 11, 1976 


AMERICA'S HISTORICAL FOLK songs, the big band sounds, the 
group vocals of the 1950s, are all part and parcel of a widely- 
diversified show hour which a Toronto band, Quorum, has been 
delivering to.happy audiences at the Sheraton-Cavalier for the past 
eight club nights 

In its Saskatoon debut, the band of Jerry Penfound, George Willis, 
Wayne Orgill and Paul Fullerton, has blended its variety, dance 
music and humor into a most palatable evening’s entertainment 
and has revived interest in show routines at The Top Uf The Inn 

Penfound plays all the keyboards and the reeds; Willis plays 
guitar and banjo; Fullerton is the bass player; and Orgill the 
drummer 


Penfound’s ability with the reeds makes the big band revival a 
natural, using the clarinet and saxophone almost on an alternating 
basis to recall brief but happy interludes of music by the Dorseys, 
Ellington, Basie, Goodman and Miller. For the tribute to Goodman, 
the group chose the selection, Sing, Sing, Sing, a noted instrumental 
which depended greatly on Goodman's clarinet and Gene Krupa’s 
drumming 

(UORUM WAS FORMED IN Toronto since 1968, just aboui the 
time that Penfound and Willis had completed a California and 
Nevada tour with Joe King’s Showband . They decided to try it on 
their own. Orgill was the original drummer but he left for a spell and 
has just recently returned. Fullerton had played with Toronto 
bands, including the old Show Toppers, and had worked a lot in the 
midwest. 

Penfound isn't exactly a Johnny-come-lately to the business. In 
fact, he had the distinction of playing with Ronnie Hawkins and 
many of the guys, who eventually formed The Band, from 1959 to 
1965. He was one of The Hawk’s Canadian originals, doesn't regret 
the split, and admits the band was too big ( with seven people) for the 
kind of money that was being paid in Toronto in those days. 


LEVON 
and THE HAWKS 


- 


Bruce Bruno, Jerry Penfound, Rick Danko, Levon Helm, Richard Manuel, Garth Hudson and Robbie Robertson. 





Horold Kudlets Agency 
Suite 824-825 
Sheraton-Connaught Hotel 
Hamilton, Ontario, Canada 


522-0900 





NEW YORK POST, 
FRIDAY, JUNE 26, 1964 


WORLD FAMOUS 


permint Lounge 


Presents 


“TWIST to the 
World's Fair" 


fediuring 


The YOUNGER BROS. 


& THE 7 EPICS 
doing “THE BEATLE” 


The MY 
LOUNGERS 


LEVON HELM 


& The Hawks 
SHARON GREGG 
New Singing ears 

3 Shows Nightly: 10-12-2:32 
128 West 45th Sf. 
Cl 5.9363 
| EKA a 


A FULL WEEKEND OF ENTERTAINMENT 


ut the SHAMROCK 


Friday Night 
Ronnie Hawkins Band 


—_—eoreorre 


featuring 


LeVon Helm - 


Saturday Night 
EMCEES 


8 til 12 


Z2—THE LONDON FREE PRESS,Soturday, August 15, 1964 


THE AMAZING! 
5 ASCOTS 


1 Week Only - - - 
Don’t Miss Them 
Nitely 7:30 to 1 a.m. 


FINAL DAY 
LEVON HELM 
AND THE HAWKS 


JAM SESSION 


Saturday Afternoon 3 to 6 p.m. 
In the Fabulous 


PUMP ROOM 


Baas Rail Tavet 


657 Dundas St. — East London — Phone 4352-5502 
Parking Facilities for Over 400 Cars in Rear 


sebelah helenae’ | 
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Eee ; “audience: response ‘at: “each: performance. I foun 
_ though” ‘Ronnie Hawkins.-was’ billed “as the:“Star? the Hawks :were given: 


Bi Bie Bs 
‘The quality of the HAWKS newly developed show thaterial nil ‘the: Roped 
erb musical talent possessed by each member promises to make their: : 


2 = (bormenly Rosalie Hawkins ead the so Hawks} Si 
ate “BACK FROM. CANADA: FOR: THE. HOLIDAY: SEASON" 


Many: et you. 1 am: “gure, are: ‘famiifar’: with: the. HAWKS: ‘end: ‘Kace. 
seen them perform * with’: ‘Ronnie -Hawkins | on: 


last ‘year: during the. bolidays:‘and’-had' the: o Patent eoeg rs 


a: "“Lion’s: share” of ‘the éredit ‘for ‘the ‘success :of each: engegement.’ > Wer ees 
“This: will be-the Grst time:the HAWKS have toured this area ‘without 


~theis former -leader .arid:-no doubt: many: will: be ‘hesitant:to attend-some 
of the dances for which they will ‘be playing” because’ of the’ ‘absencé of 


Ronnie: Hawkihs::For those-of you ‘who do not -Jet ‘skepticism stand-in: the 


“way, Bowevers there'is; I believe, areal (reat in store.“Once you: ‘have wits: 4 
nessed ‘the HAWKS in action I’m sure any doubt as to the ‘ capability foe res ae 


the HAWKS presenting a successful performance’ on’ their. own. will 
used. from your minds. 


ele ui tour areal swinger. 


The show arid music presented by the HAWKS is of the type most-aps °° 
pe to the student sel and in view of this fact we ask your: support.’ -~ 
realize, as do the HAWKS, that your attendance will determine the out- 


come of this tour. 
THANK YOU, 
DAYTON STATTON 
Following the the dates and locations of the dances to be — during the 


oliday season in Arkansas and Dallas, Texas. We sincerely hope to see 
you when The HAWKS perform in or near your hometown. 


Tuesday, December 22 at the 1170 Club in Hazen, Arkansns 
Wednesday, December 23 at the Silver Moon in Newport, Arkansas 
Thursday, December 24 at the Rockwood Clab in Fayetteville 
Wednesday, December 30 at TAC House in El Dorado, Arkansas 
Thurs., Dec. 3! at Dallas Memorial Auditorium in the “South Exhibit Arca” 
Fri,, ‘Jan, 1 at Dallas Memorial Auditorium in the “South Exhibit Area” 


Listen to KAAY Little Rock for any changes in this Itinerary. 


ARKANSAS GAZETTE, Sun., Dec. 27, 1964. 


“DON’T MISS THE GREATEST GATHERING OF RAZORBACKS EVER” 


COTTON BOWL 


NEW YEAR’S EVE AND NEW YEAR’S NIGHT 


ARKANSAS PARTY 


FEATURING . . . TWO GREAT ARKANSAS BANDS — TWO BIG NIGHTS 


% The. Ronnie Hawkins Band (The Hawks) *% The Emcees 
PLUS SPECIAL GUEST STARS 


ic CONWAY TWITTY $e J. FRANK WILSON oe KAREN CARLSON oe THE RIVERAS 


(1965 Cotton Bowl Queen) 
Group.Seating and Setups provided — B.Y.0.B. — 8 P.M. Till? 
IN THE GIGANTIC ULTRA-MODERN 12,000 SEAT 


DALLAS MEMORIAL AUDITORIUM 


Downtown Dallas 


717 South Akard St. 4 Blocks South of Arkansas vs — Baker Hote] — Commerce at Akard St 


Mafl Reservations to Arkansas Alumni Assoc. Baker Hotel, Dallas. Tickets on sale at Ark. Alumni Booth, Lobby, Baker 
Hotel. Dec. 30-31 and at the door. Make check payable to Arkansas Alumni Association, Inc. 


PLAN TO JOIN THE FUN 
in DALLAS 


NEW YEAR'S EVE 
d 


NEW YEAR'S NIGHT 
2 Great Bands -- 2 Great Nights 


_for your dancing pleasure 


SS 








“In F From Canada for the Cotton Bowl and New Year's 
Eve Festivities.” Hats, Blowouts, etc. Cash Prizes and 
Many More Extras. 


DALLAS MEMORIAL AUDITORIUM 


Downstairs in the North & South Exhibit Areas 
Dec. 31st & Jan. Ist — 8 P.M. ‘til 7 
Do not confuse this party with the Nebraska party at Market hall 


Tuesday, December 22, 1964 THE DAILY TEXAN 


‘past <occasions:. “I: trave. 
“: *elad: with : them while they: toured “Arkansas: and neighboring “states 


NORTHWEST ARKANSAS TIMES, 
Fayetteville, Arkanssa, Thursday 
December 24, 1964 


Cotton Bowl Dance 


At Dallas Planned 
By Alumni Group 


The Arkansas Alumni Assoc-| 
iation will sponsor a New Year's 
Eve dance for Razorback foot- 
ball fans at the Dallas Memor- 
ial Auditorium before the Cot- 
ton Bowl game New Year's 
Day. 

Johnny Jones of Fayetteville, 

a spokesman for the Alumnae | 
acme said the 8 p.m, to! 

2 a.m. dance will feature three 
Arkansas dance bands and 
guest appearances by 10 well - 
known Arkansans. 

Two of the bands originated 
in Fayetteville. They are Ronnie | 
\Hawkins and the Hawks and 
‘the Emcees, Both bands now 
are headquartered in Canada. 
The third band is the Rivieras. 

Special guests wil! include 
‘Conway Twitty, J. Frank Wil-; 
‘son, Karen Carlson, Miss Ar- 
kansas and runner - up in th e 
recent Miss America beauty pa-| 
geant and seven other campus 
sweethearts and queens. Miss 
Carlson is also ‘Miss University 
of Arkansas.” | 

Jones emphasized that the 
dance is open to students and 
other fans — whether they are 
members of the Alumni Associ- 
ation of not 


Advance tickets may be ob- 
tained at Alumnae Association 
headquarters in Dallas — the 


| Baker Hotel. 


Billboard @ 1965 International Record & Talent Showcase 


The Friars was best-known for jazz, 
with such attractions as the Oscar 
Peterson Trio, Stan Getz, Coleman 
Hawkins, Dizzy Gillespie, and Lionel 
Hampton, but late this fall it switched 
to rhythm and blues for a trial period, 
with Levon and the Hawks, and Billy 
Ford’s Thunderbirds. The Town Tav- 
ern’s “sophisticated jazz” policy alter- 
nates big names with up-and-coming 
young performers, bringing in Teri 
Thornton, Al Cohn and Zoot Sims, 
Gene Stridel, Clark Terry, Sue 
Reaney. 





RECORDINGS 


Summer Garden, It was the summer of 1964, Levon and The Hawks had just left Ronnie 
Hawkins and they were booked into Pop Ivy's Ballroom in Port Dover, 
Ontario. | traveled with a few musician friends from London to the 
1964-00-00 (Summer) summer beach resort to see them play. There, | had the opportunity to 
not only enjoy The Hawks summer concert, but | also brought with me a 
Philips four track reel to reel tape recorder to audiotape the band. You 
Not Fade Away didn’t need permission in those days to record a concert. The gig was 
one of the most astounding sessions | have heard the boys play up to 

No Sweeter Girl f th di ions | have heard the boys pl 
Lucille (incomplete) that point. Jerry Penfound on Tenor Sax and Flute also played with the 
p Th Hawks that beautiful summer evening in Port Dover. Songs like Share 
eter Gunn eme Your Love, Not Fade Away, Kansas City, Georgia, Short Fat Fanny and 
Money Robbie’s Blues were being recorded on my full size tape recorder. A 
You Don't Know Me funny thing happened during Robbie’s blues, the Echo machine 
accidently clicked on and made Robbie’s Blues sound as if it were 


Port Dover, Ontario 


Bo Diddley recorded in a professional sound studio. My tape recorder mic was 

Forty Days placed directly in front of the band’s sound system speaker, so all the 

Hoochie John Blues instruments and voices were mixed evenly. 

Robbie's Bl ues A few weeks later Levon, Richard, Rick, Garth and Robbie were doing a 
: gig at The Brass Rail in London, ON. My friend, guitarist Chuck Grover, 

Kansas City who is a friend of Robbie's, heard that the boys were in town and 


Memphis, Tennessee staying at one of the East End motels. Since we were invited to visit, | 
brought along my tape recorder and the Port Dover Tape to play to 


Please, Please, Please | : : 
them. As they listened intently to all the subtle nuances of their 


Short Fat Fannie awesome music, |’m sure they knew then, that their split from Ronnie 
You Can't Sit Down was going to lead them closer to “The Big Time”. And | had learned that 
No Particular Place To Go audio tapes can ii oe a source of valuable sii A few years 

later | loaned the original reel to a Toronto DJ and it has never been 
Turn On Your Love Light seen since. It's gratifying to know that Digital Downloads, a Viny! Record 
Hi-Heel Sneakers and probably thousands of bootleg copies of that tape have been 


distributed around the world for fans of The Band and Levon and the 
(The Story Of) Woman, Love And A Man aia ecey. 


Exploring the Light: My Visual Journey by Bryan L. Davies (2015) 


Instrumental 

Slow Blues (incomplete) 

Honky Tonk A 

Twist And Shout FP ¥ Pe mst prope monn he 

Georgia On My Mind UII vine lope! courey of Dor turcorce 

(The Story Of) Woman, Love And A Man (incomplete) ”" oo se ons 
Share Your Love With Me (incomplete) ' ? See: es HI second home on Sunday. 


nights in the early 1960s. 
88 minutes recording. 


Recorded by Bryan L. Davies 


“Honky Tonk As available on The Band: Across the Great Divide (1994) siitin an i tas Gorden, built tn 1932 and 
in better quality than on the circulating tape. destroyed by fire in 1978. Courtesy of Don Buscombe 


Let's Dance: A Celebration of Ontario's Dance Halls and Summer Dance Pavilions by Peter Young (2002) 





Crang Plaza, 
Toronto, Ontario 
1964-08-00 


Turn On Your Love Light 

Not Fade Away 

Twist And Shout 

(The Story Of) Woman, Love And A Man 
No Particular Place To Go 

(Intro to Bring It On Home To Me) 

Bring It On Home To Me 

(Intro to Hoochie John Blues) 

Hoochie John Blues 

Memphis, Tennessee (incomplete) 
Organ Instrumental 

Rockin’ Pheumonia And The Boogie Woogie Flu 
Kansas City 

Robbie's Blues 

Please, Please, Please 

Short Fat Fannie 

Georgia On My Mind 





55 minutes recording. 


RECORDINGS 


Dallas, Texas Onyx Club, 

1965-07-00 Oklahoma City, Oklahoma 
1965-07-28 

Nineteen Years Old 

Don't Cry No More Work Song 

Instrumental Instrumental 

Georgia On My Mind Hi-Heel Sneakers 

Go Go Liza Jane Your Friends 

Bacon Fat Blues Jam 

Work Song Something's Got A Hold On Me 


Please, Please, Please 
Don't Cry No More 


Turn On Your Love Light 
You Don't Know Me 


Instrumental Instrumental 
Instrumental Smack Dab In The Middle 
Smack Dab In The Middle Go Go Liza Jane 
Money Bacon Fat 
Instrumental Georgia On My Mind 
Rockin' Pheumonia And The Boogie Woogie Flu 
61 minutes recording. Money 
Theme From A Summer Place 
I'll Go Crazy 
Instrumental 





Turn On Your Love Light 

The Feeling Is Gone 

You Are My Sunshine - Instrumental - Band Intro 
Twist And Shout 


70 minutes recording. 


THE MOST FABULOUS SHOW 
ER OFFERED — 3 


STARTS MONDAY 


1 WEEK ONLY! 


a Te 


+ LEVON “2 HAWKS #7 


‘LEVON HELM 


AN THE HAWKS 


FINAL DAY 


THE MERCEY 
BROTHERS 


COMING SOON! 


LES BEATLETTES! 
JAM SESSION 


Every Saturday 3 to 6 p.m. 
In the Fabulous 


PUMP ROOM 


a * x LIVELY ONES ond THE IDENTICALS 
m *& THE CLASSICS / 
*% GALE PATTERSON 


yj THE FEMALE BEATLES 
/ 


STARTING TOMORROW 
THE GREATEST PACKAGE 
EVER PRESENTED AT TONY MART'S 


*® THE FEMALE BEATLES 

* PHIL HUMPHREY end THE FENDERMEN 
*® LEVON end THE HAWKS 

* CONWAY TWITTY 


2 ot. — 
bay Sy i cnice tes Goes tab Care tn Rad 





The London Free Press, January 2, 1965 





piassal fd Say ews Saturday i IS Swingin’ Night | | 
seer Ente For All Ages at the Riviera | 


It's @ swinging Saturday night live. The beal of rhythm and| 
at the Norval luviera, with danc-| blues now fills the octagonal 


PHILADELPHIA DAILY NEWS THE PHILADELPHIA INQUIRER, 
THURSDAY, JULY 28, 1965 35 FRIDAY MORNING, JULY 30, 1965 


y-— SOMERS POINT —— Pretec otet eet t ose eesete 


DISCOTHEQUES 


| THE MOST FABULOUS PACKAGE 
| EVER PRESENTED—ALL LIVE 


Tony MART'S | 


im Perion 


CONWAY TWITTY 


AND HIS 6-MAN OKLAHOMA REVUE 


NO GIMMICKS Continuous Shows 7 Nites A Week 


TONY MARTS 


SOMERS POINT, N. J. 
Febulous All Live Entertainment 


* CONWAY TWITTY * 
& his 6-Man Oklahoma Revue 


* FEMALE BEATLES * 
* LEVON & the HAWKS * 


PLUS—BACK BY POPULA® DEMAND 


remie BEATLES 


Pius!! Canade's Most 
Famous Entertainers 


| LEVON ‘we HAWKS 
Charlotte Extra Added 
KERSTEN | S°G0-60 
| T ; 


| Twisting Christi 
| Miss Germany Chrtstions 


Contineoes Entertainment & Dancing 


* Charlotte ye Gail 


Kersten Patterson Christiana 
CONTINUOUS 
NO siz: Gimmicks *& ENTERTAINMENT 


Discotheque 





3 GREAT BANDS 
* CANADA’S GREATEST 


LEVON ano 
tHe HAWKS 


Direct From England 


The FUN-ATICS 


GO-GO, COMEDY and SHOW 


* The PAWNS * 


Ad0E0 
TORRID TELE VISION ee 


Sl Lb A 


WANA Ween, es 


Goi Potterson, Christina Christhene 


4$Z 44S 


SSE GEA. GAA. DA. BESS 


~ 
Ai 


ing for all ages, entertainment, 
and a small portion of disco 
theque. All together i's the 
“four hours fun” advertised so 
frequently. 


While Harvey Smith and his 
ten piece band play music for 
all ages every Saturday, every- 
thing varies from week to week 

During intermission, the en- 
tertainment, somelime singers, 
dancers, comedians, acrobats, 
and even the occasional animal 
act takes over. All the variety 
of the Ed Sullivan show is of- 
fered, and in fact some of the 
ects have appeared with the 
“great alone face.” 


It's back to dancing with 
Harvey Senith after the enter. 
talsment-Alled intermission, but 
toward the end of the evening, 
the beat changes when another 
band takesover. 


Yor a short time it's discothe- 
que, or perhaps live-oteque, 


alnce the band ts live, really 


shaped Riviera, while the dan 
cers gyrate to the walsui, swim, 
freddi and frug. 


For those whose age or sac- 


| roiliac forbid this type of ae 


robatics, it's great fun to ait 
and watch. 


Since Saturday nights are 
pretty full up, the Riviera ma- 
nagement asks would-be custom- 
ers to make reservations—they 
don't like turning folks away. | 


Sunday night it's fun for the 
young in heart and feet. It's 
rhythm and blues all the way, 
with descriptive names like,! 
“The Shades of Blue,” “J. 2! 
and the Playboys,” “Levon and| 
the Hawks,” “Robbl Lane,” and} 
“Rompin Ronnie Hawkins,"*) 
stompin’ out the beat. 


Both couples and singles are 
welcome Sunday night. In ad- 
dition to the dancing, the cokes, 
hamburgers etc., are served by} 
bunny-clad waltresscs at ging-' 
ham covered candle dit tables. 





UH UH UH / LEAVE ME ALONE 
Canadian Squires 

Ware 6002 (US) 

Apex 76964 (Canada) 

May 1965 


LEAVE ME ALONE 


(R. Roberston) 


_ (43-1007) f 
are ; eanare, are 
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CANADIAN SQUIRES 


Produced by HENRY GLOVER 


CANADIAN SQUIRES 


Produced by HENRY GLOVER 


vt \e 
MFG. ann vist®’® MFG. ano o1st® 





Canada 


The Lakehead: Johnny 
Murphy PD at CKPR 
sends news that should 
make the Canadian 
Squires very happy. The 
station flipped over their 
*‘Uh Uh Uh”’ and, 
Murph, ‘“‘It’s a 

Levon Helm, former 
drummer with Ronnie 


find: a ly ket of Hawkins heads up this 
PTO. Sa . Montreal group. 


BILLBOARD, June 5, 1965 R.P.M. June 14, 1965 


Mike Reed at Apex in Toronto is a busy boy these days. He has high hopes 
for a good new sound by the Canadian Squires, “Uh-Uh-Uh.” It’s a pick to click 
at The Lakehead’s CKPR, where 7 Hines Dick Wilson is very high on it, and 
it is reportedly ney ning big at Sarnia’s CHOK. Reed says the leader of the 
Squires is Levon Helms, ex of Ronnie Hawkins’ group, the Hawks. 


Cash Box—June 5, 1965 





International Section 


orles S e 
Where Love Has Gone Robbie Lane 
Robbie Lane should score big with this 
new single. Voice and background are just 
right. With the proper plays and promotion 


Gary Porr CKLC Kingston 
The One For Me Chormaines 


“This has possibilities. Unfortunately, 


CANADA-The Past 12 Months 


of course, the charm and excitement that 
these gals generate in person can’t come 
across on disc. I like them, and hope they 
get a winner. COULD.’’ 


Mike Jaycock CKOC Hamilton 
Uh Uh Uh Conadian Squires 
ae be summertime is really on us and the 
Canadian Squires have got that beat. It's 
a good movin sound but it takes a long 
time to get started. Overall it’s kind-a 
repetitious. If all you want is a beat, the 
"Ub Ub Ub’ is the sound for you. | think 
the Squires will get spotty reaction but 
nothing overwhelming. COULD." 


Chuck Benson CKYL Peace River 
The One For Me 


this should be a bit. Robbie bas a lot of 
talent, and it shines through on this disc. 
SHOULD,."’ 


"*Doc’’ Steen CKRC Winnipeg 
Where Love Has Gone Robbie Lane 
"'Like the tune... but do believe it could 
stand a bit more feeling in it’s interpret- 
ation... and a bit more ‘building’ by the 
band. COULD.” 


Fronk Cameron CHNS Halifax 
Uh Uh Uh Canadian Squires 
"'l cannot say | was crazy about this one 
the first time | heard it, but it can grow on 
you, so watch out. This group has a good 
sound and infectious beat, COULD.’’ 


Good to see considerable action on that great rocker by the Canadian 
Squires, “Uh Uh Uh”. It started at the Canadian Lakehead and CKPR. 


Cash Box—dJulv 24. 1945———— 


Internatinnal Sartian 





MAY 1965— 
UH,” the solid commercial rocker by 
The Canadian Squires on Apex shows 
chart signs in several areas. 


Cash Box—August 14, 1965 


“UH UH 





R.P.M. July 12, 1965 


ea Craaia hart hen 


1 TOSSIN & TURNIN — GUESS WHO — QUA 

3 WALKIN WITH MY ANGEL — BOBBY CURTOLA — RAL 
4 MY GUY — DIANNE JAMES — ARC 

2 I'M NOT SAYIN — GORDON LIGHTFOOT — COM 

5 REMEMBER THE FACE — ALLAN SISTERS — RAL 
10 SMALL TOWN GIRL (F/S) — STACCATOS — CAP 
17 SLOOPY — LITTLE CAESAR — RAL 

9 HE BELONGS TO YESTERDAY — PAT HERVEY — RAL 
a NEW SUMMER LOVE (F/S) — J.B./PLAYBOYS — RCA 

10 NEW AS MANY AS THESE — CATHERINE MCKINNON — ARC 
111 12 | TRIED TO TELL HER — JURY — LON 

12 6 GOIN TO THE RIVER — RONNIE HAWKINS — CAP 

13 11 ME AND YOU — REGENTS — QUA 

14 20 I'M A MAN — ROCKATONES — LON 

15 NEW MY HICEOUT — GENE & STRANGERS — FIR 

16 NEW IF | TOLD MY BABY — PAUPERS — RAL 

17 NEW UH UH UH — CDN SQUIRES — COM 

18 NEW SANDY (F/S) — ROBBIE LANE — CAP 

19 NEW THE ONE FOR ME — CHARMAINES — RAL 
20 NEW THE WAY YOU FELL — CHESSMEN — LON 


oad Cari hart 


TOSSIN AND TURNIN — GUESS WHOS — QUA 
WALKIN WITH MY ANGEL — B08BY CURTOLA — RAL 
(MY_ GIRL) SLOOPY — CAESAR/CONSULS — RAL 
SMALL TOWN GIRL — STACCATOS — CAP 

IT'S ALRIGHT WITH ME NOW — BARRY ALLEN — CAP 
MY GUY — DIANNE JAMES — ARC 


AKEHEAD 
CcKWS 
KINGSTON 
PETERBOROUGH 

INNIPEG 


Cc FOM 
SASKATOON 
CKEY 
TORONTO 
CKPR 

L 

CKY 

w 

CKYL 
PEACE RIVER 
CKLG 
VANCOUVER 
VANCOUVER 
CJMS 
MONTREAL 


CHLO 

ST. THOMAS 
CJCA 
EDMONTON 





| 


CFCrE 
MONTREAL 


w 


ba oo 
20] fia) Ll 
oo ON ee ey 

RG tik es Se 


Ni@iaisa 


@ 








R.P.M. June 14, 1965 


MONTREAL 
OWEN SOUND 
Cc KOM 
SASKATOON 
CHEC 

LE THBRIDGE 
PEACE RIVER 
CHED 
EDMONTON 
EDMONTON 






































HARC TIMES WITH THE LAW — SPARROWS — CAP 











UH UH UH,— CANADIAN ESQUIRES — COM 

SANDY (F/S) — ROBBIE LANE — CAP 

I'M NOT SAYIN — GORDON LIGHTFOOT — COM 
BECAUSE YOU'RE GONE — NOCTURNALS — PHO 

8 LOVE HAPPINESS AND SWEET YOU — J.8.PLAYBOYS — RCA 
15 NEW COME ON DOWN — WES DAKUS — CAP 

~1'M A MAN — ROCKATONES — LON 

AS MANY AS THESE — CATHERINE MCKINNON — ARC 
| WONDER (F/S) BIG TOWN BOYS — CAP 

SHE'S MINE — BARTHOLOMEW THREE — QUA 

| BELIEVE IN MIRACLES — PIERRE LALOND= — COM 



































R.P.M. July 12, 1965 


HAIGHT_ASHBURY BY TEDDY AND HIS PATCHES 

THAT GREAT SANJOSE BAND AGAIN, WITH THEIR FOLLOW UP TO SUZY CREEMCHEESE 
DEFINATELY A PARTY RECORD TODAY, WITH SUCH GREAT LINES LIKE "LIVING THE 
LIFE OF A FAIRY, IN FORSAKEN HAIGHT ASHBURY", THE GROUP WAS QUITE 
SERIOUS IN THOSE Days. 


SHE'S KINDA WEIRD BY SOMETHING WILD 

THE FLIP SIDE OF TRIPPIN OUT, THIS CUT ON PSYCHEDELIC RECORDS(IF ITS 
PSYCHEDELIC, THEN ITS HAPPENING)LEADS ME TO HOPE THAT THEY DID SOME 
OTHER STUFF. I KNOW THAT THERE IS MORE STUFF ON THAT LABEL, 


COME ON BY THE GENTLE'MEN 
YES, ITS THAT GREAT TEXAS BAND AGAIN, ON A NATIONAL LABEL, DIG THAT 
GREAT ORGAN LINE 


ART DIRECTION: THE ELECTRL 
LIKE WHAT ME WORRY BY 006 c EYE 
THIS CUT, WINS MY VOTE AS THE MOST VIOLENT RECORD OF ALL TIME AS EXECUTIVE PRODUCER:D. WOOD 


TepDy ¢ HIS PATCHES © MASTERED : ARCTURAS RECORDEoS 
pi Asada dvr ee OUR SINGER SPELLS OUT WHAT HE PLANS TO DO TO ANYONE WHO GIVES HIM A LONG DOG PRODUCTION hts 


eGENTLE mene MAX RECORD 


$006" pee eee es wud Guts. eink MADE IN THE PHILIPPINES Mm Sebi 
A UPTEMPO CUT BY A EARLY FRISCO BAY AREA GROUP, THE SONG ALSO APPEARED 


ON A COMPILATION ALBUM ON MAINSTREAM CALLED POT FULL OF FLOWERS tn wen 


GET ON THIS PLANE BY THE PREMIERS 
THIS CUT WAS PRODUCED BY LARRY(STANDELLS)TAMBLYN, AND WAS FIRST REL- 
EASED, BUT THEN REMASTERED TO BRING THE VOCALS STRONGER, AND RERELEASED 


P. AND OUTTA MY LIFE BY 
ES BRIAN(MUSIC MACHINE) ROSS THIS L.A, GROUP LOVED TORREWRITE 
2 onse mes ESP IS A VERSION OF L.S.D. A EARLY PRETTY THINGS ebbing 
OUTTA MY LIFE COVERS THE EVER POPULAR I CAN ONLY GIVE YOU EVERYTH 
ey) Aare thoSHROOMS® InG 


1 NEED YOU BY THE opot pel pete hha 1966) 
A GREAT A SQUARE REC! — KINKS SONG, — WAS PROBABLY 
RECORDED IN 66 AND TREN RELEASED LATER. GREAT VERSION 


SIDE TWO CONTAINS 


GET THE PICTURE BY THE OLD EXCITING SCOT RICHARD CASE 
THIS IS THE FLIP SIDE OF THE RATIONALS RECORD ON A SQUARE(ON THE OTHER 
ae OF THIS aeeents AND THE SRC ARE COVERING A PRETTY THINGS CUT, 


ot i DO WRONG BY THE BOUGALIEU 

“ALL I CAN TELL YOU ne ONE, IS I HAVE A MELLOER VERSION OF 
THIS CUT BY THE SAME GRO! BUT THIS IS THE BEST. . BESIDE HAVING THE 
ULTIMATE Sox Farag 1 wisi I KNEW ALL THE WORDS TO THIS SONG, BUT 
THEN AGAIN MAYBE I WOULDNT 


IM NOT YOUR STEPPING STONE BY THE REBOUNDS 
A GOOD COVER OF EVERYBODYS FAVORITE 


NASHVILLE BLUES BY COUNTRY CLASSIC ESQUIRES 
PROBABLY A GROUP FROM NASHVILLE, YOU JUST WOULDNT EXPECT A SONG WITH 
THIS NAME, AND A GROUP WITH THIS MONIKER, TO SOUND THIS GOOD 


TAKE A RIDE BY THE CHOCOLATE MOOSE 
THE FLIP SIDE OF “CHOCOLATE MOOSE THEME" (AVAILABLE ON BOULDERS #1) 
MORE GREAT DEMENTED TEXKAS PSYCHEDELIA 


LEAVE ME ALONE BY THE CANADIAN SQUIRES 
eh LISTEN TO THIS EARLY UPTEMPO ROCKER, AND YOU WILL AGREE te 
SSet BARD ROBERTSON WAS INVOLVED, EVEN LF IT WASNT ALL OVER 


= ee a, 4 
cs e200 20 a 4 cone, os FEVER LET 00 OF THE ate ROO 
.F. 


ROCKER COMES FROM THE SAME G 
THAT APPEARED ON NUGGETS. THIS APPEARED 
CUT WAS RELEASED ON A ‘A NATIONAL LABEL 


Can. Indies Merge; 


a DUCING... 


TORONTO — Three inde- 
ogg record producers here 
ave retired their own labels 
and introduced a new one, 


Red Leaf. On the new label, med Leas 


each producer will release his 
own product, stand his own 
losses or bank his own profits, 
and share in the benefits of 


co-operative administration, pro- 
motion and advertising. 
Involved are Art Snider and 


associate Dave Pears; Stan 
Klees; and Duff and Danny 


Roman. for the Canadian Music Industry featuring 
Talent on Red Leaf will in- 
clude Pat Hervey and the Allan THE ALLAN SISTERS SHIRLEY MATTHEWS 


Sisters, f ACT; 
Shirley Reid b= age THE COUNTDOWNS DAVE MICKIE 


Amy in the U. S.; Jason King, LITTLE CAESAR & THE CONSULS THE PAUPERS 
Dave Mickie, Jay Smith and the THE FABULOUS COUNTS HUGHIE SCOTT 


Majestics, f l Ti 
and Bigiand; and the David PAT HERVEY CANDY SCOTT 


Clayton Thomas Quintet, the JAYSON KING JAY SMITH & THE MAJESTICS 
London Towne Criers and LONDON TOWNE CRIERS DAVID CLAYTON THOMAS 


ee a LEVON AND THE HAWKS RONNIE WHITE 


Roman stable. 
BILLBOARD, January 30, 1965 


Atlantic Inks Canadian record artists are in the 
Levon & The Hawks news this week. We have The Keatniks 
NEW YORK — Atlantic Records has with ‘‘That’s My Girl’’ on Melbourne... 
and the Hawks, to an exclusive re- Ren Grevatt, Info Chief for The Rich- also The 5 Sounds on Epic with ‘‘Loadin’ 

mond Organization sends news that Levon Coal’’ and Hal Willis with ‘‘When It’s 


cording contract, according to a joint 
t made last 2k by At- , 
announcement made last week by and ‘The Hawke lnve been signed te Ae on k 
lantic Records with release dates and Springtime in Alaska’’...Atlantic has 


lantic v.p. Jerry Wexler and Al Brack- 
man of the Richmond organization. The Ottawa Journal 
The crew’s first sides, to be released titles. to be announced. Indie producer signed Canada’s Levon and The Hawks... 
Eddie Heller added the _ professional : . . a , 
ccnik eu “deal Genie Ce Gad Te Phil Colbert is out with ‘‘Who’s Got The 
Hawks gained top attention in Upper Cana- Action’’ and Moe Koffman with * Bulldog 


soon, were cut under the supervision Saturday, October 9 1965 , 
da and were almost considered regulars Walk’’...The newest LP by The Mitchell 


of indie producer Eddie Heller, on be- 
at The Friars in downtown Toronto. Mov- 


half of TRO. Hollis Music, which is ... Levon and The Hawks, 
. . tt 
ing south of the border at Tony Mart’s in Trio contains a song called Song For 


part of the TRO combine publishes 
the group’s material. Ronnie Hawkins’ old band, 
Somers Point, N.J. Weekend crowds ran as Canada’’. 
high as 5000. Bob Dylan caught their act R.P.M November 1, 1965 


The group became virtual regulars 
at the Friars Club in Toronto, in re- have graduated to the big-time 
cent months, although their biggest in the U.S They were picked 

and signed them as back-up group. This 
took them to Forest Hills Tennis Stadium 
and The Hollywood Bowl. Plans are tenta- 


success was scored during a ten-week, 
tively set for a Carnegie Hall appearance 


summer-long stand at Tony Mart’s in up by Bob Dylan and used as 
and a trip to the UK. 





Somers Point, N.J. A highlight of 

their appearance at Mart’s hers they a back up bound for some 
played to weekend crowds of over . 

5,000, was the fact that Bob Dylan time. Now Atlantic Records 
showed up unannounced, liked the have signed the group and 


group and signed them for a number 


of appearances with him. their first disc will be cut 


Cash Box—October 2, 1965 goon... 2 Ye 





R.P.M October 11, 1965 


TRO On Pop Drive RICHMOND IN 
sated har mite a major more mts | |MCMGK DRIVE 


the rock-pop singles field with new . 

songs cut by such British acts as the NEW YORK — The Rich- 
Who, the Moody Blues, Marianne mond Organization, which has 
Faithful and Levon and the Hawks, a built its publishing catalog on a 
new Canadian group. All this activity folk and legitimate show basis, 


comes on the heels of “Turn Turn : : : ; 
Turn” (#5 on this week’s chart) by is now making a major effort in 


the Byrds, also published by the com- 


Atlantic Inks Group 


Levon and the Hawks, new 
Canadian rock group, have been 
signed by Atlantic Records, ac- 
cording to a joint announcement 
by Atlantic’s Jerry Wexler and 
Al Brackman of the Richmond 
Organization. 

The group’s first sides, to be 
released soon, were cut under 
the supervision of indie producer 
Eddie Heller on behalf of TRO. 
Hollis Music, a part of the TRO 
combine, publishes the group’s 
material. 


the pop-rock field. Within the 
pany. The song was penned by Pete last two weeks, the firm has re- 
Seeger. leased four rock tunes, which 

The release of these songs marks have been recorded by such 
the heaviest penetration yet in this groups as the Who, the Moody 
area by the pubbery, formerly better Blues and Marianne Faithfull 
known for its folk-based catalogue as and Levon and the Hawks. The 


well as its more recent entries in the in ine 
Broadway legit music field. songs are all British in origin. 


RECORD WORLD—October 23, 1965 Cash Box—November 27, 1965 December 4, 1965, BILLBOARD 





THE STONES | THROW / HE DON’T LOVE YOU (AND HE’LL BREAK YOUR HEART) 


Levon and the Hawks THE STONES I THROW; w & m Jaime Robbie 
Robertson. © Hollis Music, Inc.; 
Atco 6383 (US) 180ct65; EU906253. ; 


Atco 6383 (Canada) 


Atlantic AT.4054 (UK) HE DON'T LOVE YOU (AND HE'LL BREAK YOUR 


Atlantic 6383 (Jamaica) HEART); w & m Jaime Robbie Robertson. 
© Hollis Music, Inc.; 100ct65; 
October 1965 EU906250 , 
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’ THE STONES | THROW HE DON'T LOVE YOU 
THE STONES | THROW HE DON'T LOVE YOU And He'll Breok Your Heart 
LEVON, AND. “THE (HAWKS LEVON, Aral awks 
ee 


LEVON AND THE HAWKS LEVON AND THE HAWKS 
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fh TLAN 











US promo Canada 


AT.4054 
HE DON'T LOVE You 
(Robertecs) 
EVON AND THE HAWKS 


THE STONES | THROW 
LEVON AND THE HAWKS 





UK promo 


omers 


EXTRA IT’S MY LIFE Animals Qua 


UK test pressing Jamaica 


LEVON AND THE HAWKS 
(Atco 6383) 


r} THE STONES I THROW 

(2:05) [Hollis, BMI—Robert- 
son] Throbbing jerk beat on this rock- 
spiritual. Levon and the Hawks could 
have a big one on their hands with 
this potent toe-tapper. Infectious 
chorus and exciting arrangement. Eye R.P.M. November 8, 1965 
carefully. 


(B+) HE DON’T LOVE YOU 
(2:35) (Hollis, BMI—Robert- 
| son] Panky ré& b’ re oneini RECORD MIRROR, Week ending November 20, 1965 
HN NYU tia Seen 0—aiemienii Atlantic—Paul Kelly's “Chills And 
ses ~ Fever" and Levon and the Hawks’ 
Cash Box—October 23, 1965 clude: | Columbia-Adriana’s "My The Stones 1 Throw.” Brunswick 
Uncle,” Alma Cogan’s “Eight Days W—gur] Ives’ ‘Holly Jolly Christmas’ 


Jones’ “Ballad Of Hollis Brown," ao, . iy Parchman 


EXTRA A YOUNG GIRL Noel Harrison Lon 
EXTRA SOMEDAY SOMEDAY Shindogs Com 
EXTRA YESTERDAY MAN Chris Andrews Lon 
EXTRA THE STONES | THROW Levon/Hawks Lon 





RECORD MIRROR, Week ending December 4, 1965 


. Martha And The Vandellas make their 
2 amy enong Rolling Stones rolled into Montreal and knocked the big town right on its 
December 5... Malver And ear, reports London's Gaye Galin. The new Stones LP, ‘‘December’s Children,” has 
District Hotels Association ust made its appear: ince on turntables across the country, with rave notices 
giving shares in Beatles filtering back to London's Montreal H.Q. Gaye, is a Christmassy frame of mind 
perme Senes company aA With ten plus, in he s of snow over Montreal, reports that the Ventures’ new 


hei .. , Lenn ruce 7 
el ge Phil Tiassa? Lib ty set of Christmas songs wi | be about the hottest of the seasonal pack- 
Only three British records a ; s. The group is cul rrently scoring well over the Lakehead’s CKPR with 
in America’s top twenty .. . Sleigh Ride” on a Li berty single. If that’s any indication of the sounds in the 
Levon | And Tee Hants whe al + wii, the “4 Y ge ed pe a ay ish. ere notes that CHUM-Toronto is giving 
a big push to the new uting é ” 
eh ny i aagay FEE ail Bi: co outing by Levon and the Hawks, “The Stones I 


Bob Dylan's backing group Throw.” The group is is now on tour with Bob Dylan, which won't hurt their chart 


gious Ghent, Asa chances on this debut singh 1¢ little bit. Action-a- plenty in Montreal, thanks 
ee ‘ene Re Cash Box—Decembal 4, 1965————International Section . 
air- play in the States, UK release sheet. 
‘Variety’ magazine can print 
a careful description of the 

. new edition of “The Rolling Stones Song Album” 


All Or Nothing 


You Forgot How To Love 


eendeiane euguissed m ite Company's current UK price 





THE STONES : LOVE ME 
| THROW LIKE _THE RAIN 





 ATCO-106 
3 Ni 


$ FACE! 


* 
THE STONES | THROW Rob -78 § LOVE ME if KE THE RAIN 


HE DON’T LOVE You % 
Ar J ie u bre ak your heart) ¢ MERSEY. ssipP| 


<< oe Ao THE HAWKS 9. omy Chg. THE LOSERS 
we a wscnos wee oe tng TAaTIG axconss, #* ant ” 


Twn ree © 


French test pressing 





LEVON AND THE HAWKS: = THE STONES | THROW 
HE DON’T LOVE YOU (AND HE’LL BREAK YOUR HEART) 


THE LOSERS: LOVE ME LIKE THE RAIN 


MERSEY-SSIPPI 
Atco 106 (France) 
1965 





French test pressing 


un programme tout fait pour votre boite de nuit ou vos surboums 


15 morceaux terribles par 15 grands groupes de rock américain 
| I j 





ROCK PARTY 1966 
LP 

Atco 3004 P (France) 
1966 


THE HIGH KEYS 


MONCLAIRS 


APRIL STEVENS 


TONY PASS 


+ Aethn slasher pel SERA 


HAPPY Fear Tims 
NO HAIR SAM 


SPRING FEVER 


HAWKS THE STONES | THROW 


RHAPSODY 


5’ YOU BETTER RUN 


R SO FINE 


THE TIKES 
THE SHA ae 
OF SHT 


THE CAPITOLS 


THE LOSERS 


sic FEET 
on Vea 


coon JERK 


MaRsayv- SStPPt 


IN& SOCK IT TO ‘EM 4.8. 


REX GARVIN 
THE MIGHTY CRAVERS 
TAM! LYNN 


WHY DON’T | RUN 
AWAY FROM YoU 


 § GO CRAZY 


d Rerentenes @e Severe 





Side A, track 5: LEVON AND THE HAWKS: THE STONES | THROW 


Cover versions: 


THE STONES | THROW 

Normie Rowe and the Playboys (1966) 
J.J. Jackson (1967) 

Trials And Tribulations (1970) 

Ocean (1971) 

Amy Helm (2018) 


HE DON’T LOVE YOU (AND HE’LL BREAK YOUR HEART) 


The Romans (1966) 


Ey 


| Hellis Pub, Co Record #2908 || 
TK4M-4526 


BMI 
Time: 255) | 618E-4525 


HE DON'T LOVE YOU 
(Robertson) 
THE ROMANS 


wa 
28; WEST wane 


oi Sa GAZELIE, Sun. Ju 


HE. ROMANS ° ‘released thair 


_ 1 first record with a song called “‘I’it. 
‘Find a Way;” about six weeks ago. 


The ‘‘A-side”. (the featured side that 


‘the recorder hope to push and that 


‘they ask disc jockeys to plug) was a 
song: called “I'll Find a Way,”” It 
jumped on the charts that guage local 
popularity and reached Number 18 on 
the ones at radio station KAAY. One 
of the boys said his mother’ was 
unable to buy extra copies: of ‘the 
‘record, because the downtown music’ 
store that featured the ‘disc sold out. : 


Now. the boys have -a disc coming 
out in about a week featuring ‘‘I Just 


Had to Fall (In Love with You)’ and- 
‘He Don’t Love You.’’ The latter was 


recorded originally’ in * Canada’ by 


Ronnie Hawkins and the Hawks but. 


was ‘never released in this country. 


The Romans; jrearrengen At, for. their: 


‘recording. © 














COME SRE ME WM YOURMAN)—2:17 
kson > borne Tubbs) Pamelare:c Music 


2 Ti dt Aa oS 


FOR YOU 


*“ SUPEREXTRAMAXIPARTY” 
“USASPECIALFORYOU” 
FACE 1 
QUE SERA SERA (Whatever will be will be) 
Livingston - Evans - THE HIGH KEYS 


. HAPPY FEET TIME 
Jones - THE MONCLAIRS 


. NO HAIR SAM 
Frazier - APRIL STEVENS 


. SPRING FEVER 
Barry - Greenwich - TONY PASS 


. THE STONES | THROW 
Robertson - LEVON AND THE HAWKS 


. RHAPSODY 
Redd - Moseley - Holmes - TAM/KO 
. YOU BETTER RUN 
Cavaliére - Brigati - THE YOUNG RASCALS 


. SO FINE 
Jim Gribble - SONNY & 


SUPER EXTRA MAXI PARTY USA SPECIAL FOR YOU 





LP 
Atco 3004 P (France) 


1966 
Side A, track 5: LEVON AND THE HAWKS: THE STONES | THROW 


sek 


TRIALS AND 
TRIBULATIONS 


1. PLEASE MRS. WEeNRy 
J. J. JACKSON 2 Pee we 
{ EVER W 
Soom Bick a Oney iF rou" Re 
Joba Wilf-Sonny Wilt 
3. MESSAGE 4:09 
Jim Warvey-Soney Soar ae wilt 
4 Svaues Tee RAT | THROW 1:58 
Jame Robbie Robertson; Hollis Music, BMI 


SIDE B 
6 33-1/3 RPM VSD-6565-A ~ Side One 


3. CALGARY LADY 2,32 
Ahk em 2 37 a coun ns 
Ck THE LOVE 2:4) 
. Kin Powl| Meager Music 
AIN'T 100 PRO ud TO Bet Songt oot otherwise noted; iene imi 
aed ald a Produced by Bob Sche 
Copyright 1970 
NorhNmi oon +o 3 igh ine, WY, aD 


¥ 16 AWURT ING THING 
ne ou 


wy 
eager Musi 
Mm 


ee DD. 
ce f : 
hh 


THE STONES | THROW 


Words and Music by JAIME ROBBIE ROBERTSON 


recorpveo By WORM/E ROWE on sunshine RECORDS 


STONES | THROW 


Roberton 


Produced Pet Auiten 
a 


. Cpeteibuted by Puativel fords Ply Lomifed for Sunshine Records 
. QK-1344 
. MX20238 

138) 





NORMIE ROWE AND 
THE PLAYBOYS 


‘Re? 





John Hammond 


“SO MANY ROADS”® 


accompanying himself on the guitar, with 


Cc. D. MUSSELWHITE 
harmonic 


JAIME R. ROBERTSON 


MICHAEL BLOOMFIELD 
piano 


JIMMY LEWIS 


guitar bass 
MARK LEVON HELM 
droms 


AN 


ERIC HUDSON 
Hammond organ 


Personnel: 


John Hammond: Vocals, guitar, harmo! 


Barry Beckett: Keyboards - hddie Hinton: Guitar 


ilawkins: Orums 


Track List: 


Duane Aliman: Lead guitar (tracks 23, 


David Hood: Bas: 


24) 


92 | Gan't Be Satisfied / 23. Shake For Me / 24. I' m Leavin' You 


Karmapack 


NEW ALBUM RELEASES 


VANGUARD 


MILHAUD: PACEM IN TERRIS—Utah Sym- 
phony Orch. (Abravanel); VRS 1134, VSD 
71134 

JOHN HAMMOND—So Many Roads; VRS 
9178, VSD 79178 


BILLBOARD, June 26, 1965 


VANGUARD 
RECORDINGS FOR THE CONNOISSEUR 
8 "026575"178526 gEC RDS ING: 


a 
VANGUARD IN ITALY IS 
COMET RECORDS 


THE SUNDAY OREGONIAN, 
AUGUST 22, 1965 


John Hammond-So Many 


Roads (Vanguard)—Young 
Hammond has proved to be 
a real comer. The liner 
notes label Hammond an ur- 
ban blues singer. It's appar- 
ent Hammond is a man of 
conviction. So from the 
heart is his delivery that 
one would suspect he has 
lived with the oppressed, or 
was one of them. Hammond 
accompanies himself on gui- 
tar and is supported by C.D. 
Musselwhite. harmonica; 
Jaime R. Robertson, guitar; 
Mark Levon Helm. drums; 
Michael Bloomfield. piano: 
Jimmy Lewis. bass, and 
Eric Hudson, Hammond or- 
gan. This is really @ swinger 
in the best tradition of the 
blues, Perhaps in the blues 
there is a lesson for many 
of us to learn today. ‘‘Down 
on the Bottom,” “‘Long Dist- 
ance Call,” “I Want You to 
Love Me," “So Many 
Roads. So Many Trains,’ 
“Rambling Blues.” ‘You 
Can't Judge a Book by the 
Cover.”’ “Gambiing Blues,” 
“Baby. Please Don't Go,” 
and “Big Boss Man” are 
among the 12 selections 

VRS-3178 


ATVLI NI SGVIN 


Sohn Hammond 3-0» 
"SO MANY ROAD 


evomparyats Avner!) en Me galbin oi 


so" mgm ey Aid vt 
ry) 


Maps 


Baw cascune VANGUARD ay 
erd man. with ta tueduneritch if. Gres ee, vRS-0178 


ee Or eteree, VRO-TONTO 


The album at hand is superlative in concept and perform- 
ance. It really swings. And in performing these great, classic, 
urban blues sct down by such great rhythm and blues mas- 
ters as Bo Diddicy, Big Joe Williams, Muddy Waters, and 
others, Hammond has been provided some real “down-home” 
musical support from a remarkably gifted group of musi- 
cians. With Hammond playing guitar as well as expounding 
the vocal message, there is G. D. Musselwhite on harmonica, 
Michael Bloomfield on piano (courtesy of Columbia Rec- 
ords), Jaime R. Robertson on guitar, Jimmy Lewis on bass, 
Mark Helm on drums and Eric Hudson on the Hammond 


organ. 


ry Nhe legend that surrounds John Hammond's 


i 1965 celebrated long player “So Many 

~_ Roads” is that its creation was the occasion 
where Bob Dylan discovered the musicians with 
whom he forged his greatest collaborations. 
Guitarist Robbie Robertson, drummer Levon Helm 
and organist Garth Hudson were all former 
members of Canadian rocker Ronnie Hawkins’ 
band and veterans of several singles of their own, 
as Levon & the Hawks and the Canadian Squires. 
Joining Hammond and the Hawks at the one day- 
long session that produced the record, held at 
Vanguard's New York studios in spring 1965, were 
two other notables, fresh off a Greyhound bus 
from Chicago — a young harp player named Charlie 
Musselwhite, yet to make his name outside the 
Windy City, and his pal Mike Bloomfield, already in 
the ascendant as the acclaimed axe-slinger with 
the embryonic Paul Butterfield Blues Band; here he 
was happy to merely contribute piano. 


Bloomfield had auditioned as a solo act 
for Hammond's father, the legendary 
Columbia Records’ A&R man John 
Hammond Sr, but he and 

Musselwhite knew the younger 
Hammond as one of their own: a 
fraternity of young, socially 
disenfranchised white musicians 
fascinated with the emotional and 
instrumental intensity of the blues. 

John Hammond had run into the Hawks 
in 1964 on their own turf, the bohemian 
Yorkville district of Toronto, Canada and, 
noting their powerful brand of R&B, invited them 


to join him for this recording. Arriving in town, 
Musselwhite and Bloomfield called up Hammond 
and soon found themselves a part of the activity. 
Bob Dylan showed up to check out the action, 
having just formally embraced the rock format a 
few weeks earlier, working on his next album, 
“Bringing It All Back Home”, sessions in which 
Hammond himself is reported to have participated. 
Long time associates on the folk circuit, the two 
singers shared an affinity for country blues of the 
kind that Hammond had made his name with since 
becoming a fixture in the nation’s coffeehouses. 
One can’t help but imagine that Dylan was 
impressed by the rude vibe generated by this 
ensemble on a raw, gutsy programme of what was 
decidedly urban electric blues. In short order, 
Bloomfield, and then the Hawks — soon to be 
known as The Band — became his sidemen for the 
most influential and acclaimed 
period of his career, utilizing 
3 in many ways the 
_ basic sonic approach 
heard on “So 
Many Roads”. 


$t. Joseph, Me., News-Press, 
Sunday, Nevember 7; 1968 


VANGUARD — If you like 
blues, John Hammond has an 
explosive package for you in 
his album, ‘“‘So Many Roads.” 
Hammond gets clear inside a 
song and slugs his way out. 
His own hard driving guitar is 
supported by harmonica, anoth- 
er guitar, drums, piano, bass 
and electric organ. Some of his 


titles: 


“You Can't Judge a 


Book by the Cover,” “Gambling 
Blues,”’ ‘‘Big Boss Man,” -‘‘So 
Many Roads, So Many Trains.” 
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John Hammond with Instrumental Groups 


1 


| Wish You Would — {A) 


2. They Call It Stormy Monday (But Tuesday Is 


Just as Bad) (6) 
T-BONE WALKER; BMI 


. Statesboro Blues (8) 


WILLIAM McTELL; BMI 


. Keys to the Highway (8) 


BROONZY & SEGAR; ASCAP 


. | Just Got Here  (B} 


Barry Goldberg added on Electric Organ 


. Travelling Riverside  {A) 


ROBERT JOHNSON; P.D. 


. CHARLIE MUSSELWHITE, harmonica; ROBBY ROBERTSON, JOHN 


HAMMOND, guitars; LEVON HELM, drums; MIKE BLOOMFIELD, piano; 
JIMMY LEWIS, electric bass; ERIC HUDSON, organ 


. BILLY BUTLER, JAMES SPRUILL, JOHN HAMMOND, electric guitars; 


JIMMY LEWIS, Fender electric bass; BOBBY DONALDSON, drums; 
JOHN HAMMOND, harmonica 


—— 


John Hammond, Accompanying Himself on Guitar 


1. | Wish You Would 
(Billy Bay Arnold) 


2. They Call It Stormy Monday 
(but Tuesday Is Just as Bad) 
(T-Bone Walker) 


3. Statesboro Blues 
(Blind Willie McTelh 


4. Keys to the Highway 
(Big Bill Broonzy-Charles Segar) 


5. | Just Got Here 
{Allison} 


6. Travelling Riverside 
(Robert Johnson) 


7. Stones in My Passway 
(Robert Johnson 


8. Walking Blues 
(Robert Johnson 


9. Death Don't Have No Mercy 
(Traditional 


Motherless Willie Johnson 
(Blind Willie Johnson) 


. When You Are Gone 
(Blind Boy Fuller 


Rock Me Mama 
(Traditional 


. Get Right Church 
(Traditionah 


t. 


Stones in My Passway 
ROBERT JOHNSON; P.D. 


. Walking Blues 


ROBERT JOHNSON, P.D. 


. Death Don't Have No Mercy 


P.D 


. Motherless Willie Johnson 


BLIND WILLIE JOHNSON 


. When You Are Gone 
. Rock Me Mama 


P.D, 


- Get Right Church 
P.D, 


Personnel on tracks 1&6 


Charlie Musselwhite: Harmonica 

Robby Robertson, John Hammond: Guitars 
Levon Heim: Drums 

Mike Bloomfield: Piano 

Jimmy Lewis: Electric Bass 

Eric Hudson: Organ 


Personnel on tracks 2-5 


Billy Butler, James Sprull, John Hammond: Electric Guitars 
Jimmy Lewis: Fender Electric Bass 

Bobby Donaldson: Drums 

John Hammond: Harmonica 


Tracks 7-12 Are John Hammond, Accompanying Himself on Guitar 


All tracks originally released on Vanguard VSD-79245 


Liner Notes: Richie Unterberger 

Design: Tom D. Kline 

Photos Courtesy of Michael Ochs Archives/Getty Images 
Remastered by Joe Tarantino 

Reissue Produced by Gordon Anderson 


Onginally released 1967 Vanguard Records 
© 2016 Concord Music Group, inc. 

© 2016 Reali Gone Music, L.L.C, 

Under license to Real Gone Music, L.L.C 
960 N. Tustin St #393, Orange, CA 92867 
www.RealGoneMusic.com 
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1. | Wish You Would =A) 
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John Hammond, Accompanying Himself on Guitar Jote Rives 
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1. Stones # My Passway 
ROGERT JONNEON, ©O 
2. Walking Blues 
ROBERT JOHNSON, 
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3. Death Don't Have No Mercy 
PO 


. Motherless Wilke Johnson 
BUND VALLE JOHNSON 

. When You Are Gone 

. Rock Me Mama 
*.D 


Get Right Chureh 
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When John Hammond started his recording 
career for Vanguard Records in the early 1960s, 
his stint with the label was brief but prolific, 
establishing him as one of the most popular blues 
guitarists and singers of the era. He cut so much 
material at the sessions for his first few albums 
that the company couldn't fit all of it on his initial 
batch of LPs. After he left Vanguard in the mid- 
‘60s, it wasn’t long before some of the surplus 
surfaced on the 1967 release Mirrors, featuring 
outtakes from his 1963 self-titled debut, 1964's 


Big City Blues, and the most renowned of his 
Vanguard full-lengths, 1965’s So Many Roads. 


Although these tracks weren’t used on the first 
LPs drawn from these sessions, they were a 
quality mixture of full-band electric cuts (which 
comprised all of side one) and acoustic solo 
performances (which took up all of side two). A 
couple of the electric items featured an all-star 
band before the musicians had become stars, 
including Robbie Robertson, Levon Helm, Michael 
Bloomfield, and Charlie Musselwhite. Unlike the 
four Hammond LPs that Vanguard issued prior 
to this one, Mirrors has not previously been 
available on CD, and makes its debut in that 
format with this release. 


The two tracks for which Mirrors received the 
most attention from rock historians were the 
ones that opened and closed side one of the 
original LP. “I did a recording in '64 for Vanquard 
called So Many Roads,” says John. “So Many 
Roads was myself with these guys | knew from 
Toronto. They were called Levon & the Hawks 
I'd hung out with them many times in Toronto; 
| worked a lot of shows up there in Toronto, 
Montreal, and Ottawa. 


‘Drs of the best ond most dedicated of the taleutors” 
A 


ev 
The Biues on Varquard Records 


C1 VANGUARD 


New Album Releases 


MAMITAS DE PLATA at Mall; VRS 
wus ee 


, 


9247 
The Art 
JOHN 


of MISCHA ELMAN 
Pieces); VRS 1173, VSD 71173 
HAMMOND—Mirrors; VRS 9245, VSD 


(Favorite 


SEPTEMBER 2, 1967, BILLBOARD 


“| got to know these guys. They were in New York. 
| had jammed with them many times, and | asked 
them if they’d like to back me on a record project 
for Vanguard, who | was signed to. My friends 
Michael Bloomfield and Charlie Musselwhite 
were in town, and | asked them if they’d like 
to get involved also. So everybody came to the 
session, including my friend Bob Dylan. And we 
had one afternoon to make this record, So Many 
Roads. Charlie Musselwhite, this was his first 
recording session, and it was a big deal.” The 
Hawks would, of course, tour (though not always 
with Helm) with Dylan in the mid-1960s, and 
evolve into the Band by the late 1960s. 


Although Bloomfield is primarily known as a 
guitarist, on So Many Roads he played piano. 
On the two So Many Roads outtakes (“I Wish 
You Would” and “Travelling Riverside”) featured 
on Mirrors, the other credited musicians were 
Musselwhite on harmonica, Robertson on 
guitar, Helm on drums, and Jimmy Lewis on 
electric bass. Robert Johnson’s “Travelling 
Riverside” is another song that shows up as a 
solo acoustic piece on Country Blues (where 
it's titled “Traveling Riverside Blues”), but as 
with “Statesboro Blues,” the Mirrors version is 
entirely different. 

“| Wish You Would” was written by Billy Boy 
Arnold, who'd put out the original version on a 
1955 single. 

Adds John, “Interesting side note: in 1967, 
Atlantic released an album that | had recorded 
actually for Red Bird Records, that was produced 
by [Jerry] Leiber and [Mike] Stoller. The album 
was called / Can Tell, and on that one, | did 
another version of ‘| Wish You Would’ with Robbie 
Robertson and myself playing guitars, and 
Charles Otis on drums. Bill Wyman played the 
bass, Artie Butler played piano. We made, | think, 
a much better version of ‘! Wish You Would’ on 
that recording. 
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Of the musicians who back him up on the present album, Hammond speaks 
with the same enthusiasm he has always shown for the early blues artists who 
galvanized him into participation. “We had two guitars on all tracks -Robbie 
Robertson and |. Robbie is from Toronto; he's a truly fantastic musician, and 
he really helped to make things happen; he lent a wonderful feeling to every- 
thing we did. 

“Charles Otis, the drummer, has been with Ray Charles, Fats Domino and 
a lot of other important bands and small groups. He's working with me regu- 
larly now, in a group I've had together since early in 1967. 

“Billy Wyman, of the Rolling Stones. is the bass player on | Can Tell ana 
1 Wish You Would. On I'm In The Mood it's Jimmy Lewis; on the other tracks 
it's Rick Danko. Incidentally, both Rick and Robbie Robertson are playing for 
Bob Dylan now. Then on Brown Eyed Handsome Man we rounded out the rhythm 
section with some boogie-woogie piano by Artie Butler.” 

Unlike many country blues artists. Hammond would rather sing the com- 
positions of others than perform his own works. “Sure, I've done some writing, 
and when | feel I'm in a stronger position | guess I'll record some of my 
things. But I'm still a kid, and | still have idols—men whose work I've always 
respected. | prefer to interpret their tunes. At the same time, though, | 
changed some of them to make them more suitable to the way | feel them. 

“I'm particularly pleased with the way Spoonful came out—Robbie has a 
fine guitar solo on that.” 

The authenticity of Hammond's source material can be gauged by a run- 
down of the names involved, all of them central to the blues story. Billy Boy 
Arnold wrote and recorded | Wish You Would; John Lee Hooker composed I'm 
In The Mood and Five Long Years, though it was B. B. King’s record of the 
latter that inspired Hammond to adapt it to his own style. The Mississippi 
blues man Ellis McDaniels, better known as Bo Diddley, created the work that 
became this album's title tune. Willie Dixon wrote Spoonful. My Baby Is 
Sweeter, also a Dixon original, was recorded by Walter Jacobs (Little Walter), 
who happens to be the composer of You're So Fine. 

One of the most influential of blues stylists. Chuck Berry of St. Louis, origi- 
nated Brown Eyed Handsome Man. Chester “Howling Wolf” Burnett inspired 
Hammond to rework the powerful lyrics of Smokestack Lightning. The short, 
simple performance of Going to New York is based on an old Jimmy Reed 
record. Bernard Roth's Forty Days and Forty Nights reached Hammond through 
still another of the blues giants, Muddy Waters. 

That all these compositions achieve a vibrant emotional intensity in John 
Hammond's interpretations is a tribute less to the men around him (excellent 
though they are and much as John admires them) than to his own deep involve- 
ment with the subject matter, and his extraordinarily mature manner of deal- 
ing with it. When he tells you he got a job in a steel mill, you believe it; when 
he laments the loss of his woman, you would swear that he and his heart- 
aches dwelt in the bowels of Mississippi. 

Nor is his instrumental contribution to be short-changed. Hammond's admi- 
ration for Robbie Robertson is understandable, but on I'm In The Mood and 
Smokestack Lightning it is he, not Robbie, who plays the guitar solos. Inter- 
mittently, and especially in the compelling Forty Days and Forty Nights, his 
harp work achieves a comparable conviction and authenticity. 

In the world of the blues, you are as old as you sound. Young John Ham- 
mond, through his penetrating studies of this aspect of our culture, has made 
a liar out of the calendar. As he says, “The music | love most is the blues, 
and | sing them with all my heart.” LEONARD FEATHER 
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Brian was by now quite a dandy dresser, so it wasn’t surprising that he 
turned up at London airport on 23 June in a blazer coloured lemon and blue 
with pink stripes. 

Flying into New York, we checked into the Holiday Inn, the only decent 
hotel that would have us. A short time later I had a phone call from John 
Hammond, the blues musician, who was at a studio recording, asking me if 
I'd like to play bass. I agreed, told Brian, who wanted to come, and a short 
time later, Stu took us over. I played bass alongside guitarist Robbie Rob- 
ertson (of The Band), and various others, cutting three tracks. During the 
session Bob Dylan popped in. At the end John Hammond asked me where to 
send the session fee and how I wanted my album-credit worded. I said I'd 
check back with him tomorrow, after talking to my people. 

He then invited everyone back to his flat for drinks. We left, and walked 
back to his flat, stopping off at a couple of delis and small shops. In amaze- 
ment I watched someone being served while some of the others shoplifted 
various small items in each place. When we arrived at the flat there were al- 
ready a bunch of people there, drinking and smoking pot. I was introduced 
to a pretty girl called Suzanne, and we hit it off right away. When I left she 
returned to the hotel with me and stayed the night. 

Next morning I phoned Klein and told him about the session with John 
Hammond. He was pretty mad about me doing it and insisted that I must 
not be paid for it as it could cause certain tax, work permit and contrac- 
tual problems. He agreed that John could give me a credit on the album, 
but stressed that I shouldn’t do anything like this again. This was crazy, as 
‘sitting in’ was, and remains, an important and enjoyable part of a rock mu- 
sician’s life. 

Stone Alone: The Story of a Rock'n'Roll Band by Bill Wyman with Ray Coleman (1990) 
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11 Charged 
In Toronto 
Drug Raids 


TORONTO — (CP) — Eleven 
persons have been charged with 
illegal possession of narcotics! 
jafter two separate raids by 
RCMP officers. 

RCMP and 
[Toronto morality 
Sunday they arrested five per- 
sons in a midtown apartment 
here Friday and seized a small 
quantity of marijuana 

The five are Philip Guay, 22. 
Lawrence Benns, 21, David 
Pirie, 21, Marquita Salas, 20, all 
of Toronto, and Edward Mce- 
Leer, 19, of Chicago. 

RCMP officers also arrested 
six persons in a parking lot at 
‘Toronto International Airport. 
Police said quantities of can- 
nibis, a hemp used to make 
marijuana were found in two 
Cars 

Scheduled to appear in subur- 
ban Cooksville court Wednesday 
are Jaime Robertson, 21, Eric 
Garth Hudson, 27, Levon Helm, 

William Avis, 25, all of 
. Richard Danko. 25, of 
Ont., and Richard 

Manuel, 21, of Stratford. Ont. 

Police said they are all musi- 
cians who had _ travelled to 
Toronto from Buffalo by car. 


Metropolitan 
officers suid 


Drug Case 


6 to Face 
The Music 
But Later 
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“Well that's showbiz’. Mag- 
istrate H. T. G Andrews said 
yesterday as he granied o 
five-month remand to sx mu- 
scclans charged with illegal 
prcexsion of narcotics. 

Magistrate Andrews said he 
does mor favor the long re- 
mand but that the show mutt 
zo on. The irial against the 
ax member of a group 
known a4 Levon and the 
Hawks had heard only part of 
the evidence when the day 
was almou over. The defense 
and crown counsel were 
irying to set a date for neat 
wetk when Levon Ileim. the 
leader of the group. said they 
were due to begin a three- 
month tour of the lnined 
Mates on Friday. He said the 
group had turned down one 
previous engagement to be in 
court. 


GO GO LIZA JANE / HE DON’T LOVE YOU (AND HE’LL BREAK YOUR HEART) 


Levon and the Hawks 
Atco 6625 (US) 
October 1968 


45-6625 

Pub., TRO- 
Hollis, BMI 
Time: 2:35 


45-6625 


HE DON’T LOVE YOU 
@, (AND HE’LL BREAK YOUR HEART) | ry ne 


Jamie Robbie Robertson 


on LEVON AND THE HAWKS ong 


Me 
Re, rl 
Cc r\) 
ROING conp.,1841 8*° 


GO GO LIZA JANE 
LEVON AND THE HAWKS 


“> 
4 
c ~ 
2c, of 
Co Ror 
*OING corp., 1843 ® 





GO, GO, LIZA JANE; new words & new m 
adaptation by Jaime Robbie Robertson. 
digi Vis 
tation of traditional song. © Hollis 
Music, Ine.; 180ct65; EU906254. 
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*. BOSD LIZA JANE. 
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“Have you been oa bd Syilt- 
vans show yet’ Magistrate 
Andrews asked 

“No.” rephed Heim “but 
we're hoping “ee might some 
day.” 

The case was set over und 
September when the Zroup 
will be playing mm «2 Toronto 
nightclub. Charged are Erie 
(arth Hudson, 79, Jaime Robd- 
ertson, 23. and Helm. 24. all of 
First Avenue, Toronto, Wil- 
ham Avis, 25. of Bcediord Park 
Road, Toronto, Richard Dan. 
ko, 24. of RR | Simcoe and 
Richard Manuci, 22. of Siral- 
ford. 

Danko pleaded guilty to ilie- 
gal possesion of narcotics and 
the others not guilty. 

Yesterday RCMB and 
Metropolitan Toronto pole 
testified they had followed the 
group from Buffalo to Toronte 
International Airport in Feb- 
ruary and arrested them. 
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BARBARIANS (Laurie 3326) 


* MOULTY (2:29) [Just, Elm- 

win, BMI — Greenberg, Mor- 
ris] Heartrending but uplifting re- 
citations spaced by raucous hard driv- 
ing-musical breaks. Lots of teen ap- 
peal in both the message and sound. 
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RECORD NO. 
LR 3326 
Just Mus. Corp. 
lmwin Mus, Inc. 
(BMI) 


MOULTY 
(E. Greenberg-D. Morris) 


THE BARBARIANS 
Produced by Doug Morris 





Deeply personal songwriting was still relatively rare in the 
pop music of the mid-sixties. The odd exception that, if any- 
thing, proves the rule is “Moulty” by the Boston band the 
Barbarians, an archetypal garage band of the mid-sixties, 
whose name derived from their scruffy, antifashion, sandal- 
wearing style. It was the basic garage style of bands like the 
Barbarians that would later be co-opted into the bubblegum 
sound, but with the edges smoothed down and the lyrics 
replaced by bland, child-friendly ones. However the original 
garage music was rougher, with more of a punk energy to the 
performances. 

Moulty, the drummer and singer, had lost his hand at the 
age of fourteen, apparently when a pipe-bomb he was manu- 
facturing went off too soon. The band recorded some decent 
garage records, clumsy covers of songs such as “Mr. 
Tambourine Man” and “Suzie Q.” They achieved a minor US. 
hit with “Are You a Boy or Are You a Girl,” a song that made 
fun of both the fashionable British Invasion and the 
Barbarians’ own long-haired look. 

Doug Morris, the band’s producer, asked Moulty to record 
a song Morris had worked on—about Moulty’s disability. The 
rest of the band was in Boston while Moulty worked in New 
York with Morris on what was intended only as a rough ver- 
sion. The Hawks, who were later to become the Band, were 
drafted to play the backing track. Meanwhile, Moulty simply 
“did my thing, rearranged the words, did my talking, making 
it real.” The result was a strange soliloquy in which he speaks 
about how bad things had been for him in the days after los- 


Time: 2:29 
SK4M 5466 
Recorded at Allegro 
Sound Studio 









ing his hand and how he had nearly given up, but had found 
salvation in music and in starting his band. Then the song 
spoke directly to anyone who felt “different or strange,” urg- 
ing them not to give up or turn away. 

Moulty believed he had an understanding with the record 
company that they wouldn’t release the song without his con- 
sent. When they subsequently broke this agreement he was so 
infuriated that he flew straight back to the Laurie Records 
office in New York and allegedly chased the president around 
his office, breaking copies of the single over his head. 

The single, however, touched a chord with a mass audience 
and became a hit. The Barbarians were forced to learn it by 
listening to the Hawks’ version so they could respond to live 
requests. In retrospect Moulty realized that something in the 
song had spoken directly to teenagers going.through a bad 
time, feeling different or strange and misunderstood. Fans 
came up to Moulty in tears after gigs to tell him how the song 
had helped them through difficult periods. In spite of the 
song’s bogus credentials with the band—which had neither 
written nor performed it—it became the Barbarians’ finest 
moment. If nothing else, “Moulty” showed how the rock 
audience could be affected by a song they perceived as being 
truly personal. 


Faking It: The Quest for Authenticity in Popular Music 
by Hugh Barker & Yuval Taylor (2007) 
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BIG TIME 
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MOULTY - THE BARBARIANS 

(Eliot Greenberg/Douglas Morris/Barbara Baer/ 

Robert Schwartz) * Laurie single #LR-3326 (1/66) 
Regulars on Shindig, stars of the T.A.M.I. Show, the 
Barbarians came out of New England with “Are You A 
Boy Or Are You A Girl” in the fall of 1965. Moulty was 
their drummer, and the story of how he lost his hand 
is the story of this record, which only goes to prove 
the old adage about truth being stranger than fiction. 
Though I don’t want to start things, there does exist 

a rumor that Levon and the Hawks (also known as 
the Band) are backing Mr. M. on this cut. At this late 
date, however, I don’t suppose anybody’s talking. 
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Like a Rolling Stone recording session, Studio A, Columbia Recording Studio 
New York City, June 15-16, 1965 


One afternoon, John came by the Forest Hotel to collect me for a trip downtown to a hip record store. I 
threw him the keys to one of the Monarchs and he floored it, ripping down Seventh Avenue like we were ina 


movie car chase. Then he hit the brakes and said, “Oh, man, I forgot something. A friend of mine is recording 
around the corner and I promised I would stop by. Can we go in for a minute and say hello?” 


Before long we were on the elevator in the Columbia Records building heading for Studio A. In the control 
room people were listening to the playback of a song they had just cut. John said hello to a man in round 
wire-rimmed glasses with shoulder-length grayish hair. 


“Robbie, this is the great music manager Albert Grossman.” Sitting in the corner silently was Dion of Dion 
and the Belmonts. Then John went over and gave a big greeting to his friend who was recording. He turned 
to introduce me. 


“Hey, Bob, this is my guitar-player friend Robbie, from Canada. This is Bob Dylan.” You could barely see 
his eyes through the dark glasses he wore, but there was high voltage in the room coming from his persona. 


Bob said hello, and then to John, “You wanna hear something?” 

“Yeah, I'd love to.” 

Bob teased, “You sure you want to hear this? You never heard anything like this before.” 

Albert Grossman and the record producer nodded in serious agreement. 

“It’s called ‘Like a Rolling Stone,” Bob said with a little smirk. “All right, go ahead, play it back.” 


Bob was right—I'd never heard anything like this before. The studio lit up with the sound of toughness, 
humor, and originality. It was hard to take it all in on one listen. 





Testimony by Robbie Robertson 
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“Like a Rolling Stone” in No, 1 Spot 
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Tom Wilson, Bob Neuwirth, John Hammond, Albert Grossman, Robbie Robertson and others. 
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@ Drummer Chris Columbus, who used to 
play with Louis Jordan and with organist Wild 
Bill Davis, died recently in New York. 


@ Alto saxophonist Pony Poindexter has joined 
the permanent American expatriates in Europe. 
He now lives in Barcelona and plays concerts and 
night clubs from there. 
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no OIE Lo vrondanhoor coast concert tour after the first of the year. 
SO ay ac aa geal ee ae @ Robby Robertson, lead guitarist in the Bob 
oe Dylan band, recorded with Charles Lieyd for 
a Columbia. 


@ Ray Charles will return to the concert halls 
in the spring and is one of the singers appearing 
in the new Teenage Music International Show in 
film houses in January and February. 


@ Drummer Willi Bobo is taking his new 
group out on a night ciub tour as a result of the 
success of his first Verve LP.—R.J.G. 





Columbia Records, 1966 - Robbie Robertson plays guitar on “Third Floor Richard” 





The Purblind 
Attitudes of Jazz 


By Ralph J. Gleason 
Ss ~ * * 

Thus itis really with sorrow that I note many important 
jazz musicians evincing, in their turn, the same purblind 
attitudes ‘against the new music of rock even in its more 
adventureséme electronic aspects. 

Bassist Ray Brown, himself a pioneer and a musical 
revolutionist in his time, can and does tell the story of a 
rock guitarist stopping in to a music studio and 2sking to 
_— the guitar timed “‘because I have to make a record 

e,”" 

The truth of the matter, as some jazz musicians are 
beginning to see, thank heaven, is that it is all music and as 
such the categories and values are not exclusive. 

Dizzy Gillespie — like most Negro jazz musicians — has 
always listened to the rhythm & blues performers and 
especially to the rhythm & blues records-on the air. He now 
has a bass player who plays an electric bass. Charles Licyd 
has used an electric guitarist, Robbie Robertson who played 
with Bob Dylan, on recordings. 

Cannonball Adderley has been fascinated with the 
sounds of the Jefferson Airplane (especially those of the 
bassist Jack Casady) and of the Grateful Dead and the Paul 
Buiierfield banc, and Miles Davis reportedly dug Bob Dylan 
and was once close to going on a concert tour with him. 

Bat many jazzmen view the rock boom as a threat. 
“They've stolen Cur beatnik audience,”’ Leo Wright said 


when he came back to California after two years in Paris 
Columbia Records, 1968 - Robbie Robertson plays guitar on “Sun Dance” (recorded during the Of Course, Of Course sessions) and this Corcern has been echoed by others. adie 


Datebook, Sunday, December 18, 1966 


TORONTO’S ORIGINAL GO-GO 


PEUADSE a 14a| || 9; PRIARS 


we 4 ‘\ ts . 
Ati /, 7 he 7 Gay 


y Sat, Matinee 3-5 p.m, 
STARTING MONDAY 


Party Favours and entertainment by 


LEVON and the HAWKS 


Ne form 
r Phone now for Bintan Room Reservations. 
Mo Min! cuom ; BOOK YOUR CHRISTMAS LUNCHEONS & PARTIES NOW 


FRIARS Tavern—283 Yosge—362-6593 | No Cover No Minimum 


FRIARS TAVERN - 283 YONGE ST. - 362-6693. 


-—— - 


ht Starting Monday * ° ‘46 
gy Si : ONE WEEK ONLY'?: ao ce 


re 


BILL 
DOGGETT 


and his 


9 PIECE REVUE 


‘ 
4 


with the of RHYTHM ond BLUES 
BIG BAND SOUND every Night from 8 p.m. 


no cover ~ no mihimum 


A 4 
friars 
oealeek south” — tee 283 yonge street ‘evern 


; of dundas) — Tit ite : 362-6693 


ef 
the 
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SE 
Searcy RT 


By ROBERT FULFORD 
Star staff writer 


Bob Dylan, a mousy little man who may be the 
most influential American entertainer of this gen- 
eration, was sitting behind the manager's desk in 
a Yonge St. bar at two o'clock Friday morning. He 
looked worried. He always looks worried, as if he 


_ were afraid someone were about to bug him. Some- 


one usually does. 

Dylan's astonishing career has just moved to 
a new plateau, This time last year he was a success 
but now he is a sensation and any moment he may 
turn out to be the biggest thing since Elvis Presley. 
As both songwriter and performer he is the core 
of folk-rock, the new sound that crowding every- 
thing else off the teenagers’ transistors. 


“Bobby baby is definitely 
what's happening, baby.” 


At a concert in Forest Hills, N.Y., three weeks 
ago, the far-out disc jockey, Murray the K, intro- 
duced Dylan by saying: “There's a new swinging 
mood in the country, and Bobby baby is definitely 
what's happening, baby.” 

Precisely. Folk-rock began last March with the 
Byrds’ big-beat version of Dylan's “Mr. Tambourine 
Man” and since then the American hit-parade per- 
formers have been stumbling over each other in 
their frantic rush to Dylan tunes and the Dylan 
style. In the last month alone, 48 of his songs were 
recorded. Not only the Byrds but also the Turtles 
and Sonny and Cher and almost everyone else in 
signt is caught up in Dylanism. The top song on 
the charts in the United States this week, “Eve of 
Destruction,” is a thin Dylan imitation and Dylan's 
own folk-rock record of “Like a Rolling Stone” is 
running 1-2 with the Beatles’ “Help” in Toronto. 


The hero of the new rebellious 
generation of college students 


Dylan is also the undisputed hero of the new 
rebellious generation of college students, the young 
people who riot at Berkeley and sit-in almost every- 
where else. Esquire magazine recently suggested 
that only Malcolm X, John Kennedy and Fidel Cas- 
tro are so revered by the feverish young revolu- 


tionaries on campus. Since the first two are dead © 


and the third ‘is a foreigner, Dylan emerges as the 
great American hero of the moment. — 

But folk-rock has now come between Dylan 
and some of his most fervent admirers. At this 
year’s Newport Folk Festival, when he first ap- 
peared in public with his new rock-style electric 
guitar backing, Dylan was all but booed off the 
stage by folk purists who regarded his new music 
as a sellout to the top-40. At Forest Hills the con- 
troversy almost turned into a Mods-Rockers riot be- 


* tween old-Dylan and new-Dylan true believers. In 


the second half of the show, when he sang with el- 
ectrified backing, old admirers expressed their dis- 
gust by shouting “We want Dylan.” One fan de- 
scribed the evening as a total disaster. 


Dylan flew to Toronto to 
work on-his book of poems 
The nervous 24-year-old at the centre of all 


- this appears determined not to be affected by it all, 
* +. not to become anybody’s hero, not to be stuffed in- 


to any category. 


TORONTO DAILY STAR 


Dylan was in Toronto this week to spend a few 
hours rehearsing with Levon and the Hawks, the 
group at the Friars. Levon Helm, the leader, is a 
drummer from Arkansas; the other four musicians 
are Canadians, and their passionately rocking 
group was formed two years ago in Toronto, Levon 
and Robbie Robertson, the electric guitar player, 
accompanied Dylan in his recent concerts. Now the 
whole band will go with him on his new tour be- 
ginning Sept, 24 in Austin. They play Massey Hall 
Nov 14 and 135. 

Dylan came here from New York early Wed- 
nesday evening in his private plane. He checked 
into the Four Seasons and announced that he 
wanted to do some work on his book, “Tarantula,” 
a collection of poetic pieces which Macmillan of 
New York will publish this season. 

At midnight Dylan went to the Friars to hear 
Levon’s group, and when they finished he re- 
hearsed with them till six. The next night he re- 
peated the process then went back to New York 
noon Friday. 

Obtaining an interview with Bob Dylan is just 
a little more difficult than arranging a private chat 
with the Pope. Dylan answered questions in a held- 
back, suspicious style, the conversational oppesite 
of the aggressive whine he uses on his records. 

What about the controversy over the old-new 
Dylan? 


“You can’t keep on doing one 
thing, it bores me.” 


“I haven’t changed. If you listen to early re- 
cords and the recent ones, you can see the band 
really makes no difference.” 

Then why change? 

“To get rid of some of the boredom — I 
mean, I might write a symphony next year. I don't 
know what I'm going to do.” 

Is boredom a problem, then? 

"Yeah, when that steps in, well. , . It's very 
easy to write songs about anything. When you get 
a certain power, so that you can do something, 
then you can just go on and do it. But it's not very 
satisfying. You get mad at yourself. You have to 
do something else. You can’t keep on doing one 
thing — it bores me, it brings me down.” 

What about his followers’ indignation? 

“T don’t feel anything about it whatsoever. I 
don’t care what people do. They’re there. And if 
they come to do their thing, whatever it is—if they 
come to boo, or clap, or cheer — well .. . I don't 
really come in contact with the audience, ‘There’ S 
the lights there and all. They couldn't have a re- 
action in the world that would scare me.” 

And when they booed him at Forest Hills? 

“That was just another concert.” 


“Politicians are all the same. 
Is anything changed?” 


How does he feel about the attitude of the re- 
bellious students? 

“I guess it sells records but I have no idea 
what they're rebelling against. I can’t imagine 
myself rebelling against anything — if there's any- 
thing I don’t like, I’m just not there. When you 
don’t like something, you just gotta learn to just 
not need that something 

- “If they don’t like anything to do with being 
a student, they should stop being students. No, | 
Continued on page 20 


~ DYLAN: Youth’s_hair- raising: sensation 





‘FOLK-ROCK SINGER BOBBY DYLAN WHO FLEW TOTORONTO IN HIS OWN PLANE. 


‘I can't imagine myself rebelling against anything. If there’s anything I don't like. I'm just not there...’ 
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SATURDAY, SEPTEMBER 15, 1965 


. Bobby Dylan 


Continued from page 17 


. don’t have my sympathy for them. But I don’t 
: have any contempt, either.” 

But surely the author of “Blowin’ in the 
Wind” and “A Hard Rain Will Fall” is concerned | 
with public affairs? 

“Well, I don’t know. Look, when the Negroes | 
* get the vote, for instance. They’ re just going to 

vote for another politician. Politicians are all the 
-, same. Is anything changed?” 
What does he think about the Dylan imita- | 
tions — “Eve of Destruction,” for instance? 
R “T don’t really care, There’s not much hap- 
pening there. All the words on one level —- it’s 
‘: not very honest. But if anyone thinks there's any 


October 2, 1965, BILLBOARD thing happening there, I’m not about to tell them 


% to stop listening... 
TORONTO é Later, discussing the influences on his work, 
Dylan mentioned that at one period the founding 
Bob Dylan Fs 


father of modern American folk songs, Woody 
made an unpublicized incognito 


¢ Guthrie, dominated his songs. But now, he said, 
visit to Toronto in mid-September there is no-one Hike that 
to work in a few rehearsals with 


“It’s all sort of formed. in its own way now. 

«It’s not influenced by anyone. I know my thing, 

Levon and the Hawks. The Ca- ’ t's : ‘ 
nadian group, headed by ex-Ar- 


.« now, I know what it is, It’s hard to describe. I don't 
kansas boy Levon Helm, is ac- 


COREL 


+ know what to call it because I’ve never heard it 
“a h Ise. F. d 
anvi ‘ ce > either has anyone else. From a very goo 
pal id de Dylan pele his U. S. , folk song writer and performer, Dylan has turned 
and Canadian tour this fall, and * into an original. He fits no pattern, and perhaps 
on to Europe the first of the year. # it is this that makes him the most astonishing en- 
CHUM deejay ‘Beb McAdorey ; ‘ tertainer on “g! scene now, Consider ne passage 
< is ; ® .from a recent Dylan song, “Desolation Row” — | 
P sch a Oe pan dg - { “All except Cain and Abel and the Hunchback 
P i Z - ae ames ppe , of Notre Dame/everybody is either making love or 
concert at Massey Hall in Toronto : waiting for the rain/Ophelia, she’s beneath the 
Nov. 14 and.15. Levon and ' window, for I feel so afraid/on her 22nd birthday 
the Hawks have a single upcoming ; She’s still an old maid . 
on the Atlantic label, “Little Liza a “The Titanic sails at dawn/everyone is shout- 
Jane” and a number by. Hawk ca — oe are you Ee Pound - tae 
° . ° as 2 iot are fighting in the captain's tower/while 
guitarist Robbie Robertson, “Stones ‘ calypso singers Jaugh at them belowcca! 
That I Throw. aa 





Bob Dylan & road manager Bill Avis. 













Forest Hills Tennis Stadium, 
Queens, New York, NY 
August 28, 1965 


This Sat. Aug. 28, 8:30 pm at the Forest Hills Festival 


BOB DYLAN 


Pre-shew entertainment by CARL MOLMES and The Commanders 
TICKETS: Queens: Festival Ticket Office, 118-30 Queens Blvd. (at Union 
Tpke.). Forest Mills; Manhattan; PENN TICKET AGENCY, Penn Station; REC- 
ORD CENTER STORES: 655 Lezington Ave., 135 West 50 St, 12 East 42 St., 
41 West &th St. 821 Broadway; Massav: SAM GOODY, Green Acres, Valley 
Stream; WALT WHITMAN CENTER, Huntington; FLOYD BENNETT STORE, 1980 
Northern Bivd., Manhasset; Brooklyn: HALPERIN'S MUSIC SHOP, 875 Flat. 
bush Ave.; COLLEGIATE MUSIC, 1582 Flatbush Ave.: Brenz: SCHORR'S MUSIC 
130 £. 167th St; Mew Rochelle: HOUSE OF MUSIC, 591 Main St. Ticket 
prices: $4.95, $3.95, $2.95, $1.95. Information BOulevard 3.8080. 


Portal Row Seat 


$4.95 


FOREST HILLS TENNIS STADIUM Bob Dylan 
SAT. EVE., AUG. 28,1965 with 


RAIN CHECK: /F POSTPONED Robbie Robertson _ guitar 


PRIOR TO INTERMISSION, TICKET GOOD 
AUGUST 29. 
iF CANCELLED AFTER INTERMISSION, NO Harvey Brooks - bass 


SECOND PERFORMANCE, REFUND OR 


EXCHANGES. 2 
somali REFUND Al Kooper - organ 
| Levon Helm - drums 








Al Kooper on the left. 


She Belongs To Me (acoustic) 

To Ramona (acoustic) 

Gates Of Eden (acoustic) 

Love Minus Zero/No Limit (acoustic) 
Desolation Row (acoustic) 

It's All Over Now, Baby Blue (acoustic) 
Mr. Tambourine Man (acoustic) 





















Tombstone Blues 

| Don't Believe You (She Acts Like We Never Have Met) 
From A Buick 6 

Just Like Tom Thumb's Blues 

Maggie's Farm 

It Ain't Me, Babe 

Ballad Of A Thin Man 

Like A Rolling Stone 


Albert Grossman 


THE NEW YORK TIMES, MONDAY, AUGUST 30, 1955. 


H tation, ranged freely from Cin-|eluded the guards and got to 
DYLAN CON RRS Cabaret Tonight derella. to T. S. Eliot to “Ein-|the stage, but were evicted. Mr. 
. PHONE BOOTH, 152 East stein disguised as Robin Hood.” Dylan just kept singing. 


UNRULY AUDIENCE singer. it can best be characterized as| onitaichnéss “of the audience's 
MARK TWAIN RIVER- |* “folk song of the absurd.” {reaction to folk rock than when 


BOAT, Empire State Building, | After intermission, Mr. Dy-|it ceased to boo and started to 


: . | Fifth Avenue and 34th Street. |lan appeared with an excellent|sing along with the popular 
Folk Singer Offers Works in Jimmy Dorsey's Orchestra, |rock'n’ roll quartet, with Robbie|/Song, “Like a Rolling Stone.” 
‘New Mood’ at Forest Hills | Lee Castle conducting. Robertson playing the electric Evidently the hostility extends 
\ HOUSE OF VIENNA, 320 guitar, Al Cooper the electric only toward a with which 

East 79th Street. Asta Olsson, piano; Harvey Brooks the elec- they aren’t familiar. 


By the time they get to know 
s excellent new folk rock 
songs, such as “Tombstone 


‘Facing a rude and immature| singer; Tony Bujka, violinist. |tric pass, and Levon Helm the! y; 
a ste er _ a el LL GTUMNS, j 
Ligram Saturday night at the|, : The electric band and the! ” : 
Forest Hills Music Festival in| ‘45 barely able to shout his high-voltage vocalizing silgudl pine’ sere Suan mer Ortatventie 
Queens in which he was a mode] | blessings on Mr. Dylan and hiSithe level of Mr. Dylan’s per-|strone concert may have ssid 
of patient composure, . | jnew mood before the audience} formance from the intimate in-| a bit etme pont ak 
Some 15,000 persons packedhowled and booed its disap-jtrospective vein of the first) cat ove Pte martial 
iithe tennis stadium for a pro-' proval. , half to a shouting, crackling} 
ng WA the waaly imitated! After a delay of several min- intensity. The young em miacld 
an controversial youn Spleasure was manifested at: 
uae < euituriat - onal hg utes, Mr. Dy an appeared alone/tne eng of most of the num-| 
||Most of the audience's atti- with his guitar, harmonica,| pers, by booing and shouts of, 
tudes were concerned with Mr.|Plaintive voice and seven of his|“we want the old Dylan.” The; 
Dylan’s excursions into “folk|folkish songs. young star plowed valiantly on, 
rock,” a fusion of rock 'n’ roll! Among them wasa major new|With the sort of coolness he, 
biwith folk-based songwriting. work, “Desolation Road,” a longjhas rarely displayed on stage.’ 
The first eruption came when/|work filled with the incongrui-| He even kept his coolness: 
si Jerry White, a radio announcerj|ties of black humor and macabre|uring repeated sorties of very 
blassociated with folkmusic, in-|imagery. young members of the audience 
troduced Murray (the K) Kauf-| The song, another of Mr. Dy-|Who ran onto a roped-off grass 
siman, a disk jockey associated lan’s musical Rohrshachs ca-|S¢ection in front of the stage,’ 
s|with rock 'n’ roll. Mr, Kaufmanipable of widely varied interpre-|after, or during, songs. Several 





Look, there’s Richard Manuel. 
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DYLAN STIRRED UP FOREST HILLS 


At Forest Hills 


the village VOICE, September 2, 1965 


Fred W. McDorroh 


Mods, Rockers Fight Over 
New Thing Called ‘Dylan’ 


by Jack Newfield 


Twenty-four year old Bob Dy- 
lan may have been the oldest 
person in the crowd of 15,000 
that jammed Forest Hills Stadium 
Saturday night. 

The teenage throng was bit- 
terly divided between New York 
equivalents of Mods and Rockers. 
The Mods—folk purists, new left- 
ists, and sensitive collegians — 
_ came to hear Dylan's macabre 
surrealist poems *xe “Gates of 
Eden” and “A Hard Rain is 
Gonna Fall.’” But the Rockers— 
and East Village potheads — 
came to stomp their feet to Dy- 
lan’s more recent explorations of 
electronic “rock folk.” 

The confrontation was riotous. 
The Mods booed their former 
culture hero savagely after each 
of his amplified.rock melodies. 
They chanted We want Dylan 
and shouted insults at him. Mean- 
while, the Rockers, in frenzied 
kamikaze squadrons of six and 
eight, leaped out of the stands 
after each rock song and raced 


for the stage. Some just wanted 
to touch their new found, sunken- 
eyed idol, while others seemed 
to prefer playing Keystone cops 
with pudgy stadium police, run- 
ning zig-zag on the grass until 
captured in scenes reminsicent 
of the first Beatle movie. 

The factionalism within the 
teenage sub-culture seemed as 
frerce as that between Social 
Democrats and Stalinists, and it 
began even before Dylan set foot 
on the wind-swept stage. Folk 
disc jockey Jerry White intro- 
duced from the wings, ‘The 
Fifth Beatle, Murray the K." 

The leading symbol of com- 
mercialization and frenetic ‘‘Top 
40" disc jockeying was greeted 
with a cascade of boos. “There’s 
a new swinging mood in the 
country,” Murray the K began, 
“and Bobby baby is definitely 
what's happenin’, baby.’’ 

The teenage argot drove the 
Mods to even greater fury. But 
when the K added, "It's not rock, 
it’s not folk, if@ & new thing 


Continued on page 10 


Mods, Rockers Fight Over 
New Thing Called ‘Dylan’ 


Continued from page 1 


‘called Dylan,” a united front of 
‘cheers filled the night. 

After three introductions, Dy- 
lan finally emerged from the 
wings like a timid bird with a 
; lion's mane. The first half of bis 
concert was devoted exclusively 
.to the image-filled, heavily sym- 


s bolic absurdist songs he was: 


identified with before he un- 
veiled his “electricity” at New- 
port last month. The Mods list- 
ened enraptured as he sang the 
familiar images: “‘she is a hyp- 
,notist collector’/you are a walk- 
‘ing antique” and “‘she can take 
‘the dark out of the night and 
‘paint the daytime black.” 

' A few moments later, hunched 
‘over, his long hair rippling in 
line breeze, Dylan mesmerized 
‘the Mods, half singing, half 


call WA 9-1300 


ANHATTAN 


RAGE WAREHOUSES 
NEW YORK, N.Y. 10011 


chanting, “The Gates of Eden’’: 

*T try to harmonize with songs 
the lonesome sparrow sings... at 
dawn my lover comes to me and 
tells me of her dream/with no! 
attempt to shovel the glimpse, 
into the ditch of what each one 
means,”” 

Then Dylan sang a long, new’ 
dream called “Desolation Row’’ 
that contained these two verses: 

“All except Cain and Abel and 
the Hunchback of Notre -Dame/; 
everybody is either making love. 
or waiting for rein/Ophelia, she's 
beneath the window, for her I 
feel so afraid/on her 22nd birth- 
day, she’s still an old maid. | 

“The Titanic sails at dawn/ | 
everyone is shouting ‘which side 


‘are you on’/Ezra Pound and T. 8. 


! 


} 


d 


Eliot are fighting in the cap-. 
tain’s tower/while calypso sing- 
ers laugh at them below them...” : 

-But Dylan is like Norman 
Mailer: he never repeats him- 
self or exploits his past. Just. 
as Mailer has moved inevitably | 
from ‘Trotskyism to hipsterism ; 
to mysticism, so has Dylan: 
grown from political protest to 
rock folk. 

A four-piece amplified band: 
{electronic organ, electronic, 
bass, electronic guitar, and, 
drums) backed Dylan up the se-| 
cond half of the concert. After 
the first rock song, the Mods 
booed Dylan. After the second 
someone called him a “scum 
bag,” and he replied cooly, “aw, 
come on now.’”’ After the third 
the Mods chanted sardonically, 
“We-Want Dylan.” . 

It was during the third rock 
number that the first wave of: 
Rockers erupted from the stands 
and sprinted for the stage. This 
ritual was repeated by coed 
guerilla bands after each suc- 
ceeding song. The Mods, mean- 
while, responded to the ultimate 
desecration of their idol by throw- 
ing fruit. But they should have 
been listening to the lyrics—they 
were as poetic as ever. _ ; 

Perhaps in an attempt to show 
the Mods he wasn't “‘going com- 
mercial” or “selling out,”” Dylan 
performed a few of his earlier 
hits like “It Ain't Me, Babe,” 
with a muted rocking beat. The 
message seemed to get through 
and much of the Mod’s wrath 
subsided. And the Mods joined 
the Rockers in wildly applauding 
Dylan's second new song of the 
evening “ (no title announced) 
which he sang while playing the 
piano standing up. : 

America’s most influential new 
poet gzince Allen Ginsberg then 


| gang his top. selling “Like a Rol- 


ling Stone,”’ and the factions di- 
vided again. The Mods booed, 
and during the last chorus 
a dozen teenagers -charged the 
stage, exhausted police in slow- 
footed pursuit. Keeping his cool, 
Dylan finisired the song, mum- 
bled, “Thank you, very much,’ 
and walked off without doing an 
encore, while kids and cope ea- 
vorted en the grass. 
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at ail ticket agencies 


KRLA 


Los Angeles, California 


Bowl Show 
For Dylan 


The Beatles’ exciting per- 
formance at the Hollywood 
Bowl will be followed within 
a few days by another block- 
buster—a Bob Dylan Concert. 

“Bob Dylan will be at the 
Bowl on September 3,” Bob 
Eubanks, producer of both 
concerts, announced. 

While the Beatles are 
scheduled to leave following 
their Hollywood Bowl per- 
formance on August 29 and 
30, Eubanks says he will in- 
vite them to stay and see the 
Dylan concert. 

Tickets for the Dylan per- 
formance can be obtained at 
Mutual Ticket Agencies, The 
Automobile Club 6f America, 
Wallich’s Music City and the 
Hollywood Bowl Box Office. 

Tickets to the Beatle Con- 
cert were completely sold-out 
when the first day’s mail ar- 


rived, so you'd better hurry | 


if you don’t want to miss this 
opportunity. 


She Belongs To Me (acoustic) 

To Ramona (acoustic) 

Gates Of Eden (acoustic) 

It's All Over Now, Baby Blue (acoustic) 
Desolation Row (acoustic) 

Love Minus Zero/No Limit (acoustic) 
Mr. Tambourine Man (acoustic) 


Tombstone Blues 

| Don't Believe You (She Acts Like We Never Have Met) 
Just Like Tom Thumb's Blues 

From A Buick 6 

Maggie's Farm 

It Ain't Me, Babe 

Ballad Of A Thin Man 

Like A Rolling Stone 








aS 


—+ : 
v —prowberhk " - | 
, : +4 





Photo by Al Kooper. 


Los Angeles, California September 11, 1965 


DYLAN HERE ON BEATLES’ 
HEELS - WHAT A WEEK! 


What a week! The Beatles setting new records in frenzy and 
excitement at Hollywood Bowl, only to be followed four days later 
by the incomparable Bob Dylan. 

Preparations for the Beatles’ second appearances at Hollywood 
Bowl had been carefully planned months in advance. Both their 
shows were sell-outs, of course. They had been since that very 
first day’s mail came pouring in when tickets were placed on sale 
months ago. 

The usually tranqil and serene Bowl was braced for this 
invasion by the Beatles and their frenzied throng of followers. 
The excitement of last year — the screams of ecstacy which had 
filled the Bowl with a deafening roar and could be heard through- 
out Hollywood — was well remembered. 

Somehow, however, this year seemed even wilder. No one 
who attended either performance will ever forget it. 

But even as the last Beatle scream was dying down prepara- 
tions were underway for another momentous evening — the Dylan 
concert, also sponsored by Bob Eubanks and KRLA, at Hollywood 
Bowl on Friday, Sept. 5. 

The huge, enthusiastic crowds mark the only thing the two 
sister concerts could share in common. The Beatles’ shows are 
always wild — filled with screaming, waving, frantic girls. And 
noise — nothing but total noise. 

But with Dylan it’s different. When he saunters onto the 
stage, alone with only his guitar and harmonica, there is a hush 
of respect from the audience after the initial thunder of applause. 
While the Beatles’ songs are usually drowned out by their frenzied 
fans, the audience listens to Dylan and to what he’s trying to say. 

Although he professes not to have a message, the listeners 
still search for one. And if anyone sheds a tear, it is a real one. 
For Dylan tells it like it is. . 

When his show is over, Dylan ambles off the stage in the 
manner that he came on. When the final encore is done his audience 
sits spell-bound, discussing his songs and the performance. 

Yes the Bow] is accustomed to the world’s great entertainers. 
But even so, this will go down as The Week That Was. 
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Los Angeles Times 


Folks Pay Homage to Dylan 


BY CHARLES CHAMPLIN 
Times Entertzinment Editor 

The incidentals were the 
same as for the Beatles' 
concerts last Sunday and 
Monday — the Hollywood 
Bowl virtually sold out, 
the parking lots over flow- 
ing and Highland Ave. a 
tangle, the hip young 
crowd dressed in bell-bot- 
toms, shifts and, for the 
boys, sports shirts of un- 
paralleled finery. 

The monumental differ- 
ence was that his vast au- 
dience paid folk singer Bob 
Dylan the compliment of 
pin-drop silence while he 
was perferming. His re- 
wards thereafter were 
thunderous applause, a 
scattering of whistles but 
no screams, which is inter- 
esting because there was 


obviously at least a partial | 


overlap between his audi- 
ence and the Beatles’, 

Impressively, there were 
no supporting acts to pad 
out the bill. It was all 
Dylan. Through the long 
first-half when he worked 
alone, the sight of one 
slight, black-suited figure 
at center stage holding the 
vast Bowl enthralled was 
close to awesome. 

Dylan is by a long 
stretch the hottest new 
property in music. Bill- 
board magazine reports 
that 48 recordings of Dy- 
lan songs by other artists 
have been cut or com- 
missioned in the last 
month. 

It is not hard to see why. 
His melodies as such blend 
one into another almost in- 
distinguishably. But like 
the poet he is, he makes 
his words blazingly mem- 
orable by meter and word- 
use. 

He is an Imagist folk 
singer. In "Devastation 
Row," one of his many cur- 
rent successes, Dylan has 
“Ezra Pound and T. §, 
Eliot argue in the captain's 
tower while calypso sing- 
ers sing and fishermen 
hold flowers." A poem 
should not mean but be, 
and his poems are. 

He is most wonderously 
funny and concise. "The 
cops don't need you and 
they expect the same," he 


notes sardonically in one 
gong. "Bairkers' nieces 
seek perfection," he chants 
elsewhere, 

A New song, which he 
banged out on an altered 
upright piano, is an ode to 
imperception which he 
calls, "something is hap- 
pening: here and you don't 
know what it is, do you, 
Mr. Jones?" 

As performer, Dylan 
sings with an insistent, 
penetrating twang and 


plays fundamentalist gui- 
tar and harmonica. Given 
those words, the effect is 
compelang, almost hypno- 


c 
For the last half of Fri- 
day's show he took. up the 
electric guitar (for which 
he was booed at the New- 
port Folk Festival) and 
added a rock quartet be- 
hind him. Newport, I 
think, had the right idea. 
The added sound drowned 
the lyrics in several in- 
stances. But mostly the ef- 
fect was to undercut 
Dylan's individuality, put- 
ting him into a bag, as the 
trade says, which is al- 
ready overcrowded. 
Dylan's solo pre-emin- 
ence was acknowledged by 
the presence In the audi- 
ence of what looked Ike’ 
half the record industry 
brass in Los Angeles plus 
many of his performing 


‘contemporaries, including 


the Beach Boys, the Birds 
and Sonny and Cher, 
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DYLAN AT THE BOWL 


"We #ad Kucwn 7¢ Lou 


BY SHIRLEY POSTON 


Bob Dylan’s concert at the 
Hollywood Bowl was much like 
its star. 

Different, to say the least. 

Where, oh, where was the 
fanfare that night? The drum 
rolls and flashing lights and 
secondary acts and endless in- 
troductions that _ invariably 
precede the featured performer. 

Wherever the fanfare had 
gone to, it wasn’t at Hollywood 
Bowl that Friday. 

The concert was scheduled to 
begin at eight o’clock, but then, 
aren't they all? And the audi- 
ence was still milling about 
when the show came in like a 
lamb. 


Opening Number 


The show being a_ smallish 
young man who sauntered un- 
announced onto the stage and 
plunged, without a word, into 
his opening number. 

A welcome of applause came 
from those who had already 
laid their hot dogs aside, know- 
ing to expect the unexpected. 
Others started visably at the 
first guitar chord and raced 
for their seats. 

Others milled a bit longer, 
whispering “is it him?” 

't was him all right. 

For those close enough to 
view him clearly, the explosion 
of near-colorless hair and the 
thin sensitive face gave him 
away. So did the charcoal grey 
suit, the well-worn black boots, 
the shirt open at the collar, the 
defiant absence of necktie. 

For those who could hear 
more than-see, the sound gave 
a name to the far away figure. 

It was, unmistakably, Dylan. 


One Man Show 
For the first half of the per- 


formance, the show was one 
man. The equipment (drums, 
piano, organ, etc.) at the rear 
of the stage held the promise 
of noisier things to come, but 
for the present it was guitar, 
harmonica and Dylan. 

His repertoire included hits 
frém then and now. “Gates Of 
Eden”, “Baby Blue”, “Desola- 
tion Row”, “Tambourine Man”, 


more. 


. . » PROTESTOR 





He sang a lot. But he sure 
didn’t talk much. 

He did venture forth with a 
“you know how it is” when the 
damp air made it next to im- 
possible to keep his guitar in 
tune. And once, when an eag- 
er fan penetrated the applause 
with the rasp of a dime store 
trumpet, Dylan grinned. 

“What is that thing.” he 
wondered into the microphone. 
“IT mean, what are you trying 
to say?” 

That was about the extent of 
his spoken communication with 
the audience until his burst of 


conversation at intermission 
time. 

“Ill be about fifteen min- 
utes,” he chatted. 


He was about twenty. When 
Dylan returned to the stage, he 
was accompanied by a group 
of musicians. All trekked sil- 
ently to the bandstand and 
plugged themselves in. 


No Rock, No Roll 


During this half of the show, 
Dylan did not rock. Nor did he 
roll. But the band did add a 
touch of the modern to his 
some familiar, some relatively 
unknown. selections. 


“Mr. Jones”, a_ rambling, 
rangy number which often 
makes little sense and often 


makes far too much, proved to 
be the high point of this por- 
tion of the concert. To execute 
it properly, Dylan put down his 
electric guitar (which he'd 
been using to play rhythm, not 
lead) and ambled to the magic 
piano that sounds like anything 
but the average 88. 

When the time came to hon- 
or the most-shouted request of 
the evening, Dylan searched 
momentarily for his C harmon- 
ica, couldn’t find it, asked the 
audience for help and_ tuned 
up with a mouth harp that was 
helpfully hurled onto the stage 
by an unknown friend indeed. 

He should have flung it back. 
Gently, of course. And returned 
to the piano. 


The Main Moment 


This was the moment the ma- 
jority of his audience had been 
waiting for. Dylan, in the flesh 
and blood, singing the number 
one song that has made him 
the idol of millions instead of 
just thousands. 

It was probably the moment 
he’d been waiting for, too. 

He knew the song by heart. 
So did his audience. Unfortun- 
ately, the band did not. And 
the famous “Like A_ Rolling 
Stone” was minus the powerful, 
Dylan - composed background 
that helped catapult the song 
and the singer to international 
fame. 

But Dylan made the best of 
it. There hadn’t been time for 
the group to learn the intri- 
cate arrangement, so the band 
just more or less played on. 

No one really minded that 
‘much. The words were still 





there. And Bob Dylan, the real 
Bob Dylan was standing there 
singing them. 

How did it feel? 


No More 


It felt like more. For those 
of us who attended, it still does 
because that was all she wrote, 
there was no more. 

At the close of the song, Dy- 


_ . « COMMUNICATOR 


lan leaned toward the micro- 
phone. He said “thank you very 
much.” Then, he left. 

Oh, he did wave once on the 
way out. 

Most of the audience stayed 
awhile. Some applauding. Some 
calling for an encore. Some just 
sitting. Teens and adults alike, 
just sitting. No rushing for 
autographs. No screaming. Just 





sort of contemplating what had 
just finished happening. 

Someone rather quiet, almost 
shy, had stood on a stage and 
communicated with music, not 
conversation. 

The show that had crept in 
like a lamb had crept back out 
just as unceremoniously. 

But, for an hour or two, we 
had known a lion. 





How Do | Get To England, Please? 


If you are interested in travel- 
ing to Merry Olde England you 
might be wondering about your 
chances of finding a job and 
how to attend a British College 
while you're there. 

Your chances of finding a job 
in England depend upon many 
things, such as your age, the 
kind of work you do and how 
long you intend to stay. And 
in order to work in England as 
a non-citizen, your employer 
must be able to prove that no 
British citizen can fill the posi- 


tion he has made available 
to you. 

Being accepted by a British 
college is next to impossible, 
but has been known to happen. 
You must have two years of 
higher education to your credit 
before you would have the 
slightest hope of being accepted, 
and must make all the necessary 
arrangements before leaving 
America. 

In order to qualify for a 


“student visa” you will need a 


letter of acceptance from the 
British college in question when 
you go to apply for your travel 
credentials. 

Anyone interested in staying 
in Britain to work or study 
should get in touch with the 
British Consulate in their area. 

Thanks so much for your 
response to our English series. 
You aren’t the only ones who 
want to take the next boat twice 
as bad now. So do we! 

Hope we see you over there, 


old bean! 


BOB DYLAN ON TOUR 


In Concert 
Fri, Sept. 24 
8:30 p.m., 


Municipal Auditorium 


TICKETS 
$400 . $300 _ $900 


Bob Dylan 


On Sale at: 


HEMPHILLS NO. 2 
BLOMQUIST-CLARK 


617 Congress 
Presented by 


Angus G. Wynn, Ill and 


Jack N. Calmes 


SUNDAY 
CENTER | ocToner 


201 WEST BALTIMORE ST 0 


THE FELD BROS PRESENT 


IN PERSON 


MR, TAMBOURINE MAN 


BOB 
DYLAN= 


“LIKE A ROLLING STONE” 


TICKETS NOW ON SALE! 
CIVIC CENTER BOX OFTICE 
PRICES: $1.75-$2. 50-$3.25- $4.00 tox 


incl 


MINNEAPOLIS AUDITORIUM 
’ :30 p.m 


VETS MEMORIAL AUDITORIUM 
FRIDAY, NOVEMBER 19—8:30 P.M. 





THE FELD wasoras aE ENT 


TICKETS: CENTRAL TICKET OFFICE {Richman’s), 37 
High S s s 


tore. 


MAIL ORDERS = .222° 0°03 "PRICES: $450--3.50-72.50 Tox Inch 
Bob Dylan Robbie Robertson Rick Danko Richard Manuel Garth Hudson Levon Helm 
with guitar bass piano organ drums 


1965-09-24 Municipal Auditorium, Austin, Texas 

1965-09-25 Southern Methodist University Coliseum, Dallas, Texas 
1965-10-01 Carnegie Hall, New York City, New York 

1965-10-00 Orpheum Theatre, Madison, Wisconsin 

1965-10-02 Symphony Hall, Newark, New Jersey 

1965-10-08 Civic Auditorium, Knoxville, Tennessee 

1965-10-09 City Auditorium, Atlanta, Georgia 

1965-10-16 Memorial Auditorium, Worcester, Massachusetts 
1965-10-17 Civic Center, Baltimore, Maryland 

1965-10-22 Rhode Island Auditorium, Providence, Rhode Island 
1965-10-23 Patrick Gymnasium, University of Vermont, Burlington, Vermont 
1965-10-24 Masonic Temple, Detroit, Michigan 

1965-10-29 Back Bay Theater, Boston, Massachusetts 

1965-10-30 Bushnell Memorial Auditorium, Hartford, Connecticut 
1965-10-31 Back Bay Theater, Boston, Massachusetts 

1965-11-05 Auditorium, Minneapolis, Minnesota 

1965-11-06 Barton Hall, Ithaca, New York 

1965-11-07 Music Hall, Cincinnati, Ohio 

1965-11-12 Music Hall, Cleveland, Ohio 

1965-11-14 Massey Hall, Toronto, Ontario 

1965-11-15 Massey Hall, Toronto, Ontario 

1965-11-19 Veterans Memorial Auditorium, Columbus, Ohio 
1965-11-20 Kleinhans Music Hall, Buffalo, New York 

1965-11-21 Onondaga County War Memorial, Syracuse, New York 
1965-11-26 Arie Crown Theater, Chicago, Illinois 

1965-11-27 Arie Crown Theater, Chicago, Illinois 

1965-11-28 Coliseum, Washington, District of Columbia 





October 17 — Baltimore 








FRI. & SAT. 
DECEMBER 3 and. 4 Bob » Dy ~ som 


Berkeley ee Theater 


SATURDAY 
DECEMBER 11 
8:30 p.m 
Masonic Auditorium, S.F. 
SUNDAY 
DECEMBER 12 


Bob 
Dylan 


8:00 p.m. 
San Jose Civic Auditorium 
Aoms $2.50, 3.50 and 4.50 —_—_— 


ickets: Downtown Center 8.0., S.F. (PR 5-2021); Sherman Cle y 8.0., Oaklond SY RIA MOSQUE - SUN., FEB. oe 8 PM. 

i prabrck a ord Ci Y. Berkeley (TH 1-4652) « nd Sa n Jo °80 (CY 5-08868) Tickets: $2.50, $3.50, $4.50 now sale at Nat'l rv ord Mart, 
sed od envy eforr nail © rde akiand Only; Horne’s; Gimbels “Pen n-Sherato Ager 

sats enc] 7 nr ail Orders, ite Shows, Box 532, Pits fo ce 15290 


) Tikes: 4,00 -3.50 -3.00-2.50-2.00 


Sctaniey, Decemter Seudey, Gessner 12 





177 Sparks Street and 68 Rideau Street 








Garth Hudson 
organ 


Richard Manuel 
piano 


Bob Dylan Robbie Robertson Rick Danko 
with guitar bass 


Bobby Gregg 
drums 


1965-12-03 Community Theater, Berkeley, California 
1965-12-04 Community Theater, Berkeley, California 


Photographic evidence and comments Bob Dylan made to Allen Ginsberg in an interview 
suggests that rather than Bobby Gregg playing on the remainder of the 1965 shows and Sandy 
Konikoff replacing him in 1966, Konikoff joined them in California in December. 





December 3 - Berkeley 

















THE AUDITORIUM — SATURDAY, FEB. 9, 8.30 PM. 
TICKETS NOW ON SALE AT BOTH TREBLE CLEF STORES 


Bob Dylan Robbie Robertson Rick Danko Richard Manuel Garth Hudson Sandy Konikoff 
with guitar bass piano organ drums 


1965-12-10 Community Concourse Theatre, San Diego, California 
1965-12-11 Masonic Auditorium, San Francisco, California 
1965-12-12 Civic Auditorium, San Jose, California 

1965-12-17 Municipal Auditorium, Long Beach, California 
1965-12-18 Civic Auditorium, Pasadena, California 

1965-12-19 Civic Auditorium, Santa Monica, California 


1966-02-04 Convention Center, Louisville, Kentucky 

1966-02-05 Westchester County Center, White Plains, New York 
1966-02-06 Syria Mosque, Pittsburgh, Pennsylvania 

1966-02-10 Ellis Auditorium Amphitheater, Memphis, Tennessee 
1966-02-11 The Mosque, Richmond, Virginia 

1966-02-12 Arena, Norfolk, Virginia 

1966-02-18 New Haven Arena, New Haven, Connecticut 
1966-02-19 Auditorium, Ottawa, Ontario 

1966-02-20 Place Des Arts, Montreal, Quebec 

1966-02-24 Academy Of Music, Philadelphia, Pennsylvania 
1966-02-25 Academy Of Music, Philadelphia, Pennsylvania 
1966-02-26 Island Garden, Hempstead, New York 

1966-03-03 Convention Hall, Miami Beach, Florida 

1966-03-05 Jacksonville Coliseum, Jacksonville, Florida 
1966-03-11 Kiel Opera House, St. Louis, Missouri 

1966-03-12 Pershing Memorial Auditorium, Lincoln, Nebraska 
1966-03-13 Municipal Auditorium, Denver, Colorado 

1966-03-23 Paramount Theater, Portland, Oregon 

1966-03-25 Center Arena, Seattle, Washington 

1966-03-26 Pacific National Exhibition Agrodome, Vancouver, British Columbia 





December 12 — San Jose 


IN LINCOLN ... SAT., MAR. 12th—8:30 p.m. ON STAGE+New Center ARENA. Tai lucas 2 Concerts Only ! K. B. HALLEN ANNOUNCING A LIMITED SEASON OF CONCERTS 
: , ; ® 8:30 a é i 
daca Record cack) NEXT TUES. & WED. at 8.15 eee 
Be with the IN CROW D—don't miss 


IN PERSON _ : dpe Betz ssaied BOB DYLAN 
CONCERT ‘ oe ee —in person— 


SBA proesenterer 


HEAR 


“Blowin'’ in the Wind” 
“Mr. Tambourine Mon” 
“Don't Think Twice” Jf; 


LEVON & THE HAWKS By arrangement with 
EWESTE KONCERT TITO BURNS 


; Billetter @ br, 15 - 20-25 - 30 
BOOK NOW AT MYER’S, ALLANS, M.S.D. billethentor, tt, 711418, og | 
: \ Prices: $3.60, $2.60, $1.55 inc. City Billetbureaw, PAlas 45 31, Pesmatd ant Gated Guctigs ext 
Prices: $2.50, 3.00, 3.75, 4.50 . a fro | deg Mi. 11 
Tickets: BON MARCHE Stores For porty concessions ‘phone 63 8115 or 44 5526 : te Please ernie vlemped sddrested envelope 
— eee ee EE —— ee 


ALL SEATS RESERVED . . . MAIL ORDERS ACCEPTED i a “Like a Rolling Stone” 
ENCLOSE STAMPED. SELF-ADDRESSED ENVELOPE FOR TICKET RETURN ) Be we 
ICKETS ON SALE AT) MILLER & PAINE.GATEWAY & DOWNTOWN STORES pe a been Sp i sung By the Composer 
EBRASKA INTERNATIONAL SUPER STORES. DURING STORE a ee “i 


$2.00, $3.00, $4.00 
BOXOFFICE OF ENS NOON ‘TL « 








Bob Dylan Robbie Robertson Rick Danko Richard Manuel Garth Hudson Mickey Jones 
with guitar bass piano organ drums 


1966-04-09 International Center Arena, Honolulu, Hawaii 
1966-04-13 Sydney Stadium, Sydney, Australia 
1966-04-15 Festival Hall, Brisbane, Australia 
1966-04-16 Sydney Stadium, Sydney, Australia 
1966-04-20 Festival Hall, Melbourne, Australia 
1966-04-22 Palais Theatre, Adelaide, Australia 
1966-04-23 Capitol Theatre, Perth, Australia 
1966-04-29 Konserthuset, Stockholm, Sweden 
1966-05-01 KB Hallen, Copenhagen, Denmark 
1966-05-05 Adelphi Thatre, Dublin, Ireland 
1966-05-06 ABC Theatre, Belfast, Northern Ireland 
1966-05-10 Colston Hall, Bristol, England 
1966-05-11 Capitol Theatre, Cardiff, Wales 
1966-05-12 Odeon, Birmingham, England 
1966-05-14 Odeon, Liverpool, England 
1966-05-15 De Montfort Hall, Leicester, England 
1966-05-16 Gaumont Theatre, Sheffield, England 
1966-05-17 Free Trade Hall, Manchester, England 
1966-05-19 Odeon, Glasgow, Scotland 
1966-05-20 ABC Theatre, Edinburgh, Scotland 
1966-05-21 Odeon, Newcastle, England 
1966-05-24 L'Olympia, Paris, France 

1966-05-26 Royal Albert Hall, London, England 
1966-05-27 Royal Albert Hall, London, England 





April 29 — Stockholm 


This is a list of confirmed dates only. 


More information: 

Olof Bjorner’s files: The Yearly Chronicles 1965 and 1966 - Still On The Road 1965 and 1966 
Robert Sweeney's blog Bob Dylan: Known & Rumoured Appearances. (Not in general circulation): 1965 and 1966 May 26 - London 
lan Woodward’s 2012 article Dylan’s “lost” concerts of the 1960s 




















MASSEY HALL 
SUN. NOV. 14 — SOLD OUT 
MON. NOY. 15 — 8.30 P.M, 


Tickets — $4, $3, $2 
ON SALE AT 


SAM THE RECORD MAN 
347 YONGE STREET 
and 


MASSEY HALL BOX OFFICE 


Coming: 

I wonder how Toronto 
fans are going to react to 
Dylan's concert in Massey 
Hall this Sunday and Mon- 
day. Tickets sold so fast 
that we can pretty well 
guess that the Dylan wor- 
shippers will be there again, 
plus the new teenage au- 
dience, which worships not 
so much the Dylan material 
as the man himself. 

How the old Dylan fans 
will accept his new style 
complete with Levon and 
the Hawks is the problem. 
At Newport he was booed 
by the real fans and loved 
by the drunks. At Dylan's 
big Forest Hills concert in 
New York in August, the 
audience first sat quietly. 
They added their polite ap- 
plause. 

Then they started booing. 
Then Dylan sang Like a Rol- 
ling Stone. Here was some- 
thing they had heard before 
and they therefore cheered. 
They later booed again. 
What is it? Immaturity? In- 
decision? 

By VOLKMAR RICHTER 


R.CENTRE 


“2nd GALLERY 


FOLK NOTES 
FOR ROCKS 


By STAN LEW 


If I described the audince 
at Bob Dylan’s two recent 
Toronto concerts as a galgle 
of Grade 10 twerps, I 
wouldn’t be far of the mark. 
The average age of the 
audience must have been 
twelve. 

I had the misfortune of 
sitting behind the most ob- 
noxious five. These little 
girls (whose greatest hero 
next to Dylan is probably 
Ann Landers) kept running 
up to the stage and taking 
photos with a plastic Po- 
loroid. Ten seconds later the 
print would be developed, 
and it was passed, along with 
a flashlight, from one twerp 
to another. Completely un- 
believable. I strongly doubt 
that they listened to a word 
of the concert. As Dylan 
changes, so changes his 
audience, 

Cowboy Bob performed 
alone for the first half of 
the concert. He seemed 
entirely bored with his 
audience (as usual) and with 
himself (which is something 


new). He came alive while 
singing “Love Minus Zero” 
and “Desolation Row” but 
seemed compltely  disinte- 
rested in his other material. 

After intermission, things 
changed. Dylan’s props in- 
cluded three electric guitars, 
and organ, drums, piano, 
fourteen amplifiers (by 
actua] count) two glasses of 
water and Levon and the 
Hawks. 

I don’t subscribe to the 
opinion that Dylan has soid 
out and prostituted his 
talent. He was making money 
before he became electrified. 
Nobody cuts records for 
free. I was quite happy to 
see him stop protesting. It 
doesn't take much talent to 
write a protest song — even 
Phil Ochs can do it. And look 
at the crap that P. F. Sloane 
and Barry McQuire are turn- 
ing out. 

What I'm trying to say is 
that I think that what Dylan 
is now doing is pretty ex- 
citing. Much of What came 
hurtling through the ampli- 
fiers was highly creative and 
completely original. And it 
will sound far better if he 
gets a presentable group to 
back him up. As an animal 
band, Levon and the Hawks 
make a lot of noise. The 
second Hawk from the left, 
on bass guitar, is particularly 
incompetent. 


Jeers, 


Dylan seemed to take an 
interest in what he was doing 
in this half of his concert. 
In addition to his more 
recent (like “Ballad of a 
Thin Man” and “Tom 
Thumb’s Blues”) he present- 
ed new arrangements. of 
some of his older ones “I 
Don't Believe You” came out 
sounding like Little Stevie 
Wonder. And “It Ain't Me 
Babe" was almost unrec- 
ognizable due to some weird, 
wonderful timing innovation 
that Dylan created for it. 

The concerts (both of 
which were identical in con- 
tent, by the way) ended with 
“Positively 4th Street” and 
“Like a Rolling Stone”, after 
which hordes of twerps, 
who had been crouching in 
front of the stage like so 
many frogs, stormed it, burn- 
ing and pillaging all that 
stood in their path. 

One man escaped, Dylan. 


TOIKE OIKE, Thursday, 
November 25, 1965 


By BARRIE HALE 


OB DYLAN packed 

Massey Hall last 
night, and he will again 
tonight, with an audience 
divided against itself. 


He is a slim young man 
with an enormous repula- 


Cheers For 


TORONTO DATLY STAR 
FRIDAY, NOVEMBER 19, 1965 


WHEN BOB DYLAN appeared here for 
a couple of concerts this week he affront- 
ed a few of his fans and at least two 
newspaper critics by singing half his pro- 
gram against a rock ‘n’ roll background. 

But to me the new Dylan seems the bet- 
ter Dylan—more expressive and more ex- 
citing. Dylan moved on from his old har- 
monica-and-guitar style because he found 


it boring. I can see why. The first half of 


his concert at Massey Hall, in this style, 
certainly bored me, no matter how much 
it pleased some of his old fans. 

When he hegan experimenting with 
rock, Dylan obviously thought he saw tre- 
mendous musical possibilities in it. Now 
he’s proving he was right. The second 
half of the Massey Hall concert, with that 
wild rock beat coming from Levon and 
the Hawks, was a remarkable experience 
—great‘ waves of sound roaring off the 
stage in marvelously subtle rhythms, a 
tremendous roaring hurricane of a style. 
It’s not Social protest, nor is it New Left, 
nor is it the bogus Old American of most 
folk singers. It’s Dylan's own new thing. I 
love it. 


The Telegram, November 15, 1965 | 


Dylan 


a female reply, nice and 
loud (the acoustics at Mas- 
sey Hall were splendid ) 


Most of the songs in the 
second set were met with « 
combination of spplause 
theartfelt), boos /illorgan- 
ized, but rea)), and screams 
of transport. The essence of 
the thing was Dylan singing 
(at the plano, self-accompa- 
nied)... You know some- 
thing is happening here, but 


It was a curious audience 
at Massey Hall last night. 
Some few went because 
they didn't really believe 
the early reputation. A 
great many went because 
they had heard he'd 
switched to rock and roll 
but just couldn't believe 
their ears. 


And some went, as to a 
Rolling Stones concert. to 
scream and collect a little 
plece of The Idol for their 
altars. 


and harmonica, the strange 
and beautiful ballads and 
(to synthesize several biues- 
ballad-hip traditions) what 
can only be called Dylan- 
SODET «+s 


“She's got everything she 
needs,” he sang, “she's an 
artist, she don't look back . 
. . She can take the dark out 
of the nighttime and paint 
the daytime black..." 


THE BREAK 


And he sang The Gates Of 
Eden, and Desolation Row, 
and Hey, Mr. Tambourine 
Man, play a song for me 
+ . « the place was lke a 
church. Not a word from 
Dvian between the songs, 
not a sound In Massey Hall 
except his, and anthems of 
applause after every num- 
ber. Then came the break 


Onto the stage to begin 
the second half, came L+- 
von and The Hawks, a 
powerful rotk and roll 
group consisting of drums, 
amplified piano, electric 


The audience split itself 
during this last half. Where 
before, during the solo Dy- 


few girls, their hair Mashing 
brilliantly through the spot- 
light, rushed the stage to 
get an I-was-there photo- 
graph, and then retreated, 
during this last session, 
they packed themselves 
down in front of the stage, 
ready to storm it — girls 
and boys alike. 


CHIT-CHAT 


The audience began to 
shout at itself — the cries 
were directed toward Dy- 
lan, but he, engrossed with 
electronic sounds, paid no 
notice, 


“Elvissss?" someone 
screamed sarcastically. 

“Why don't you sing 
folk?" cried someone else 


“Why don't you mind 
your own business?” came 


you don't know what it is, 
do you, Mr. Jones? 


To end the concert, Dylan 
spoke his first impromptu 
words: “Thank you very 
much,” and just made it off 
the stage before he was 
swept under by the tide of 
raptuous chicks, 


A half-hour after the con- 
cert, they were still there, 
trying to touch the plane 
Dylan had played, trying to 
steal a drumstick, 
hanging around for him te 
come out. 


At the height of his carrer 
as The New Voice in folk 
music, Bob Dylan switched 
to rock and roll. He could 
stand to lose himself some 
of the audience that put him 
where he is. But on the ba- 
sis of last night's perform- 
ance at Massey Hall, he is 
picking up many more 
where the others left off... 
they know something is 
happening there, they don't 
know just what it is, but 
they dig it. 
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the influence of groups such 
Bob Dylan Week is some: 


plagued with band troubles. 
as the Beatles and the Rol- 


The organ was at times too 


‘ . SAPpPeal 
Tt os Te) 
wha HAPPEN he declares emp-hatically is 


what blown over, let's really 
review his Massey Hall con- 
certs at the beginning of the 
week instead of merely 
throwing invectives at his 
new style. 

I think most of Dylan's 
fans are still so bewildered 
by the new folk-rock style 
that they immediate become 
reactionary and shun it as 
a sell-out. After all, Dylan is 
now playing an electric gui- 
tar and being backed by a 
rock 'n' roll group and that 
smacks much too much of 
hit parades, and tin pan al- 
ley and CHUM et al. 

As a result, the old fans 
turn away from Dylan simp- 
ly because the people they 
don't like, the  teenie-bop- 
pers, the screamies, like him 
now. 

But the old fans idolized 
Dylan just as much. They 


grabbed on to him because 


Bobby, baby, it’s 


he was saying things they 
felt, and then they wouldn't 
let loose. As a result Dylan 
now is freeing himself. If he 
wants to change styles that’s 
his business. 

At the same time, Dylan 
is furthering a tendency he 
started some time ago, that 
of withdrawing from the 
world, becoming more intro- 
spective, and less concerned 
with the injustices he used 
to write about. He is com- 
municating with the audien- 
ce much less. The young ra- 
dicals cannot identify with 
him anymore. 

But at the same time. Dy- 
lan has come to realize that 
the most exciting and inven- 
tive things being done in 
popular music right now are 
in rhythm and blues. It was 


ling Stones that caused this 
realization. 

Dylan always was a pot- 
entially great blues singer; 
someone once mentioned that 
he could be the greatest 
white bluesman jn the world. 
He sings with a passion, a 
conviction, and an emotio- 
nal drive that few perform- 
ers can match. His rough 
and at times whining voice 
can be very effective with 
blues. That’s what Dylan has 
realized. 

It is in that area of mu- 
sic that he can be the most 
creative today. Sure he re- 
minded the old fans of the 
Woody Guthrie-like singer 
deploring aspects of the 
world around him and sing- 
ing about them. He revived 
the styles and atmosphere 
of the roots of American 
folk music and adapted them 
to a contemporary context. 

But it was evident in his 


dime 


about that hair! 


concerts that his early work 
is now a drag for him to 
perform. The first half, en- 
tirely performed with only 
his acoustic guitar and his 
mouth-harp accompani- 
ment, was mechanical, al- 
most as if it were a record 
that was turned on, did its 
little bit, and then walked 
off. 

He started off badly with 
She Belongs To Me, a sloppy 
performance probably be- 
cause he wasn’t warmed up. 
But the same must be said 
about Ballad to Ramona and 
Gates of Eden, It wasn't un- 
til his fourth song, Baby 
Blue, that he started to come 
alive, and Desolation Row, 
sung later, was a brilliant 
performance. 

In the second half he was 


loud, at times too quiet, the 
drummer sometimes upstag- 
ed him. In general his per- 
formance has not yet been 
fully integrated with the 
band which is supposed to 
be merely there to accompa- 
ny him, 

But Levon and the Hawks 
are not a third-rate Yonge 
Street band, as one of the 
downtown papers said. 
They're probably the best 
rhythm and blues band ever 
to come out of Toronto. Dy- 
lan chose them _ because 
they're the best he has heard. 
Some hard practising with 
them should clear up many 
of the problems. 


Tombstone Blues, the first 
song in the second half, was 
— as the critics have charg- 
ed about his whole new act 
— just a lot of noise. The 
band covered up Dylan and 
sounded as if they were play- 
ing in a huge warehouse at 
that. But all these faults gra- 
dually corrected themselves 
as the concert progressed. 


When he sang Like Tom 
Thumb's Blues, Dylan was 
in his best form, Here he 
displayed the way he can 
get into a song. He was live- 
lier, moving around, jump- 
ing with the rhythm alittle. 
His singing and the intense 
involvement he _ displayed 
caused a few chills at this 
point. 


And ironically enough this 
point is also where the jeers 
came “Elvis” shouted one 
ridiculous fellow. “Why 
don’t you shut up and mind 
your own business?” answer: 
ed back a female fan. A few 
boos were drowned out by 
cheers. But all this reaction 
was infinitesimal despite 
the way the daily papers 
played it up. The audience, 
unlike last year’s which had 
cone to worship without 
questioning, was skeptical 
and ready to disapprove. 


An entirely reworked ver- 
sion of It Ain't Me Babe, so 
reworked that the tune was 
different in places, was one 
vf the high points of the se- 
cond half. It showed per- 
fectly the new Dylan whose 
creative faculties are still 
very much in evidence, just 
setting out in different di- 
rections. 

The arrangement of Ballad 
of a Thin Man, with Dylan 
himself at the piano, was 
great. He finished off with 
his two hit records, Positive- 
ly Fourth Street and Like a 
Rolling Stone. 

So, the concerts (he did 
the same songs in the same 
order in both) were incon- 
sistent rather than bad as 
the dailies have written. Dy 
lan just entered a new idiom 
and hasn't really found his 
place yet. 

If we compare his Sub- 
terranean Homesick Blues 
and Like a Rolling Stone we 
can see a tremendous devel- 
opment already. 


He's always been incon- 


The ubiquitous Mr. 


sistent. To reach fame with 
a few great songs, he wrote 
hundreds of bad ones. And 
he’s no different now. 

If we listen to two songs 
on his latest album, From a 
Buick 6 and It Takes a Lot 
to Laugh, It Takes a Train 
To Cry, we can hear the new 
Dylan in his best form. If 
only he'll work toward and 
achieve that quality through- 
out his whole act. 


AROUND TOWN: 


Dylan's appearances were 
important but now for 


as 


Dylan strikes again. 


what's coming up and now 
happening elsewhere: John 
Lee Hooker is finishing the 
week at the New Gate of 
Cleve; Eric Andersen will 
play there after a two week 
closing period; Three's A 
Crowd, a new discovery, are 
at the Riverboat, with Sonny 
and Brownie coming there 
soon; Miriam Makeba ap- 
pears at Massey Hall Nov 
2, Peter, Paul and Mary at 
the same place Noy. 28 and 
29: Val Pringle is appearing 
at George's Spaghetti House; 
and, Mike Seeger is at the 
Bohemian Embassy 
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MONDAY, NOVEMBFR 15. 1965 


Lets face an awful truth: 
Dylan’s gone commercial 


By ANTONY FERRY 
Star staff writer 


A fan of Bod Drilan's 
came out of Drlan’s sold- 
out concert at Masser Hall 
Yast night and asked az- 
other Dylan fan what he 
thought of the two-hour 
program. 

“Tt stank.” came the re- 
ply. as the fan melted into 
the coid night 

During the concert itself 
there were many harsh ver- 
dicts. Someone said in the 
middie of a song. “Stop 
turning your back to us.” 
As he plugged in an electric 
guitar. ther cried “Let's 
hear the words. forget the 
electronics.” 

A folksong fan walked out 
crring “Dylan, you're doing 
it for money!” and at the 
back of the hall came the 
ultimate insult 

“Elvis,” the voice said. 
“You're another Elvis.” 

It is hard to explain what 


this bitterness is all about I 
can only say I have been 
a Dylan fan myself for 
three vears and i went to 
the concert full of bonest 
anticipation. despite all the 
rumors that Dylan had 
sold out to commercialism. 

I joined the fan quoted at 
the top of this story and find 
it hard to be temperste. 


BEATLE ORGY 


Here was a Bob Dvian 
who once Was a purist. a 
folk-poet of America in di- 
rect line to Woody Guthrie. 
now electronically hooked 
up to a third-rate Yonge St. 
rock ‘n’ roll band (7) which 
he has now contracted. That 
great \oice. a wonderfully 
clean poet's voice, is buried 
under the same Big Sound 
that draws all the Scream- 
ies to a Beatle orgy of pu- 
bescent kids at Maple Leaf 
Gardens. 

The aforementioned third- 
rate Yonge St. rock ‘n’ roll 


TUMBLE — ated ate 


Unscramble these four Jumbles, 
one letter to each square, to 
ferm four ordinary words. 


YOANN 


YENTIC | 
CT il 


MOHGEA 


LAT THE LiwsASSX 
MERCHANT SAID WHEN 
SOMEONE STOLE 
HIS SANORITE PS. 


band. called “Levon and the 
Hawks?" does most of the 
electronic fronting for Dy- 
lan. who seems now to be 
fakinz his own guitar play- 
ing. The Big Sound drowns 
out all his message. but eli- 
cits hysterical squea!s from 
a small segment of voung 
gizrls who dart to the fron: 
of the stage like they dig his 
sound but are totally deaf to 
his istics amd caly wish he 
Was the Beatles. 

This is apparently what 
the New Dylan and the 
makers of his Lnage want. 

But in ters of seats 
throughout Massey Hal! 
there were serious vounc 
Kids. Uumversity students. 
and people in their mid<0s 
and early 0s to whom this 
is not what ther paid out 
money for. 


HAPPENED BEFORE 


Their anger at the big 
sell-out of a talent might be 
amusing. except that it has 
happened before to Scoit 
Fitzgerald. and Heming- 
wat. to John dos Passos. . 

_ Louis Armstrong. Clifford | 
; Odets aid every other 
, American artist of honest | 
: gifts who gave in to the sys- 
* tem. 
; Every disappointed pa- 
tron at Massey Hall! last 
’ night should have under- 
stood the pressures behind 
; the big Madison Avenue 
sell-out. But they didn't ex- 
_ pect it would ever touch 
- Bob Dylan. 
He had even written, a | 
: few long vears ago. a song 
: which he said “wasn't writ- 
. ten in Tin Pan Allev—where 
most of the folksongs come | 


High. 


Now arrange the circled letters 
to form the surprise answer, as 
suggested by the above cartoon. 


Fs OCR OCC mon” 


Apeerers 


. from _novw'davs. This was | 
. Written in the United ; 
' States—” 
Bob Dylan now belongs to | 
Tin Pan Alley. | 








The Coliseum, Washinton, D.C, November 28, 1965 — Levon Helm’s last public appearance the group until January 20, 1968. 


The Ottawa Journal 
Saturday, December 11, 1965 


Levon and The Hawks, the 
Toronto group made up of 
Amer:cans and Canadians now 
teurtng as the backing band 
‘or Bob Dyan have a prob- 
lem. While in Toronto !ast 
week Ronnie Hawkins told me 
Le.on was quitting the music 
bus:ness. Whal seems strange 
about the whole thinz 's that 
the group was just beginning 
tn happen. Therr first record. 
“The Stones | Throw.”’ was a 
world - wide release and now 
the group ts looking for a new 
drummer and a new leader 





Rumours have it that Levon and the 
Hawks are breaking up. Can’t believe it 
since they are scoring heavy with “The 
Stones That | Throw” and are making 
lots of bread PAing with Dylan. Sounds 
like wishful thinking of someone from 
hogtown. 





R.P.M. December 27, 1965 





Hartford, Connecticut, October 30, 1965 





Ithaca, New York, November 6, 1965 


Australia. Bill Avis on the left. 





Press conference, Solna, Sweden. Victor Maymudes on the left. 





Solna, Sweden. 








mt 


Kronborg Castle, Helsinggr, Denmark. 





Somewhere in the UK. 
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THE NEW YORK TIMES, 
FRIDAY, FEBRUARY II, 1966. 


A.B.C. WILL PRESENT 
CAPOTE AND DYLAN 


A drama by Truman: Capote 
and a folk music show starring 
Bob Dylan have been added to 
the list of hour-long programs 
to be televised next season by 
the American Broadcasting 
Company's “ABC '66” series. 

The Capote drama, adapted 
from his short story titled “A 
Christmas Memory,” is about 
the close relationship of an 8- 
year-old boy and an eccentric 


and Donnie Melvin, a 9-year- 
old actor, will portray the prin- 
cipal roles. Mr, Capote’s voice 
will be heard on the show as 
narrator. 

“A Christmas Memory” was 
said to be drawn from Mr. 
Capote’s experiences as a child 
who spent much of. his time: in 
Alabama. The drama will be 
filmed in its entirety on loca- 
tion in that state, beginning 
Feb. 24. The filming will be 
done in Snowdoun (population 
250) and Burnt Corn (popula- 
tion 300), 

Frank ‘Perry, stage and mo- 
tion picture producer, will be 
the producer-director of “A 
Christmas Memory.’ Mr. Perry 
said that Mr. Capote would have 
television credit as author of 
the script, which he and Mr. 
Capote prepared. , 


EAT THE 
DOCUMENT 


1971 RANGOON CORPORATION 


the, village VOICE, February 4, 1971 


AS I WAS routinely rum- 
maging through A. J. We- 
berman's garbage pail out in 
front of his house, I came across 
the information that “Eat the 
Document,” a film made about 
Dylan’s 1965 tour of Europe with 
the Band, will be shown twice at 
the Academy of Music on 14th 
Street, Monday, February 8, at 7 
and 9 p. m. 

I have not seen it yet, and all I 
know is that the 16mm color doc- 


umentary has plenty of on-stage’ 


footage and was originally made 
as a one-hour special for ABC- 
TV. Many complicated reasons 
have been given as to why it was 
never aired, but a spokesman in- 
volved with the current showings 
said it was ‘“‘too outrageous for 


television.” Don Pennebaker, 
who made “Don’t Look Back,” 
the film of Dylan’s 1964 trip to 
England, worked on part of this 
movie, and the rest was put 
together by director Howard Alk. 

Dylan just got the rights to 
“Eat the Document’ back from 
ABC, and wants to see how peo- 
ple react to it. Tickets will go on 
sale at the Academy on Monday 
around 5 p. m. for $1.50 each. 
This was Dylan’s first tour after 


going electric at Newport. 


All proceeds from these 
screenings of “Eat the Docu- 
ment’’ will be given to some kind 
of charity that Dylan will pick. I 
guess no matter what organiza- 
tion(s) he chooses there will be 
complaints as to why he didn’t 
lay it on some more needy 
and/or revolutionary group. And 
if he doesn’t announce it, nobody 
will believe he gave the money 
away. 


The New AmericanhaLWl 
Taek Filmmakers Series 


THURS.. NOV.30 through WED., DEC. 13 
The First Extended Showing in New York 


The Morning News * * Wednesday, April 6, 1966 


‘ABC Stage ‘66’ lists Dylan, Capote 
© N.Y. Times News Service Mike Nichols,” Truman Capo- 
NEW YORK — The American|e’s “A christmas Memory,” 


6 e - P 
Broadcasting Co, has announced hse Bob Dylan Show” and 
“ ‘| » ‘4 > P y ” 
its first sponsor for “ABC Stage) ~ Kennedy We; oclul 
‘66,"’ the new series of one-hour (54 min.) 
dramas, musicals and other . During Bob Dylan s world concert tour with The Band in 1966. Donn Pennebaker 
; , LOOK BACK) was again timing the events of the tnp for a new documen 
types of shows to be televised tery on rt ovata Beton dl the spin of DON'T LOR BAER by ts Sure omnemie 
- r vente approach, Dylan an directing scenas hinself, and eventualt sded to 
next season at 10 p.m. Wednes- eal the entire tim on tvs own with the help of timmaker Howerd Alk. The result 
ERS was EAT THE DOCUMENT, a film which in many ways is the visual equivaient 
day S, ot Oyen : —- and ae that ee = ae — mystery, 
H of . comptexity, beauty and sheer energetic force. Althoug ver jains some 
A textile manufacturer Ww ill be tas Doreen ag musica one on Dertormances by re oye ye = — 
2 j mentary in tradit sense. more accurately an ant-Gocument, an 
a co-sponsor of 12 shows, in- eovertwrescene cmemane challenge io al the preconcawed nord Ba —? 
, i as , i a star and hes “public image.” And it is. as Johnat! ol 
‘ juding ‘The Many Worlds of has observed. “a very special flim convey-ng the sense of a private diary [and], 
what is equalty powerful. Dylan's parlicular Lilrmc perceptions, 
LIMITED SEATING — COME EARLY 


THE NEW YORK TIMES, : \ “camalTiQNiNGS ONLY AND WEEKENDS AT: 2.0 10, xk ago AND La 
: U : . 7316, 8: ‘ . 
FRIDAY, OCTOBER 28, 1966. ‘Fre regu ona color museum aomasion eras you Io gee ihe lima aa wei su Pe 'wguta’ mn 


mw 
soum exhibets. Film tickets aro avaviadle at mo Charge at the front desk, 


A.B.C.-TV PUTS OFF oD | ese 
DYLAN APPEARANCE : =r MUSEUM OF AGMA AT 


WHITN' 
945 MADISON AVENUE AT SEVENTY-FIFTH STREET, NEW YORK, NEW YORK 10021 
LM INFORMATION: (212) 661-5322 mee 


THE NEW YORK TIMES, FRIDAY, DECEMBER 1, 1972 


Film: ‘Eat the Document’ 


months ago while Mr, Dylan| 
was on a concert tour in Eu- 


THE EVENING TIMES, THURSDAY, APRIL 27, 1967 


Behind the TV Camera 


Bob Dylan, Songwriter, 
Being Sued by ABC-TV 


NEW YORK (AP) — Bob Dylan 
of Woodstock, near Kingston, has un- 


kinked his difficulies with his re | 
cording company, but not with his 


television network. It is suing him 
The 25-year-old singer-songwriter 
of “Blowin’ in the Wind,” “The 
Times They Are A Changin’ " and 
“Mr. Tambourine Man” is being 


sued by ABC-TV for nondelivery of | 


a one-hour special about himself con- 


tracted fo ABC Stage 67. 


An ABC source said, “The net- 
work gave him waivers on two de 
livery dates and he didn’t meet eith- 


er one.” 


Another source said the network 
had given Dylan a $100,000 advance 


to produce the special. 


Dylan’s ’66 European 
Tour at the Whitney 


By VINCENT CANBY 

Bob Dylan’s career has 
taken so many twists and 
turns that “Eat The Docu- 
mient,” a 54-minute film com- 
posed from footage made dur- 
ing Dylan’s 1966 European 
tour, looks like a rock docu- 
ment left behind from some 
Pleistocene age of Pop. Not 
that the Dylan of today is all 
that different from the Dylan 
of 1966, when the poet of 
paranoia first shocked audi- 
ences with his new electric 
sound. 

However 1966 is much 
closer to the era of J.F.K., 
R.F.K., Camelot and the 
Cuban-missile crisis than it 
is to the era of Richard 
Nixon, Charles G, (Bebe) Re- 
bozo and vacations at San 
Clemente. Times, attitudes 
and interests have changed. 
This Dylan hysteria, recol- 
lected in tranquility, seems 
distant indeed. 


The history of “Eat The 
Document” is more interest- 
ing than the film itself, 
which, in looking back, 
evokes the second-hand mem- 
ories of feelings instead of 
the feelings themselves. 

The film was shot by D. A. 
Pennebaker and Howard Alk 
the year after they'd made a 
more or less chronological 
record of an earlier Dylan 
European tour, released in 
1967 as “Don’t Look Back.” 
It was also made just months 
before Dylan broke his neck 
in a motorcycle accident that 
sent the star into seclusion 
for more than a year. 

The first version edited 
by Mr. Pennebaker, was 
according to Mr. Alk, a 
sort of “Don’t Look Back, 
Revised.” When Dylan recov- 
ered, he and Mr. Alk made a 
new cut of the film, “in large 
part from outs of the prior 
cut." The American Broad- 
casting Company, which had 
commissioned the film for 
TV, rejected this cut, saying 
(according to Mr. Alk): 


The Program 


EAT THE DOCUMENT, a film By D. A, 


Museum 
a ai Art, Madison Avenue at 75th 
With Bob Dylan and others. 


“What city are we in? What's 
happening?” 

At this point, let me quote 
from Mr. Alk’s program 
notes: “Instead of trying to 
ré-create the ‘real’ event, 
with a vérité documentary 
approach, the editors looked 
for what each shot itself 
wanted to be. Conservations 
unheld, events untranspired. 
Some real music, some not. 
Murder, villainy, travel, slav- 
ery and lust. We hope a real 
movie.° Perhaps even a 
comedy.” 

e 

As with so many films 
shown at the Whitney Mu- 
seum of American Art, where 
“Eat the Document” opened 
a two-week run yesterday, 
the program notes are more 
spectacular than the work 
the describe. 

“Eat the Document” firmly 
resists any temptation to 
document specific time, place 
and events. It elects instead 
to create a montage, at the 
center of which is Dylan 

ursued by his fans, some 
oving, some skeptical (says 
one young Englishman: “Read 
a few decent poets, Shake- 


_speare, perhaps”). There are 


wisps of diffident press con- 
ferences, of mild hijinks, of 
late-night parties, of travel- 
ing on trains and buses, and 
snatches of ectual perform- 
ances. 

These are cut into one an- 
other, and sometimes re- 

ated, to create a very sub- 
jective kind of college. The 
principal effect, however, is 
still that of “Don’t Look 
Back, Revisited,” though it 
doesn’t provide the additional 
emotional information and 
the higher truth that vere, 
I assume, the editors’ goals. 
To make an antidocumentary, 
which is how Mr. Alk de- 
scribes the film, is to make 
no particular film at all. 
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THE REAL ROYAL ALBERT HALL CONCERT 
RECORDED 26" MAY 1966 


LEGENDARY SET LIST INCLUDES 
LIKE A ROLLING STONE / MR TAMBOURINE MAN 
DESOLATION ROW / VISIONS OF JOHANNA «& more 


2CD / 2LP / DIGITAL 
OUT 25TH NOVEMBER 
©) PRE-ORDER NOW 
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ONE OF US MUST KNOW (SOONER OR LATER) (4:49) 
[Dwarf ASCAP—Dylan]} 


QUEEN JANE APPROXIMATELY (4:55) [Witmark ASCAP—Dylan] 
BOB DYLAN (Columbia 43541) 


Deejays should come in force for this latest installment of Bob 
Dylan’s highly-personal folk-bluesizing dubbed “One Of Us Must Know 
(Sooner Or Later).”’ This one’s raunchy, low-down romantic lament 
essayed with plenty of feeling by the songster. “Queen Jane Approxi- 
mately” is a medium-paced, twangy heart-breaker. 


Cash Box—February 19, 1966 


RAINY DAY WOMEN # 12 & 35 (2:26) [Dwarf, ASCAP—Dylan] 
PLEDGING MY TIME (2:06) [Dwarf, ASCAP—Dylan] 
BOB DYLAN (Columbia 43592) 


Bob Dylan is a cinch to stir up plenty of excitement with this latest 
self-penned entry called “Rainy Day Women #12 & 35.” This one’s a 
rollicking, honky-tonk-ish blueser essayed in a contagious good-natured 
style by the songster. “Pledging My Time” is a low-down, funky soulful 
blues-soaked romancer. 


Cash Box—April 2, 1966 


I WANT YOU (2:57) (Dwarf, ASCAP—Dylan] 
JUST LIKE TOM THUMB’S BLUES (5:36) 
BOB DYLAN (Columbia 43683) 


Hot-on-the-heels of his “Rainy Day Woman #12 & 35” triumph, Bob 
Dylan comes up with another sure-fire blockbuster candidate. This one’s 
tabbed “I Want You” and it’s a medium-paced, blues-soaked plea for 
romance with an infectious, repeating rhythmic riff. On the flip the 
songster dishes-up a moody rendition of his popular “Just Like Tom 
Thumb’s Blues.” 


Cash Box—June 25, 1966 


JUST LIKE A WOMAN (2:56) (Dwarf, ASCAP—Dylan] 
OBVIOUSLY 5 BELIEVERS (3:31) (Dwarf, ASCAP—Dylan] 
BOB DYLAN (Columbia 43792) 


Hot-on-the-heels of his recent “I Want You” smasheroo, Bob Dylan 
comes up with another sure-fire money-maker. This one’s called “Just 
Like A Woman” and it’s a slow-shufflin’ laconic ode which underscores 
just how much men need woman. The bottom lid, “Obviously 5 Believ- 
ers,” is a blues-soaked, rhythmic romancer. 


Cash Box—September 3, 1966 


LEOPARD SKIN PILL-BOX HAT 
(Dwarf, ASCAP) 
MOST LIKELY YOU GO YOUR WAY AND 
"LL GO MINE (Dwarf, ASCAP) 
BOB DYLAN—Columbia 4-44069, 
There hasn’t been a single from Dy- 
lan for a while: so teens should grab 
the put-down ditty. 


RECORD WORLD—May 6, 1967 


BEAT 


| Volume 2, Number 11 


May 28, 1966 


14 New Songs From Bob Dylan 


HOLLYWOOD — Bob Dylan 
has just completed a brand new 
album, entirely recorded in Feb- 
ruary in Nashville. The A&R 
work was done once again by Bob 
Johnston. 


In an exclusive to The BEAT, 
we have learned that Bob's new 
LP will be a dowble-set —two rec- 
ords contained in the album which 
will be titled “Blonde on Blonde.” 

On the first side of the album, 
the new songs will be: “Rainy Day 
Women, #12 & 35;° “Pledging 
My Time;” “Visior’s of Johanna” 
(this one is the longest on the side, 
seven minutes and thirty seconds); 


Blues Again;” “Leopard-skin Pill- 
Box Hat; and “Just Like A 
Woman.” 

The first side of the second rec- 
ord in the set will offer “Most | 
Likely You Go Your Way and 
I'll Go Mine,” “Temporary Like 
Achilles; “Absolutely Sweet | 
Maric; “4th Time Around;” and 
“Obviously 5 Believers.” nS : 

The fourth and final side will | 
contain only one song—I1 mine — 
utes, 23 seconds —entitled “Sad 
Eyed Lady of the Lowlands.” 

It's a brand new album by a 
singer-composer who managed to 
revolutionize the pop music in- 
dustry during 1965. It's a new year 


- 
- 


“One of Us Must Know (Sooner now, and a slightly different pe 


or Later);" 


Second side of the album con- another revolution 
fains “1 Want You:” “Memphis 


POP SPOTLIGHT 


BLONDE ON BLONDE 


Bob Dylan. Columbia C2L 41 
(M); C25 B41 (S) 


Uniquely packaged, two-record se? con- 
taims 14 Dylan-penned tunes, including 
bis hit, "Reiny Oey Women =12 and 
35" and his current chart-climbing ¢in- 
gle, “| Want You With «@ full-color, 
12 by 26inch photo of the folk singer 
on the cower, and mine black-and-white 
photes inside, the LP will be an im- 
mediate smash hit with his multitude of 
fans. 


scene. But we might just be in for ; 


Dylan Disks 
Showcased 


NEW YORK — “Blonde on 
Blonde,” a new two-LP Colum- 
bia package, features Bob Dylan 
in several ways. The disks, per- 
formed by Dylan, contain all 
original Dylan songs, most of 
which have not been recorded 


- before. The front and back 


covers of the album unfold and 
form a full-color 12-by-26-inch 
photo of the artist. The inside 
double covers contain nine 
black-and-white photos of Dylan 
and others. 


Only three of the 14 selec- 
tions have been waxed before, 
hit singles “I Want You” and 
“Rainy Day Women Nos. 12 & 
35,” and “Pledging My Time,” 
which backed up the latter. One 
of the four sides is devoted to 
“Sad-Eyed Lady of the Low- 
lands.” Only the logo and the 
catalog number appear on the 
album cover, while the title ap- 
pears only on the spine and rec- 
ord labels. A merchandising aid 
is a sticker on the removable 
skin wrap publicizing the two hit 
singles. 

“Blonde on Blonde” was re- 
a in —* ses 
studios un supervision © 
Bob Johnston, Columbia pop 
a&r producer. 


JULY 16, 1966, BILLBOARD 


No, Dylan is his own man 
as is every true artist. This 
package contains 13. songs. 
They range from the comic, 
satirical ‘‘Leopard Skin Pill- 
box Hat’ with its Ma Rainey 
traditional blues feeling, its 
wild lyrics and its great ui- 
tar bits by Jaime (Robbie) 
Robertson, through the exqui- 
sitely moving ‘‘Visions of Jo- 
hanna” (he sang it locally as 
“Seems Like a Freeze Out”) 
and the wildly swinging track 
on which the band plays so 
well, “Most Likely You'll Go 
Your Way and I'll Go Mine.” 


This World, Sunday, July 31, 1966 





Searching For A Gem: Blonde On Blonde 





Blonde on Blonde credits: 


Rainy Day Women #12 & 35 
Bob Dylan: vocals, harmonica 
Charlie McCoy: trumpet 
Wayne Moss: electric bass 
Henry Strzelecki: organ 
Hargus Pig Robbins: piano 

Al Kooper: tambourine 
Kenneth Buttrey: drums 
Wayne Butler: trombone 





Pledging My Time 

Bob Dylan: vocals, harmonica 
Charlie McCoy: acoustic guitar 
Robbie Robertson: electric guitar 
Joe South: electric guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 

Henry Strzelecki: electric bass 
Kenneth Buttrey: drums 


Visions of Johanna 

Bob Dylan: vocals, acoustic guitar, harmonica 
Charlie McCoy: acoustic guitar 

Jerry Kennedy: electric guitar 

Wayne Moss: electric guitar 

Al Kooper: organ 

Joe South: electric bass 

Kenneth Buttrey: drums 





One of Us Must Know (Sooner or Later) 
Bob Dylan: vocals, electric guitar, harmonica 
Robbie Robertson: electric guitar 

Al Kooper: organ 

Paul Griffin: piano 

Rick Danko: electric bass 

Bobby Gregg: drums 


| Want You 

Bob Dylan: vocals, acoustic guitar, harmonica 
Charlie McCoy: acoustic guitar 

Wayne Moss: electric guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 

Henry Strzelecki or Joe South: electric bass 
Kenneth Buttrey: drums 


Stuck Inside of Mobile with the Memphis Blues Again 
Bob Dylan: vocals, acoustic guitar 

Charlie McCoy: acoustic guitar 

Wayne Moss: electric guitar 

Joe South: electric guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 

Henry Strzelecki: electric bass 

Kenneth Buttrey: drums 





Leopard-Skin Pill-Box Hat 

Bob Dylan: vocals, electric guitar, harmonica 
Charlie McCoy: acoustic guitar 

Robbie Robertson: electric guitar 

Wayne Moss: electric guitar 

Joe South: electric guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 

Henry Strzelecki: electric bass 

Kenneth Buttrey: drums 





Just Like a Woman 

Bob Dylan: vocals, acoustic guitar, harmonica 
Charlie McCoy: acoustic guitar 

Joe South: acoustic guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 

Henry Strzelecki: electric bass 

Kenneth Buttrey: drums 


Most Likely You Go Your Way and Ill Go Mine 
Bob Dylan: vocals, harmonica 

Robbie Robertson: electric guitar 

Wayne Moss: electric guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 

Charlie McCoy: trumpet 

Joe South or Charlie McCoy: electric bass 
Kenneth Buttrey: drums 





Temporary Like Achilles 

Bob Dylan: vocals, harmonica 
Robbie Robertson: electric guitar 
Joe South: electric guitar 

Hargus Pig Robbins: piano 
Charlie McCoy: electric bass 
Kenneth Buttrey: drums 





Absolutely Sweet Marie 

Bob Dylan: vocals, harmonica 
Charlie McCoy: acoustic guitar 
Robbie Robertson: electric guitar 
Wayne Moss: electric guitar 
Joe South: electric guitar 

Mac Gayden: electric guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 
Henry Strzelecki: electric bass 
Kenneth Buttrey: drums 





Fourth Time Around 

Bob Dylan: vocals, acoustic guitar, harmonica 
Charlie McCoy: acoustic guitar 

Wayne Moss: acoustic guitar 

Joe South: electric bass 

Kenneth Buttrey: drums 





Obviously Five Believers 

Bob Dylan: vocals, guitar 

Charlie McCoy: harmonica 
Robbie Robertson: electric guitar 
Wayne Moss: electric guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 

Henry Strzelecki: electric bass 
Kenneth Buttrey: drums 





Sad Eyed Lady of the Lowlands 

Bob Dylan: vocals, acoustic guitar, harmonica (takes 3—4) 
Charlie McCoy: acoustic guitar 

Wayne Moss: acoustic guitar 

Al Kooper: organ 

Hargus Pig Robbins: piano 

Joe South: electric bass 

Kenneth Buttrey: drums 





Source: 

That thin, wild Mercury sound: 

Dylan, Nashville, and the making of Blonde on Blonde 
by Daryl Sanders. 





RECORD MIRROR, Week ending December 9th, 1967 











NEW DYLAN 


Reviews of ten new songs plus the results 


of the recent ‘Dylan Poem’ competition 


HAT do you 

think when 

you first 

hear a NEW 

Bob Dylan 

song, sung 
by Bob Dylan? For me, and 
most other Dylan admirers, 
it has been 18 months since a 
batch of new songs came out, 
so the experience is becoming 
rarer and rarer. 

Upon hearing that Feld- 
mans Music had received a 
batch of new Dylan material 
from the States, and reading 
an article on them by Nick 
Jones, I decided to try to 
listen to them, and transmit 
my thoughts and impressions 
to you. Especially as Feld- 
mans stressed adamantly that 
the new Dylan sides were 
strictly demos, and definitely 
NOT intended for release in 
LP form or any form, for 
that matter. They had, Feld- 
man’s declared, been sent 
over by Al Grossman to sell 
to other artistes. 


SIMPLIFIED STYLE 


Here are the tracks — and I must 
thank. Feldmans, and Ronnie Beck 
especially, for the kind co-operation 
showed me. 

The first impression of almost every 
track is that Dylan has simplified his 
style and veered over (strongly in 
some cases) to a gutsy country and 
western influence. Although the lyrics 
are not as Steinbeck-inclined as some 
of his earlier material, traces of the 
books Bob has read seep through. 
The biggest influence—if “.nfluence” 
is the word to use, although 
“medium” is probably more appro- 
priate — is Johnny Cash. Certainly 
the Cash image of a big, tough, hard- 
drinking, deep-voiced philosophical 
cowboy comes across strongly, and 
it is easy to imag.ne how the much 
more ethereal Dylan would find this 
an appealing medium with which to 
put over his lyrics. {As of course 
he started using the basic rock ’n’ 
roll beat some years ago). 


‘MEMPHIS BLUES AGAIN’ 


“Million Dollar Bash” seems to be 


basically a semi-talking country 
blues, with a repetitive chorus that 
immediately strikes one as being 
very Buddy Holly-ish. The basic con- 
struction of the song is similar to 
“Memphis Blues Again’’. 

“Yea! Heavy And A Bottle Of 


Bread” has an insistent guitar riff 


and builds along strongly. Amusing 
lyric and a deeper vocal than we're 
used to from Bob. 

“Please Mrs. Henry” is one of the 
best. What sounds and reads initially 
like a drinking song, but wsth more 
Sinister undertones. A woodwind in- 
strument — I think it’s a penny 
whistle — has a nice phrase and this 
quizzical song is very very interest- 


STRICT DELTA BLUES 


“Down In The Flood” sounds basic- 
ally like a strict Delta Blues, with a 
mellow sound and a plaintive quality 
running through it. A piping organ 
adds to the effect. In fact the back- 
ings on most of the tracks contain 
guitar (the most prominent in- 
strument always), organ, piano and 
a variety of odd sounds added for 
the effect. 

“Lo And Behold” is Johnny Cash- 
ish, features a church styled organ 
and has a prominent deep-voiced 
vocal backing (sounds VERY Johnny 
Cash), and a gospel feel to the whole 
song. It moves along ponderously 
and the semi-talk vocal is effective. 

“Tiny Montgomery” — you can’t 
help thinking of “Big Bad John” 
when you hear this one. A kind of 
country-based truck-driver sort of 
song, with strong guitar chords and 
an organ build-up. Another strong 
lyric here. 


MOVING ORGAN WORK 


“The Wheel’s On Fire” is a slow 
emotional blues. Reminiscent of “St. 
James Infirmary”, there are some 
great Salvationist drums and vocal 
crescendos. A poignant item and 
ever-so-slightly like “It Takes A Lot 
To Laugh”, with moving organ work. 
If you care to look even a little 
under the surface of this song, it 
could emerge as a send-up of all 
the Procol Harum type of songs — 
but then who knows when Dylan is 
sending-up and when he is serious 
— viz, his last concert tour. One line 
from this song goes “. . . Best notify 


my next of kin, that this wheel shall 


explode.” 

On “You Ain’t Goin’ Nowhere” 
there’s a solid beat and much more 
c & W slants than the last track. 


\ 


Clickety sounds from the drums, and 
a kind of prairie “by the camp fire” 
sort of sound — again simplicity is 
the keynote. 


“I Shall Be Released” has a slow 
falsetto-type feel about it, and of all 
the tracks this sounds the least like 
“The-Dylan-We-Know-And-Love”. The 
basis of the song is very Impres- 
sions-y and now and then Curtis 
Mayfield style guitar intrudes. His 
vocal is almost unrecognisable but 
the lyric is good. 


“Too Much Of Nothing” is already 
a big American hit for Peter, Paul 
and Mary — but if you’ve heard that, 
don’t think that the way Dylan sings 
it is similar. It’s not — Dylan's ver- 
sion is an emotional vocal workout, 
with ethereal lyrics and a very good 
tune. Slow-ish, and the “Say hello” 
phrase repeats itself a lot — the 
same phrase that he has used be- 
fore in other songs. One line reads: 
“.. . When there’s too much of noth- 
ing, nobody should look.” Certainly 
one of the best on the tape. 


Ten new songs altogether — and 
stars interested in them include 
Manfred Mann, Paul Jones, Julie 
Felix, P. J. Proby and Gordon Waller. 


STEREO DIFFERENCE 


Incidentally, I discovered’ the 
other week that a friend of mine had 
a copy of “Highway 61 Revisited” in 
stereo on the American Columbia 
label. As my copy is mono I 
borrowed it, to find that there are 
some considerable differences in the 
mixing. Especially on “Ballad Of A 
Thin Man” where much more back- 
ing. can be heard — plus a soulful 
wail at the end! But the most 
surprising difference is that “From 
A Buick 6” is a completely different 
version, different backing and even 
some of the lyrics are not on the 
British mono or stereo versions, or 
the U.S. mono version. Strange. . 


POEM RESULTS 


Any other new songs of Bob's 
which turn up here; plus any news 
of actual record releases on CBS 
will be published as-soon as we 
acquire the information. 


Now — the results of the Dylan 
Poem Competition. Altogether there 
were close on seven hundred entries: 
far more than [—, or any other mem- 
bers of the Record Mirror staff an- 
ticipated. Every. poem was read and 
re-read by several judges over a 


PETER, PAUL & MARY (Warner Brothers 7092) 
Too Much of Nothing (2:30) [Dwarf, ASCAP-Dylan] 

Blues in a folk manner with plenty of funk make up the Peter, Paul 
and Mary follow session for “I Dig Rock and Roll Music.” The side’s 
lively handling and unique stylings that have characterized the trio make 
for a terrific impact on the pop scene. Look for heavy sales action on 


this smash outing. Flip: “The House Song” (4:16) [Pepamar, ASCAP- 
Stookey, Bannard] 


period of eight weeks. Every poem 
was carefully given an appraisal on 
merit. Incidentally, most—all in fact 
— of you saw through the “A la 
Dylan” tag and just wrote modern 
poetry which was mostly extremely 
good. The general standard was ex- 
tremely high (I’m sorry if I sound 
like a schoolmaster) and only a few 
readers copied Dylan lines . . . many 
of you sent more than one poem 
and all of these were read and the 
best one sorted out. It would be im- 
possible to go into the kind of de- 
tailed analysis which I should like 
to, for reasons of space. Suffice it 
to say that the thoughts and images 
which most of you have, are fan- 
tastic and enough of you found the 
words and phrases to produce some 
enjoyable — and in some cases in- 
spired-modern poetry. 


RUNNERS-UP 


The outright winner was Mick 
Johnson, of Nottingham, who sent 
several poems — the one which we 
thought was best was “The Romance 
Of A Faded Bookworm” and this is 
printed in its entirety below. He gets 
the poster. Runners-up, get no prizes 
(sorry kids!) except this mention 
in the RM, and the knowledge that 
several experts believe their poetry 
has great potential. They are: Mr. J. 
Anderson, of. Pontefract, Yorkshire; 
Don Kelly, of Kilmarnock, Scotland; 
Clive P. Thomas, of Teignmouth, 
Devon; Don Faulkner, of Broms- 
grove, Worcestershire; Charles Mar- 
lowe, of London, S.W.7; R. Whitaker, 
of Whinmoor, Leeds; Mr. T. Sanders, 
of King’s Norton, Birmingham; 
Richard Chamberlain, London, S.W.6. 


MOST AMUSING 


The. poem which gave us all the 
most laughs was sent by Paul Bar- 
rett of Penarth,, Glamorgan. Ive 
printed it in the hopes that you may 
find it amusing. 

NORMAN JOPLING 


The meat eating Teddy Bears 
Have broken all my toys; 

Eaten all my sandwiches, 
Taken my music, left me noise. 


The message on the telephone 
Needed a rock 'n’ roll beat; 


So now I have pumpkin pie and 
toothpaste; 


And music I can eat. 
Paul Barrett 





Cash Box—November 18, 1967 


>» ‘ — Pas. * 
MELODY MAKER, June © ‘oer as 






EXCLUSIVE! Secret Bob 
Dylan recordings 


N the last few months a number of Ke 
yh 
i Dylan's songs have been recorded and suites phrase. — 


released. These include Manfred M ’ 

chart topping “ Mighty Quinn,” the Brien TONY WILSON EAVESDROPS There's a strong bluesy feel about “ Down 

ne May the Berd alt, ™ py Wheels Soniiae™ wate + contrast “7 Pa and 
, ras last single “ y . 4 e uegrass-styled version 

Aint Going Nowhere,” also email oe ON T and this gives way to via and Johnny 

Unit Four Plus Two and Paul MacNeill EN FANTASTIC Cash a on the rocking “Lo And 

and Linda Peters, “1 Shall Be Released,” Behold". The two voices blend well on 


Ron Peter’ Poni mer Mare Ellington and ot ina 2 ee 
; ; s oo Mue 
PERFORMANCES NEVER 
LIKELY TO BE HEARD 


( ” “ “ - ” 

ridley arg and “Down In The Flood “Tiny Montgomery,” in which Tiny asks 
¥ u by bluegrass stars Earl Scruggs and to be remembered to all his friends 
ester Flatt on their “ Changin’ Times ” grooves along nicely and leads into 
session musicians understood to be heard 

Last week a tape recording of the original on these remarkable recordings are Al 
versions sung by Bob Dylan at secret Kooper, Dylan's regular session organist, 





album tesued recently “ This Wheel’s On Fire.” 
The arrangement is similar to the Auger- 
SECRET Driscoll version although the pace is 
slightly slower. “You Ain't Going No- 
pataetnecataceatiad where,” another country flavoured song 
is another almost-spoken track followed 
by “I Shall Be Released” with a fairly 


recording sessions held over six months Zuitarists Bruce Langhorne, Mike Bloom- high pitched harmony sung by Dylan and 
mo, probably in Nashville arrived at the field and Pete Drake, Charlie McCoy and, possibly Al Kooper or Bruce Langhorne. 
Melody Maker offices. It was known that on one track at least, country singer It's a soulful sounding composition and 
uch a tape existed in Britain. The ques Johnny Cash is heard singing with Bob closer to the pop idiom than most of the 
tion was where? Dylan other songs. “ This'll make it” says Dylan 
Farly last week a chance conversation put The first song “Million Dollar Bash” is at the beginning of the last recording, 
the Melody Maker on the trail of these medium paced performed in Dylan's dis- To Much Of Nothing "—and it does. 


recordir x and conse qué ntly they were ob 


tinctive half talking, half singing style This slow paced song is one of the best 
tained In return for being allowed to 


with a chorus that goes “Ooh Baby/Ooh- of the ten and again would make a good 


hear the tape, Melody Maker was sworn Feeh Million Dollar Bash" (it doesn't single as Peter Paul and Mary have 
to secrecy over their source a bargain sound as bad as it reads) proved 
wee wp be kept until we ore told On these recordings Bob Dylan's voice is 
WORD COLLAGE more like the pre-“ John Wesley Harding " 
album recordings, rougher, less strained, 
UNRELEASED WER sa more relaxed. The old Dylan, in fact. 
A clever word collage with the typical 
Se ate rg ee Dylan imaginative situation sequence. 
As well as the songs already mentioned, “ Yeah! Heavy and a Bottle Of Bread” is RELEASE ? 
the tape contained another five as vet really oblique and will need a lot more —_—_—_ 
unreleased by anybody in Britain listening to really get what it’s all about Having heard the tape, another question 
The backings for the songs are combina “Please Mrs Henry” is a country and arises. If these tapes are available to 


tion of Dylan's acoustic guitar. electric 


western tinged number with Dylan plead- CBS, are they going to release them? 
guitars, drums and bass and among the 


ing ‘ Please Mrs Henry I'm down on my The quality of the tape lent to Melody 
Maker was not the best and sounds like 
a tape of a tape of a tape, and 
probably the studio recordings are 

better. If this is the case and CBS 

can get the originals, we say 
release them. 


Pe ee ee, Vo ee) Pee Pe 


Searching For A Gem: The Basement Tapes acetates & test pressings 
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DYLAN’S BASEMENT TAPE SHOULD BE RELEASED 


BY JANN WENNER 


Two months before he went to 
Nashville to record John Wesley 
Harding, Bob Dylan spent some time 
in the basement of his upstate New 
York home. There he made a rough 
but very listenable tape with thirteen 


songs. 


There is enough material — most 
all of it very good — to make an 
entirely new Bob Dylan record, a 
record with a distinct style of its own. 
Although it is highly unlikely that 
Dylan would want to go into the 
studio to record material that is now 
seven or eight months old, nonethe- 
less these tapes could easily be re- 
mastered and made into a record, 
The concept of a cohesive record is 


already present. 


Whatever the original intention of 
the session, what happened was that 
Dylan and his band made a demo, a 
collection of songs vaguely arranged 
and fitted to instrumentals, for oth- 
er artists to audition to see if they 
would like to record any of the ma- 
terial, One of the songs on the tape 


—“Quinn the Eskimo” or “The Migh- 
ty Quinn”—reached the top position 
on radio surveys in a version by the 
English group Manfred Mann. An- 
other of them, and one of the best 
—“This Wheel's On Fire”—has just 
been released in England in a ver- 
sion by British vocalist Julie Driscoll 
and organist Brian Auger. Their ver- 
sion is supposed to be quite good 
and will probably be released shortly 
in the United States. 

The group backing Dylan on this 
tape is called the Crackers, Former- 
ly they were the Hawks. The band, 
which lives with Dylan at his home, 
consists of Levon Helm on drums, 
Rick Danko on bass and Robbiz Rob- 
ertson on guitar. They accompanied 
him at Carnegie Hall for the recent 
Woody Guthrie Memorial program. 
Robbie Robertson has been working 
with Dylan for the past three years. 

The instrumentation is closest to 
Blonde on Blonde, including an or- 
gan, an electric bass, drums and two 
guitars, accoustic and electric. The 
Singing is more closely related to 
John Wesley Harding, however. The 


style is typically Dylan: humorous, 
rock-and-roly with repetitious pat- 
terns. One of the things peculiar to 
this tape is that Dylan is working 
with a group; there is more interac- 
tion between him and the instrumen- 
talists than can be seen in any of his 
other efforts, plus there is vocal back- 
up in the choruses from his band. 

The quality of the recording is 
fairly poor, it was a onetrack, one- 
take job with all the instruments re- 
corded together. The highs and lows 
are missing, but Dylan's voice is clear 
and beautiful, Additionally the tape 
has probably gone through several 
dozen dubs, each one losing a little 
more quality. 


Here is a summary of some of the 
songs: 

Million Dollar Bash: In the back- 
ground of all Dylan’s material is the 
style of rock and roll, and in this 
song is the sing-songy tune and the 
“000-baby, ooohh-weee, 000-baby oooh- 
weee” chorus. The song is just a 
funny one, about people who run 
around like chickens with their heads 


cut off (“I get up in the morning, but 
it’s too early to wake”) trying to get 
someplace or other, including a good 
party, like the Million Dollar Bash 
where everybody ends up anyway. 


Yea Heavy and a Bottle of Bread: 
This will probably not be recorded 
by anyone, because it isn't terribly 
good. The imagery is Highway 61, the 
melody non-existent. (“The comic 
book and me caught the bus, then the 
chauffer she was back in bed.”) 


Please Mrs. Henry starts out like 
a Johnny Cash song, a tale about a 
poor cat without a dime and with 
too much to drink. (“I'm a sweet 
bourbon daddy and tonight I am 
blue.”) It is indicative of where Dy- 
lan was headed because it’s about a 
man who's hit some hard times and 
needs a little help. The song is a 
sort of swaying “Rainy Day Women” 
number, but without all the laugh- 
ing and hoopla. 


Down In The Flood: Flatt & 


Scruggs did this song. In Dylan's ver- ° 


—Continued on Page 19 
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Dylan Record? 


Continued from Page 1 


sion the organist makes a lot of danc- 
ing figures around Dylan’s vocal. It 
has the potential of being a great 
swinging rock and roll song, capable 
of sustaining a lot of tension between 
the rhythm and the vocal. The poten- 
tial for a rock and roll treatment is 
not at all coincidental, as the theme 
is very much reminiscent of “Like 
a Rolling Stone” and “Positively 
Fourth Street,” in that the subject 
is about a chick (“Mama”) who let 
the singer down and will have to 
“find another best friend now.” The 
statement and drama is not as harsh 
as those previous songs, in fact much 
milder in style, words and situation, 
but it is the familiar set-up. 

Tiny Montgomery: The lyric stra- 
tegy here is rather diffuse, about 
telling everybody in “old Frisco” that 
“Tiny Montgomery says ‘Hello’.” 
“Everybody” is a collection of rather 
moderate freaks and non-descripts, 
and one can't help thinking that Dy- 
lan is taking cognizance of some of 
the more publicized aspects of San 
Francisco. The organ in this song 
does several hard-to-hear electronic 
bits and the vocal is backed a con- 
tinual high-pitched chorus. 

This Wheel’s On Fire; A little Del 
Shannon piano in the beginning tips 
off the most dramatic and moving 
vocal by Dylan in this collection. The 
drums become clear for the first 
time on this song. It is a great num- 
ber, possibly the very best by this 
group. 

“This wheel's on fire/Rolling down 
the road;/ Just notify my next of 
kin/This wheel shall explode.” 

The song is a very passionate love 
story (“You know we shall meet 
again/If your memory serves you 
well") about a woman who must in- 
evitably return bound by a fate, to 
the man she has neglected but who 
has done everything he possibly can 
for her. 

The style here is close to J. W. 
Harding, the aching and yearning is 
soul wrenchingly intense. 

Ain’t Goin’ Nowhere: “Get your 
mind off wintertime.” This song like 
many of the others and much of John 
Wesley Harding could be character- 
ized as part of Dylan’s continuing ad- 
vice to calm down, smile on your 
brother, let’s get together... 

I Shall Be Released: Curiously 
enough the music in this song and 
the high pleading sound of Dylan’s 
voice reminds one of the Bee Gees. 
It is one of the few songs on the 
tape with an instrumental break. 
“They say every man needs protec- 
tion/They say every man must fall/ 
Yet I swear I see my reflection/ 
Someplace so high above this wall.” 

Tears of Rage: This is a very sad 
and a very confusing song. I’m sure 
you will understand it when it is 
recorded and released by some art- 
ist. “Why must I always be the 
one.” 

Quinn the Eskimo is familiar to 
most in the version by Manfred 
Mann, Dylan does the song slower, 
does use flutes, but doesn’t make 
the great differentiation between 
the verse and the chorus. “Mighty 
Quinn” is the: most obvious of these 
songs to give a full-blown rock and 
roll treatment. 

Open the Door Richard: “Take 
care of all of your memories/For 
you can not relive them;/And re- 
remember when you're out there/ 
You must always first forgive them.” 
This is a light, swinging song. 

Nothing Is There: If this doesn't 
prove Dylan's sense of humor, little 
will. This sounds like 1956 vintage 
rock and roll; the piano triplets (Dy- 
lan himself playing, I'm sure) are a 
direct cop from Fats Domino's “Blue- 
berry Hill.” Dylan is one of the few 
rock and roll artists who uses both 
a piano and an organ. 

The last song gives interesting in- 
sight into the nature of this unreleased 
Dylan material. Even though he used 
one of the finest rock and roll bands 
ever assembled on the Highway 61 
album, here he works with his own 
band, for the first ime. Dylan brings 
that instinctual feel for rock and roll 
to his voice for the first time. If, 
this were ever to be released, it 
would be a classic, 


While Columbia Attorneys Writhe 
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Bootleg Bobby Dylan Album 
Selling at a Brisk Rate 


By JOSH MILLS 

NEW YORK (AP) — Someone 
has issued a mysterious album 
of Bob Dylan performing his 
own songs, most previously un- 
released. 

Columbia Records, which has 
Dylan under exclusive contract, 
Says it will seek a court in- 
junction to halt distribution in 
the United States and Canada. 

The origin of the two0-record 
album is shrouded in secrecy. It 
is sold in an unmarked white 
cover, with both records bearing 
blank labels. There is no in- 
dication anywhere of who is per- 
forming what. | 

But Dylan fans have found out | 
and are buying the album at a 
brisk rate, At first it was Sold 
under the counter, but it Sur- 
faced last week in several 
record Shops here, advertised in 
the window as the “White Won- 
der,”’ 

2 


pry Records estimated 
tha 


about 5,000 copies of the al- 
bum had been pressed. But they 
were surprised when told Friday 
that stores were selling the 
“White Wonder” openly. 
Dawnald Henderson, assiStant 
general attorney at Columbia, 


that ‘two long-haired men—who 
identified themselves only as 
Patrick and Merlin—were re- 
sponsible. 

x xk * 

More than 2,300 copies have 
been sold in Los Angeles, Roll- 
ing Stone said, at prices ranging 
from $6.50 to $12.50. Stores in 
New York, which appeared to 
have a sizable supply, were 
charging $9.98. Street vendors 
near college campuses asked as 
much as $20. 

There are 26 cuts on the al- 
bum, 22 of them songs, Only 
three Songs were released in Of- 
ficial Dylan albums. 

The songs include “This 
Wheel on Fire,” “I Shall be Re- 
leased’’ and “The Mighty 
Quinn,” all made into hits by 
other rock groups, These and six 
others were taped in the base- 
ment of Dylan’s home in Wood- 
stock, N.Y., Rolling Stone said. 

Another song, ‘Livin’ the 
Blues,” was recorded from a 
television performance on The 
Johnny Cash Show, Rolling 
Stone Said, and 12 songs were 
taped in a Minneapolis hotel 
room eight years ago. 

x * * 
Columbia Records said in a 


said the firm will £0 into U.S, statement: “We consider the re- 
District Court in Los Angeles jeace of this record an abuse of 
and Canadian courts to seek an the integrity of a great artist ... 
injunction against distribution They are at one time defaming 


and sale of the album. the artist and defrauding his ad- 


Sales have been reported in| mirers, For these reasons, Co- 


California, New York, Boston|jymbia Records in cooperation 


and Canada, he said. 

“J don't think they are being 
distributed through normal busi- 
ness channels,’’ Henderson said, 
“Our information is that people 
are driving around in a car 
dropping them off.’’ 

The manager of a chain of dis- 
count record shops in Manhat- 
tan where tne album was adver- 
tised in shop windows first de- 
nied knowledge that the record 
had been sold. 

x* *«* * 

When told that sales were ob- 
served, he admitted grudgingly, 
“No,” the albums were not ob- 
tained through normal business 
channels. He refused to elabo- 


}rate or to give his name. 


At-a small record shop near 
Columbia University, the 
proprietor, asked where he got 
the albums, just winked. 

Henderson Said Columbia had 
the names of some distributors, 
but preferred to reveal them in 


court. 

The bootleg Dylan began in 
California, where radio stations 
in Los Angeles, Santa Barbara, 
Long Beach and Pasadena ob- 
tained copies and aired them. 

Rolling Stone, a rock‘n’roll 
newspaper based in San Fran- 
cisco, said in a copyright article 


with Bob Dylan’s attorneys in- 
tend to take all legal steps to 
stop the distribution and sale of 
this album.” 

A spokesman for Dylan’s 
manager, Albert Grossman 
Management, Inc., said Dylan 
would have no comment on the 
“White Wonder.” 


CHICAGO TRIBUNE, WEDNESDAY, OCTOBER 29, 1969 


Bootlegging 
Hits Pop Scene 


New York 


@ IT WAS BOUND to happen. Fast on the heels of the year 
of the pop music festival and the year of the casette tape- 
recorder, we now have the year of the bootleg record album. 


Never before in pop music history has live music been 
so available to so many people. And never before have those 
people been able to capture 
that sound for their own pri- 
vate posterity so easily, 
what with their often very 
tiny, often very inexpensive 
recorders. 

So, the only thing left was 
for some quick operator to 
transfer the taped sounds to 
LP discs, and whammo, a 
bootleg album. 

Chief among these is “The 
Great White Hope,” a two 
album set of previously un- 
released Bob Dylan perform- 
ances, available on the west 
coast at prices ranging from 
5 to 12 dollars. Bob Dylan 


On the way, according to the underground grapevine, 


are pirated albums of the festivals at Woodstock, Toronto, 
and the Isle of Wight. 


A similar phenomenon is the influx of bootleg tapes to 
radio stations before an album’s release date. A San Fran- 
cisco station aired a secretly acquired tape of the Beatles’ 
“Something” on Sept. 10. 


“Abbey Road,” the album on which the song appears, 
was not scheduled for American release until Oct, 1, so Cap- 
itol Records brought suit against the station. 


The action didn’t stop all four stations in the Drake- 


- Chennawt radio station from playing the complete album 


Sept. 15, 


A black market tape of “Get Back,” another Beatle album 
[this one not slated for release until Jan. 1], has also been 
received by at least four American stations, according to 
Variety, the show business weekly. 


The Dylan album, which has an all white cover and all 
white labels on the record, is selling well on the coast, par- 
ticularly in San Francisco, where it is openly available in 
most record stores [Los Angeles dealers are more cautious, 
citing the danger of lawsuits against distributors]. 


The album is poorly recorded in mono—its chief value 
being its “collector’s item” status. It is a change, for exam- 
ple, to hear Dylan himself sing ‘“‘Tears of Rage’’ and “I Shall 
Be Released”’; to hear him vocalizing [for the first time on rec- 
ord] with his old back-up group, The Band; and to hear that 
group do such unreleased songs as “Too Much of Nothin’ ” 
and “Take Care of Yourself’’ [the one that begins, ‘‘Nothing 
was delivered . . .”], known previously only from their con- 
cert tour. 


About one-third of the album is material, probably about 
a year-and-a-half old, with The Band. Also included are the 
two songs Dylan sang on the Johnny Cash television show 


, appearance. 


The rest of the material is much earlier Dylan, from the 
“Desolation Row” and before period—raspy vocals, tinny gui- 
tar, and wailing harmonica. 

Dylan’s record company, Columbia, is taking steps with 
Dylan's own attorneys to bring suit against those concerned 
with the unofficial release. 


Their public statement reads: “We consider the release 
of this record an abuse of the integrity of a great artist by 
releasing material without the knowledge or approval of Bob 
Dylan or Columbia Records, the sellers of this record are 
crassly depriving a great artist of the opportunity to perfect 
his performances to the point where he believes in their integ- 
rity and validity.” 
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‘New’ Dylan Album 
Bootlegged in LA 


BY JERRY HOPKINS 


LOS ANGELES — More than 2,300 
copies of “bootleg” Bob Dylan album 
are now being sold in Los Angeles in 
what may be the entertainment indus- 
try’s first truly hip situation comedy. 

The simply-produced package—26 cuts 
on two plain unmarked discs, called 
Great White Wonder—was made from 
tapes never before released by Dyian or 
by his now rather miffed record label, 
Columbia. 


Rather, it was collected, pressed and 
currently is being marketed by two young 
Los Angeles residents both of whom have 
long hair, a moderate case of the shakes 
(prompted by paranoia) and an amusing 
story to tell. 


Before getting into the trials and tribu- 
lations of the city's enly visible “boot- 
leggers,” some statistics: 

Nine of the songs are apparently from 
the “basement tape" made in the cellar 
of Dylan's upstate New York home more 
than 18 months ago, shortly before he 
went to Nashville to record John Wesley 
Harding. On these, Dylan performs with 
what later became known as the Band 
from Big Pink. 

Another 16 cuts—t2 of them songs, 
four of them brief rap sessions—are a)- 
legedly from a tape made December 
22nd, 1961, in a Minneapolis hotel room. 
All these feature Dylan alone, with an 
acoustic guitar and harmonica, and if the 
date is correct, the tape was made hefore 
Dylan signed with Columbia. 

The final cut, “Living the Blues,” was 
taken direct from the television set when 
Dylan appeared on the Johnny Cash 
Show earlier this summer. 


Effect of the album's “release” on the 
local record scene has been phencmenal. 
Five radio stations—KCBS in Santa Bar- 
bara, KNAC in Long Beach, KRLA in 
Pasadena and KMET-FM and KPPC- 
FM in Los Angeles—immediately began 
playing the LP, thereby creating a de- 
mand that often far exceeded a shop's 
limited supply. 

The supply line was ragged at best, 
largely because the two men behind the 
scheme (a third put up the initial moncy, 
they say) are the “exclusive distribu- 
tors.” 

Not only that, “We don’t have a car 
of our own,” they say. “We have to bor- 
row cars to take the records around.” 

Distribution has been further ham- 
perered by the fact that they will not 
give their names, addresses or a tele- 
phone where they might be reached. This, 
for what they term “all the obvious 
reasons.” 

As a result, shops are charging what- 
ever they think the traffic will bear. The 
two producers say they are wholesaling 
the package at $4.50 cach ($4.25 apiece 
after the first 50), and shops are asking 
from $6.50 up. One store, The Psyche- 
delic Supermarket in Hollywood — its 
name tells where it's owner is at—was 
even asking, and getting, $12.50 tor the 
two-record set. 

This last shop also had a sign posted 
over the record rack which hinted strong- 
ly that Dylan himself knew of the re- 
lexse and approved it. 

According to amused and displeased 
spokesmen at Columbia (it depended 
who you talked to), this was hardly 
true; although they were aware copies 
of the basement type were in circulation, 
had even been played on the air, they did 
not have any warning that an LP like 
this would be marketed. 

Columbia Records, contacted by 
phone, made this statement: “We con- 
sider the release of this record an abuse 
of the integrity of a great artist. By re- 
leasing material without the knowledge 
or approval of Bob Dylan or Cofumbia 
Records, the sellers of this record are 
crassly depriving a great artist of the 
opportunity to perfect his performances 
to the point where he believes in their 
integrity and validity, They are #t one 
time defaming the artist and defrauding 
his admirers. For these reasons, Colum- 
bia Records in cooperation with Bob 
Dylan’s attorneys intends to take all 
legal steps to stop the distribution and 
sale of this album.” 

The two youthful bootlegger/entre- 
preneurs, meanwhile, continue to troop 
from shop to shop, wondering what will 
happen next. Several stores, described by 
one of the bootleggers as “stone chicken,” 
have refused to carry the LP. 

Some objected to the simple packag- 


ing—a white double sleeve with Grear 
White Wonder rubber stamped in the 
upper righthand corner—they said, while 
others indicated they were afraid of 
how Columbia might react. 


Those shops carrying the LP seem 
happy, though, with many reporting the 
album's arrival has had the same effect 
on business as a new Beatles or Stones 
LP might have: Business generally has 
picked up. 

Of all the songs offered in the pack- 
age, only three had previously been re- 
leased by Dylan, and all were then in 
a different form. They are “See That 
My Grave Is Swept Clean” and “Man 
of Constant Sorrow,” both from his first 
album for Columbia, Bob Dylan, and 
“Only a Hobo Talkin’ Devil,” from a 
Broadside album, Broadside Ballads, 
Volume 1, A Handful of Songs About 
Our Time, when Dylan was recording 
as Blind Boy Grunt. 

Several other of the songs had been 
recorded by others, notably the Band, 
while still others are folk classics, but 
until this recorded collection appeared in 
all its unmarked splendor, Dylan ver- 
sions of the material existed only on 
“secret” tapes. 

Unfortunately, much of the recording 


. quality is poor. (Although it is question- 


able whether comparisons of this sort 
can be made fairly when talking about 
“bootleg” material.) The tracks made 
with the Band, for example, sound as if 
run through a paper cup and string. 

On other songs, however, the sound 
reproduction is quite good, and ©. most 
of the early material, Dylan even seems 
to be playing a freer, more imaginate 
acoustic guitar than he's been heard to 
pick any time recently. 

Getting into specifics, and using the 
producers’ numbering choice (which 
seems to be arbitrary at best), Side No. 
1 contains six songs and two raps, all 
from the “hotel” or “Minneapolis” tape. 

Songs ate “Candy Man,” “Ramblin’ 
Around,” “Hezekiah,” “No Home in This 
World Any More,” “Abner Till” and 
“Lazarus.” Some of the titles art, like 
the numbering of the sides, arbitrary; 
Dylan was in Europe and not available 
for assistance in identification. 

In the first of the talking cuts on this 
side, Dylan offers some comment about 
photographs that had been taken recent- 
ly—said they made him look like James 
Dean. While the second rap is abcut his 
once stealing a song from Len Chandler. 
They're both informal, but not very in- 
formative, 

Side No. 2, the second made from 
the Minneapolis tape, begins with “Baby, 
Please Don't Go,” then goes into a rap 
during which Pete Seeger asks Dylan 
how he writes his songs (the response 
is a representative Dylan put-on), then 
into “Dink’s Blues" and “See That My 
Grace Is Swept Clean.” Next is a longer 
rap, titled “East Orange, New Jersey,” 
all about how Dylan once didn’t gét 
paid in money, but chess men; it’s a 
variation of a story told by Lee Hays of 
the Weavers (in which Lee said he got 
paid in furs) and probably several others 
as well. The final song on the side is 
“Man of Constant Sorrow.” 

Side No. 3 begins with an unficished 
solo blues which might be called just 
that — “Unfinished Blues” — because it 
ends as abruptly as a San Francisco free- 
way, in mid-air. Next is “I Think I'll 
Stay All Night,” recorded rather shab- 
bily with the Band and “Only a Hobo 
Talkin’ Devil,” recorded alone. The last 


‘The Great White Wonder’ at Edwardsville 


three cuts on the side also were recorded 
with the Band—"Kill Me Alive,” “The 
Mighty Quinn” and “Wheels on Fire.” 

The first five songs on Side No. 4 are 
from the basement tape made with the 
Band—‘I Shall Be Released,” “Open the 
Door, Richard,” “Too Much of Nothin’,” 
“Take Care of Yourself” and “Tears of 
Rage.” Again, the fidelity is weak. And 
the final cut is “Living the Blues,” the 
song lifted from the Cash show and the 
song which, ironically, it is reported Co- 
lumbia will release as Dylan’s next “of- 
ficial” single. 

The bootleggers, of course, plan no 
single releases. They do hint at produc- 
ing more albums, though—however in- 
definite their plans may be, “due to exist- 
ing circumstances.” Since issuing this one, 
they say, they've been approached by a 
number of people with other “secret” 
tapes. 

In the meantime, they're still strug- 
gling with their litthe “company's” first 
release and protecting their anonymity. 

“What're your names?” I asked. 

“Call me Patrick,” said the one with 
the longest hair. 

“Call me Vladimir,” said the one with 
the bushiest sideburns. 

“How do you spell Viadimir?” 

“I don’t know, man. Make it Merlin.” 

Why did they do it? 

“Bob Dylan is a heavy talent, Pat- 
rick said, “and he’s got all those songs 
nobody's ever heard. We thought we'd 
take it wpon ourselves to make this 
music available.” 

“Do you know what will happen if 
you get away with it?” I said. “Why, if 
John Mayall or anybody opens at the 
Whisky tonight, there'll be a live record- 
ing of it on the stands by the middle of 
next week.” 


Patrick and Vladimir / Merlir just 
grinned, 


Dylan’s Back Up 
Comes Up Front 


BY JACK HURST 


At night the place looks like a garage 
Sitting dimly behind the little gabled 
house, down 2 gravel driveway where 
back porch lights play in Cadillac-and- 
Lincoln chrome. 

But up close one sces the soundproof- 
ing on the door, and hears the muffied 
music inside. 

One waits for the song to end. since 
the men inside could not hear a knock 
anyway. Suddenly the bare light bulb 
over the garage door flashes off once, and 
an elderly lady opens the back door of 
the nearby house. 

“] hated to fiash the light with you 
Standing there like that,” she said “but 
that's the way I let them know there's a 
phone call without bothering them. I'm 
Wayne's aunt.” 

Wayne Moss is a young guitar player 
who built Cinderella Sound Studios in 
his garage on Cinderella Drive in Madi- 
son. The small, unadvertised studio is 
suddenly the subject of talk in New York 
and Los Angeles because of a forthcom- 
ing $50,000 album. 

Moss was one of 10 well-known Nash- 
ville studio musicians who made the 
music on it, and because its New York 





co-producer has been an associate of Bob 
Dylan— and because two of the nine 
Nashvillians currently play for Dylan's 
recording sessions here — the production 
of a curious album called Area Code 615 
has attracted attention. 


As one stands there under the bare 
bulb at the door of the garage, another 
limousine pulls jerkily into the dark drive- 
way. The brakes were applied hard. Then 
a man with long hair and glasses got out 
slowly, sadly. 

“I got a roast beef sandwich ail over 
the upholstery,” said Dave Sweeney. “I 
misjudged the driveway coming in.” 

Sweeney, who works for Polydoi Rec- 
ords, led the way inside the garage where 
the New Yorker, Elliott Mazer, Sat at the 
control board producing the last ci; of a 


session for a singer named Jake Holmes. 

Mazer's blue-collar work shirt was un- 
bottoned all the way down the front and 
his T-shirt was showing a hard day's 
work. Sitting On the other side of the con- 
trol room, smoking cigaretics and listen- 
ing to Holmes cut, Were Moss and Ken 
Buttrey, the drummer who is a Nashville 
studio legend at the age of 24. Buttrey 
and 615 harmonica player Charlie Mc- 
Coy are well-known members of Dylan's 
Nashville studio band. 

A formal announcement of the scope 
and genius of the Nashville Sound, the 
new album is the collective achievement 
of Buttrey, Mazer, McCoy, Moss and six 
other men who have become close fnends 
in a decade of music-making in Nashville 
studios and honky-tonks. In alphabetical 
order, 615 includes: David Briggs, piano; 
Buttrey, drummer and co-producer; Mac 
Gayden, lead guitar; Mazer, co-producer, 
engineer and player of the organ on one 
song; Moss, bass, guitar and dobro; Wel- 
don Myrick, steel guitar; McCoy, har- 
monica und bass; Norbert Putnam, bass 
and organ; Buddy Spiker, fiddle; and Bob- 
by Thompson, banjo and gut-string gui- 
tar. 

What they have tried to do, Mazer 
said, is to do an album “half and half,” 
half rhythm and blues and half country, 
with the organ and drums on one side in 
every song and the banjo, steel, fiddle and 
dobro on the other, with the guitars as 
sort of the middle men. 


Among the tracks on Side Two: “30- 
Second Crazy Arms-Get Back Medley,” 
a mixture of the old country tune with 
the Beatles’ song: “Classical Gas,” a five- 
string banjo solo by Thompson; and “Just 
Like a Woman," with Wayne Moss on all 
the lead instruments: bass, guite, and 
dobro. Side One has more Beutles' mate- 
rial: “Hey, Jude” with steel guitar, fiddle, 
and heavy Buttrey drums, and “Lady Ma- 
donna,” along with Otis Redding's “I've 
Been Loving You Too Long,” moving 
from weepy-fiddle slow to raunchy bluec- 
grass. 

Mazer said the album will be released 
by Polydor in “about « week and a half.” 
If it successful, he said, the group prob- 
ably will play limited engagements on the 
West Coast and elsewhere. 


He and Myrick and Buttrey and Moss 
walked out into the dark gravel driveway 
after a while. Mazer, the New Yorker, 
was exuding praise for Moss’ tiny, incog- 
nilo studio. He frequently produces re- 
cordings there 

“It's not like downtown,” somebody 
said. 

“Oh, no,” said Mazer, lifting his head 
and inhaling the night breeze. “It's like 
an island.” 
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BENGAL! BAULS AT BiG PINK 


1. ALONE, | HAVE CAUGHT A FISH (8:50) 
Sung by Sudhonanda Das . 


BENGALI BAULS AT BIG PINK 
1. MY BOATMAN FRIEND (5:50) 
Sung by Hare Krishno Das 


2. SAY HARI, MYNAH BIRD (9:51) 
Sung by Purna Des 


Produced by Garth Hudson 


2 PRAISE MY BEAUTIFUL BIRTHLAND (5: 0s) 
Sung by Sudhanenda Dos 


3. WITH WHAT FLOWER SHALL | 
WORSHIP YOUR FEET? (10:15) 
Sung by Luxman Dos 


It is December of 1967 and the Bengali” Heart. if others look down on them, why, 


Bau!s want to get it on. The Bengali Bauls? 
They are a street group from the dusty ruts 
of Calcutta, where you can drive 70 miles 
out of town and find yourselfin posted Tiger 
country. Of course you've heard of Ravi 
Shankar but what the Bengali Bauls play is 
India’s soul music, You really have to have 
crawled through the black muddy bottom 
of the earth to become a Baul. On the other 
hand you really have to be exalted. 

They have been living in an apartment 
over a converted barn down the road from 
Albert Grossman’s house for three months 
now, laughing and rollicking like a bunch of 
otters.on a slippery riverbank. The word 
Bau! itself means madcap, handed down 
through the ages like a fool's scepter, defy- 
inginjunctions, canons, customs and rules, 
Carried from town to town through northern 
India like a virus of joy, while the local gen- 
try slams its shutters, trying to keep out the 
infection. Like wild jokers, they can fit into 
any company, dancing as they walk with 
nods of yes to everything. It was Allen Gins- 
berg who first told Albert Grossman about 
them, with rumors of a street choir that 
curled as it sang, like a group of angels on 
a Christmas card. Those impish twinkles in 
their eyes? It's as if they know something 
groovy that you'd like to know and if you'd 
just let them burst into a song, you might 
find out what it is. 

At the barn, everyone has come around 
to meet them. Bob Dylan, practicing each 
afternoon with The Band in the cellar of Big 
Pink, drives over for a visit from his house 
on a nearby mountainside and poses with 
the brothers Purna and Luxman Das in a 
polaroid snapshot that is later seen by mil- 
lions on the cover of John Wes/ey Hard- 
ing. Purna sings lead. Luxman plays the 
khrmack, which is like an inverted bongo 
drum with two gut strings attached from 
the inside of the hide to the membrane on 
a smaii cup. You put the bongo drum under 
your arm, pull on the cup and pluck the 
strings with a khrmack pick. There's also 
- Hare Krishna Das, who plays the dotara, a 


harmonium and the tabla, respectively. All 
Bauls, of course, are brothers, although 
only Purna and Luxman, who lead the 
pti thee eae father. In their 


Sally, goes around telling her friends about 
this strange brood of house guests, with 
black shiny hair down to their Waists and 
erupting smiles of spiritual bliss. To explain 
them, she gets a book by Rabindranath 


His abode?” The Bauls 
that divide Hindu from 
ail the lowly to join them, 


a Boils 8 religion? The street Is their 


of worship, God is in their Man of the 


row on some horseshoe str 


then, aS Tagore says, “Truth cannot be 
communicated to those on whorn you look 
down. You must be abie to see the divine 
light that shines within them, for it is your 
own lack of vision that makes all seem 
dark.” 

They have played the Fillmore in San 
Francisco and Town Hal! in New York and 
they have recorded an album for Elektra: 
At Town Hall, they were on the sarne bill 
with Paul Butterfield who had invited them 
to play at the concert. At the Fillmore, they 
appeared on the same bill with the Byrds 
after being whisked, practically, from the 
airport to the stage, arriving from Calcutta 
just in time for the date, exploding off the 
jetliner in the brilliant flaming orange of 
their dhotis. Bauls deliberately wear the 
garments of both the Hindus and the Mos- 
lems, no small provocation in a country 
where insanity is called "the wind disease.” 
Only a few years ago, India looked at the 
Bauls like punchiines walking around in 
search of a joke. Now their music is con- 
sidered a national treasure, In his scrap 
book Purna carries photographs of the 
Bauls in Leningrad, where they had per- 
formed as part of a proud, cultural ex- 
change. He also has pictures of himself 
with Indira Gandhi. He sits on the platform 
with her now when she‘ goes campaigning 
through his territory. I@was-a friend who 
had brought the Bauls to visit Albert and 
Sally in their suite in the Grand Hotel in 
Calcutta. When they piled into his room, it 
was with their instruments and a retinue, 
Albert ordered food» Purna sang. In his 
head, Albert started making arrangements 
for therm to comejto this country. 


After their debut at the Fillmore, the 


Bau's discovered America by driving cross- 
country with Tom Donovan,’ a one-time 
Honolulu night club. owner who had ap- 
pointed himself road manager. and inter- 
preter of the group in San Francisco, 
translating ina pidgin English that the Bauis 
themselves hardly understood, The Bauls 
are thigh-slappers. Make them laUgh hard 
enough, and they'll even slap yours. When 
they can’t find the right word to explain 
something, they'll touch you, and you'll 
know it doesn’t matter anyhow. Driving 
cross country, Donovan had to listen all 
the way to choruses of the Bengali equiva- 
lent of “Wow! Look at that!” In New York, 
the Bauls mooned out over the bridges along 
the Harlem River Orive. When they got to 
Woodstock, they couldn't believe you could 
have that much forest without any houses 
and not have tigers, too. Now it is Decem- 
ber of 1967 and when Sally takes them for 
a drive, they still get up tight about tigers. 
Sally, call “sister” now. Albert is a 
brother-of-the-heart. But afterthree months 
they want to get it on. The Band invites 
them to visit Big Pink. Tommy Donovan 
drives them over, 

Big Pink sits atop a mountainscape in 
Saugerties, outside Woodstock. The Band 
rents it at $125 a month, a house that you'd 
more likely expect to find in development 
in suburbia, 


Produced by Garth Hudson 


equipment, with enough electronics to 
raise a baby satellite. When the Bauls come 
over, they look at the pictures on the walls, 
drink cognac and generally loosen up. 
Imagine, if you can, a group of wind-af- 
flicted Indians sliding down bannisters in a 
house that doesn’t have any. They get hung 
up in some bubbling water and dancing 
lights in a beer display taken from one of 
the loca! gin mills and posted over the 
mantlepiece. When they play The Band at 
checkers, naturally they lose. They begin 
to argue among themselves. About what? 
Who knows? Hare Krishna Das turns out 
to be the life of the party. 

“What's your name?" someone asks him. 

“Hare Krishna,” he says. 

“The Hare Krishna?” 

With a little research, The Band learns 
that Hare Krishna is.as common a name in 
India as John Smith is here. They exchange 
addresses and telephone numbers. Finally, 
they take the cushions off the sofa in the 


_living room and bring them down the cel- 


so they can sit. comfortably on the floor. 

en they perform, it's cross-legged. At 
first, The Band joins in, Charles Lloyd, 
visiting with his saxophone, is also there. 
But The Band isn't interested in raga rock 
and neither are the Bauls, Nobody seems 
to know what’s going on, so The Band gets 
up.and lets the Bauls play. Garth Hudson, 
The Band's organist and technician, turns 
on the tape recorder, a simple stereo Am- 
pex that pianist Richard Manuel had picked 

€ e for $140. Garth twists and 
e dials to get the right levels. Mean- 
the Bauls warm up In steps of talent. 
‘the recording gets better, so do the 
Bauls. According to an unwritten law, the 
worst Singer of the group goes first and the 
best ‘sings last. Everyoni@ seems to know 
his turn without being told. “There's noth- 
ing really to say,” remembers The Band's 
guitarist, Robbie Robertson, listening to the 
tapes. months afterwards, “except that it 
really did happen that way. They were play- 
ing for themselves, they weren't playing 
for us.” 

Sudhananda Das sings first, two long 
solos: “Alone, / have caught a fish, The fish 
takes Hari’s name...” And then: “Praise 
my beautiful birthiand . . . For you the 
world cries, but who will the world cling to 
while crying?” Luxman is second: “With 
what flower shall | worship your feet? . . . 
The flower that blooms in the name of Hari 
and the flower that blooms in my tears . . .” 
Hare Krishna is the third singer, and by 
now everything's cooking. “My boatman 
friend of the ferry crossing .. . When you 
are the boatman, my friend of the poor, will 
my day go wasted like this?” At tong last, 
it's Purna’s turn, Purna, the greatest of In- 
dia's cow who has walked since child- 

his country’s tear-stained face 
his father, Nabani, learning 


> Si 
a 
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Rick Danko and drummer Levon Heir join- 
ing the rest of The Band in respectful ad 
miration, "Nicet” they say. This tape was 
stored away with all the other Big Pink tapes 
like home movies and snapshots for a 
family album never mounted. Some, of The 
Band and Dylan, were stolen or copied to 
be bootlegged on the Black Market. Prob 
ably the Baul tape would have bean forgot 
ten except for Tommy Donovan, who 
demanded a copy for himself. When the 
Bauls went back to Calcutta, Donovan. sent 
the tape to a studio to be processed for the 
stereo deck of his convertible. Afterwards, 
he would ride through downtown Wood- 
stock with the top down and the volume at 
full-biast, a full-fledged believer in a four. 
wheeled hi-fi. Of course, he played it loud 
enough for someone else to hear it, or this 
a'bum never would have come out. Stereo? 
Garth considers the tape to be as good as 
any field recording, but listen to the fabia, 
like huge bubbles coming up through a 
deep pool of bass. Listen to the presence 
and the separation as the Bauls dance out 
of your speakers and you will hear why this 
record can become a classic just for sound 
freaks alone. The Bengali Sauls? “The 
waves of love river are heavy,” they sing 
“How willl ride on it? Your crazy servant of 
God waits for you on this side of the 
river...” 


side one 

ALONE, | HAVE CAUGHT A FISH 
Sung by Sudhananda Das 

PRAISE MY BEAUTIFUL BIRTHLAND 
Sung by Sudhananda Das 


WITH WHAT FLOWER SHALL I WORSHIP YOUR FEET? 


Sung by Luxman Das 


side two 


MY BOATMAN FRIEND Sung by Hare Krishna Des 


SAY HARI, MYNAH BIRD Sung dy Purna Das 


the instruments: 

PURNA DAS: Khrmack, Kertatjulle 

LUXMAN DAS: Khrmack 

HARE KRISHNA DAS: Dotora 
SUDHANANDA DAS: Harmonium, Kerteljule 
JIBAN DAS: Tadbja 


Recorded in the basement of Big Pink on an Ampex 400 
tape recorder using two Altec Lansing 1567A mixers with 


Norelco D-24 microphones. Engineered at A&R Studios, 


New York, by John Kryda. 


Produced by Garth Hudson of The Band 
Associate Producer: Alfred G. Aronowitz. 
With special thanks to Tom Donovan 
Translations by Hasna Jasimuddin 


A WORD ABOUT THE COVER: The late Nebani Das, a 


Celebrated Bau!, was the father and teacher of Purna and 


Luxman Des, featured in this album. The photograph is 


reproduced here compliments of Albert 8. 


Se ee ae Od ae mpenae 
photograph was chosen for the cover because 
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Luxman & Purna Das with Woodstock locals at Albert Grossman’s place. 
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Bauls Religion 


Smothers Barry, 


Melanie, Mother 
and The Brothers. 


THE BENGALI BAULS 
At Big Pink BDS $080 


THE EDWIN HAWKINS SINGERS 


SOUND FOUNDATIONS 
Hes A Frend Of Mine PBS 10002 S85. 900! 


— 


barry gobdbers | 
street man | 


H 


BARRY GOLDBERG 
Street Man 80S 505! 


MELANIE BDS S04! 
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Distributed, marketed and nemetee by Buddah Records. 
Buddah Recards is iary of Viewles, In 
Available excluisev “ITC Chae 60 tape cartridges & cassettes 


Cash Box — October 25, 1969 


SESSIONS 


October—November, 1964 

Hallmark Studios, Toronto, Canada 

Produced By Duff Roman for Roman Records 
1. Bacon Fat (Garth Hudson/Robbie Robertson) 
2. Robbie's Blues (Robbie Robertson) 


Personnel: Rick Danko, Levon Helm, Garth Hudson, Richard Manuel, 
Jerry Penfound (flute & saxophone), Robbie Robertson 

Official releases: 

1, 2— THE BAND: A MUSICAL HISTORY (2005) 


1965 

Hotel Room, Somers Point, New Jersey 
1. (| Want To Be) The Rainmaker (Robbie Robertson) 
2. The Stones | Throw (Robbie Robertson) 


Personnel: Rick Danko, Levon Helm, Robbie Robertson, Richard Manuel 


Official releases: 
1, 2— THE BAND: A MUSICAL HISTORY (2005) 


Fall 1966 
Barry Feinstein's Photographic Studio, New York, New York 
Recorded By Garth Hudson 

1. Beautiful Thing (Richard Manuel) 


Personnel: Rick Danko, Richard Manuel 
Official releases: 
1 — THE BAND: A MUSICAL HISTORY (2005) 


February 16, 1967 
The Balloon Farm, East Village, New York, New York 
1. Sonny Boy (Ray Henderson/Bud De Sylva/Lew Brown) 


Personnel: Gary Chester (probably, drums), Rick Danko, Garth Hudson, 
Richard Manuel, Robbie Robertson, Tiny Tim (vocals) 


Summer 1967 
Big Pink, Saugerties, New York 
Recorded By Garth Hudson 
1. Caledonia Mission (Robbie Robertson) 


2. Will The Circle Be Unbroken (Traditional; arrangement The Band) 


3. You Don't Come Through (Robbie Robertson) 


Personnel: Rick Danko, Garth Hudson, Richard Manuel, Robbie Robertson 


Official releases: 
1, 2, 3 - THE BAND: A MUSICAL HISTORY (2005) 


September—November 1967 
Big Pink, Saugerties, New York 
Recorded By Garth Hudson 
1. Ruben Remus (Richard Manuel/Robbie Robertson ) 


Personnel: Rick Danko, Levon Helm, Garth Hudson, 

Richard Manuel, Robbie Robertson 

Official releases: 

1 — BOB DYLAN & THE BAND: THE BASEMENT TAPES (1975) 
1 — THE BAND: A MUSICAL HISTORY (2005) 


Unknown date & studio 
Produced By John Simon 
1. Katie's Been Gone (Richard Manuel/Robbie Robertson) 


Personnel: Rick Danko, Levon Helm, Garth Hudson, 

Richard Manuel, Robbie Robertson 

Official releases: 

1 — BOB DYLAN & THE BAND: THE BASEMENT TAPES (1975) 
1 — THE BAND: A MUSICAL HISTORY (2005) 


Spring 1965 
Bell Sound Studio, New York, New York 
Produced By Henry Glover for Ware Records 
1. | Honky Tonk (Don Robey) 
2. Leave Me Alone (Robbie Robertson) 
3. |UhUh Uh (Robbie Robertson) 


Personnel: Rick Danko, Levon Helm, Garth Hudson, Richard Manuel, Robbie 
Robertson 

Official releases: 

2, 3-— Ware single #6002 (USA) & Apex single 76964 (Canada), 1965 

1, 2, 3- THE BAND: A MUSICAL HISTORY (2005) 


September 1965 

Most likely Empire Sound, New York, New York 

Supervised By Eddie Heller 
1. GoGo Liza Jane ( Traditional; Arrangement: Robbie Robertson) 
2. | He Don't Love You (And He'll Break Your Heart) (Robbie Robertson) 
3. The Stones | Throw (Robbie Robertson) 


Personnel: Rick Danko, Levon Helm, Garth Hudson, 
Richard Manuel, Robbie Robertson 

Official releases: 

1 — Atco single #6625, 1968 

2, 3 — Atco single #6383, 1965 

2 — THE BAND: ACROSS THE GREAT DIVIDE (1994) 
1, 2, 3- THE BAND: A MUSICAL HISTORY (2005) 


February 9, 1967 
The Balloon Farm, East Village, New York, New York 

1. Be My Baby (Jeff Barry/Ellie Greenwich/Phil Spector) 

2. Memphis, Tennessee (Chuck Berry) 

3. | Got You Babe (Sonny Bono) 
Personnel: Eleanor Baruchian (vocals on 3), Gary Chester (probably, drums), Rick 
Danko, Garth Hudson, Richard Manuel, Robbie Robertson, Tiny Tim (vocals) 
Official releases: 
1, 3-— ORIGINAL SOUNDTRACK RECORDING: YOU ARE WHAT YOU EAT (1968) 


April-—October 1967 
Big Pink, Saugerties, New York 
Recorded By Garth Hudson 
1. Words And Numbers (Richard Manuel) 


Personnel: Rick Danko, Levon Helm, Garth Hudson, 
Richard Manuel, Robbie Robertson 

Official releases: 

1 — THE BAND: A MUSICAL HISTORY (2005) 


Fall 1967 
Big Pink, Saugerties, New York 
Recorded By Garth Hudson 
1. Ferdinand The Imposter (Robbie Robertson) 


Personnel: Rick Danko, Garth Hudson, Richard Manuel, Robbie Robertson 
Official releases: 

1 — THE BAND: MUSIC FROM BIG PINK (REISSUE, 2000) 

1 — THE BAND: A MUSICAL HISTORY (2005) 


Late 1967—early 1968 — unknown studio 

Produced By John Simon 
1. Ain't No More Cane (Traditional; Arranged By The Band) 
2. Don't Ya Tell Henry (Bob Dylan) 


Personnel: Rick Danko, Levon Helm, Garth Hudson, 

Richard Manuel, Robbie Robertson 

Official releases: 

1, 2—BOB DYLAN & THE BAND: THE BASEMENT TAPES (1975) 
1, 2— THE BAND: A MUSICAL HISTORY (2005) 


Sessions with Bob Dylan 1965-66 
All info copied from Olof Bjérner’s site. 


Unidentified Location 
Woodstock, New York 


September 1965 
Rehearsals. 
1. Maggie's Farm 
2. Maggie's Farm 
3. Maggie's Farm 
4. Maggie's Farm 
5. It Takes A Lot To Laugh, It Takes A Train To Cry 
6. It Ain't Me, Babe 
7.  ItAin't Me, Babe 
8. Can You Please Crawl Out Your Window? 
9. Can You Please Crawl Out Your Window? 
10. Like A Rolling Stone 
11. |=Mr. Tambourine Man 
12. | Mr. Tambourine Man 
13. Blues Stay Away From 
14. Tombstone Blues 
15. Tombstone Blues 
16. Just Like Tom Thumb's Blues 
17. Ballad Of A Thin Man 
18. | Don't Believe You (She Acts Like We Never Have Met) 
19. | Don't Believe You (She Acts Like We Never Have Met) 
20. Maggie's Farm 
21. Maggie's Farm 
22. Positively 4th Street 


23. Please Don't Leave Me (?) 
Bob Dylan (vocal, harmonica & guitar), Robbie Robertson (guitar), Garth Hudson (organ), Richard Manuel (piano), Rick Danko (bass), Levon Helm (drums). 
9,20 instrumentals. 
Note. There is no circulating recording from these rehearsals. 
Source. Glen Dundas: Tangled Up In Tapes — 4th Edition. A Recording History of Bob Dylan. SMA Services, Thunder Bay, Ontario, Canada 1999. 


Studio A 

Columbia Recording Studios 

New York City, New York 

5 October 1965 

The 1" Blonde On Blonde session, produced by Bob Johnston. 


1. Medicine Sunday take 1: incomplete 
2. Medicine Sunday take 2: Incomplete 
3. Jet Pilot take 1 
4. | Wanna Be Your Lover rehearsal 
5. Can You Please Crawl Out Your Window? take 1: fragment 
6. Can You Please Crawl Out Your Window? take 2: fragment 
7. | Wanna Be Your Lover take 1: fragment 
8. | Wanna Be Your Lover take 1: edit 1 complete 
9. |Wanna Be Your Lover take 1: edit 2 complete 
10. | Wanna Be Your Lover take 2: complete 
11. | Wanna Be Your Lover rehearsal 
12. | Wanna Be Your Lover take 3: complete 
13. | Wanna Be Your Lover take 4: complete 
14, | Wanna Be Your Lover take 5: complete 
15. | Wanna Be Your Lover take 6: complete 
16. | Wanna Be Your Lover take 6 mis-slate: 
17. Instrumental “Number One” take 1: fragment 
18. Instrumental “Number One” take 2: complete 
Bob Dylan (guitar, piano, harmonica, vocal), Robbie Robertson (guitar), Garth Hudson (organ), Rick Danko (bass), Richard Manuel (piano), Levon Helm (drums). 


Official releases: 

1 released on Interactive Music CD-ROM Highway 61 Interactive, Columbia/Graphix Zone CDAC 085700, February 1995. 

3, 16 released on BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985. 

3 released on SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 

1-6 released on CD 8 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D8, 6 November 2015. 
7-18 released on CD 9 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D9, 6 November 2015. 

1, 3, 8, 16, 18 released on CD 4 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6 November 2015. 
1 released on CD 1 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D1, 6 November 2015. 


Studio A 

Columbia Recording Studios 

New York City, New York 

30 November 1965 

The 2" Blonde On Blonde session, produced by Bob Johnston. 


1. Visions Of Johanna take 1: rehearsal 
2. Visions Of Johanna take 2: rehearsal 
3. Visions Of Johanna take 3: rehearsal 
4. Visions Of Johanna take 4: complete 
5. Visions Of Johanna take 5: complete 
6. Visions Of Johanna take 6: rehearsal 
7. Visions Of Johanna take 7: complete 
8. Visions Of Johanna take 8 
9. Visions Of Johanna take 9: false start 
10. Visions Of Johanna take 10: false start 
11. Visions Of Johanna take 11: false start 
12. Visions Of Johanna take 12: false start 
13. Visions Of Johanna take 13: breakdown 
14. Visions Of Johanna take 14: complete 
15. Can You Please Crawl Out Your Window? take 1: false start 
16. Can You Please Crawl Out Your Window? take 2: false start 
17. Can You Please Crawl Out Your Window? take 3: false start 
18. Can You Please Crawl Out Your Window? take 4: false start 
19. Can You Please Crawl Out Your Window? take 5: rehearsal ? 
20. Can You Please Crawl Out Your Window? take 6: complete 
21. Can You Please Crawl Out Your Window? take 7: breakdown 
22. Can You Please Crawl Out Your Window? take 8: complete 
23. Can You Please Crawl Out Your Window? take 9: false start 
24, Can You Please Crawl Out Your Window? take 10 

Bob Dylan (guitar, piano, harmonica), Robbie Robertson (guitar), Garth Hudson (organ), Rick Danko (bass), Richard Manuel (piano), Paul Griffin (piano), Bobby Gregg (drums). 


Official releases: 

8 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK, Columbia Legacy CD 520358 2, 30 August 2005. 
8 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK, Columbia Legacy CD 520358 2, 30 August 2005. 
13 or 14 available on COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS, 1980. 

24 released or available on 


e single Columbia 4-43477, 30 November 1965, (21 December 1965 according to The Cutting Edge book) 

e MIR D's COLLECTION #1, mid 1974 

e MIR D's COLLECTION #2, late 1976 

e COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS, 1980 

° BIOGRAPH, Columbia C5X & C3K 38830, 28 October 1985. 

° THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 

° SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 


1-8 released on CD 9 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D9, 6 November 2015. 
9-24 released on CD 10 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D10, 6 November 2015. 
1,5, 7, 8 released on CD 4 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D4, 6 November 2015. 

14, 20 released on CD 5 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 

5 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 


Studio A 

Columbia Recording Studios 

New York City, New York 

21 January 1966 

The 3” Blonde On Blonde session, produced by Bob Johnston. 


1. She's Your Lover Now take 1: breakdown 

2. She's Your Lover Now take 2: rehearsal 

3. She's Your Lover Now take 3: breakdown 

4, She's Your Lover Now take 4: incomplete 

5. She's Your Lover Now take 5: rehearsal 

6. She's Your Lover Now take 6: complete 

7. She's Your Lover Now take 7: false start 

8. She's Your Lover Now take 8: rehearsal 

9. She's Your Lover Now take 9: rehearsal 
10. She's Your Lover Now take 10: rehearsal 
11. She's Your Lover Now take 11: rehearsal 
12. She's Your Lover Now take 12: rehearsal 
13. She's Your Lover Now take 13: rehearsal 
14. She's Your Lover Now take 14: breakdown 
15. She's Your Lover Now take 15: Breakdown 
16. She's Your Lover Now rehearsal 
17. She’s Your Lover Now take 16: complete 


1-16 Bob Dylan (guitar, piano, harmonica, vocal), Michael Bloomfield (guitar), Robbie Robertson (guitar), Garth Hudson (organ), Rick Danko (bass), Richard Manuel (piano), Sandy Konikoff (drums). 
17 Bob Dylan (piano, vocal). 

Official releases: 

15 released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, Volume 2, Columbia 468 086 2, 26 March 1991. 

17 available on COLUMBIA RECORDING STUDIO'S REFERENCE RECORDINGS, 1980 

1-13 released on CD 10 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D10, 6 November 2015. 

14-17 released on CD 11 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D11, 6 November 2015. 

1,6, 15, 17 released on CD 5 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 

6 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 


Studio A 

Columbia Recording Studios 

New York City, New York 

25 January 1966 

The 4" Blonde On Blonde session, produced by Bob Johnston. 


1. Leopard-Skin Pill-Box Hat take 1 

2. Leopard-Skin Pill-Box Hat take 2: complete 
3. One Of Us Must Know (Sooner Or Later) take 1: rehearsal 
4. One Of Us Must Know (Sooner Or Later) take 2: rehearsal 
5. One Of Us Must Know (Sooner Or Later) take 3: fragment 
6. One Of Us Must Know (Sooner Or Later) take 4: rehearsal 
7. One Of Us Must Know (Sooner Or Later) take 5: rehearsal 
8. One Of Us Must Know (Sooner Or Later) take 6: rehearsal 
9. One Of Us Must Know (Sooner Or Later) take 7: rehearsal 
10. One Of Us Must Know (Sooner Or Later) take 8: rehearsal 
11. One Of Us Must Know (Sooner Or Later) take 9: rehearsal 
12. One Of Us Must Know (Sooner Or Later) take 10: rehearsal 
13. One Of Us Must Know (Sooner Or Later) take 11: rehearsal 
14. One Of Us Must Know (Sooner Or Later) take 12: rehearsal 
15. One Of Us Must Know (Sooner Or Later) take 13: rehearsal 
16. One Of Us Must Know (Sooner Or Later) take 14: rehearsal 
17. One Of Us Must Know (Sooner Or Later) take 15: complete 
18. One Of Us Must Know (Sooner Or Later) take 16: false start 
19. One Of Us Must Know (Sooner Or Later) take 17: false start 
20. One Of Us Must Know (Sooner Or Later) take 18: complete 
21. One Of Us Must Know (Sooner Or Later) rehearsal 

22. One Of Us Must Know (Sooner Or Later) take 19: complete 
23. One Of Us Must Know (Sooner Or Later) take 21: breakdown 
24, One Of Us Must Know (Sooner Or Later) take 22: breakdown 
25. One Of Us Must Know (Sooner Or Later) take 23: complete 
26. One Of Us Must Know (Sooner Or Later) take 24 


Bob Dylan (guitar, piano, harmonica, vocal), Robbie Robertson (guitar), Al Kooper (organ), Paul Griffin (piano), Bobby Gregg (drums). 

1, 2 William E. Lee (bass). 

3-21 Rick Danko (bass). 

Official releases: 

1 released on THE BOOTLEG SERIES VOL 7. NO DIRECTION HOME: THE SOUNDTRACK, Columbia Legacy CD 520358 2, 30 August 2005. 

26 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966 and on single Columbia 4-43541, early 1966. 

26 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO-88697761042, 18 October 2010. 

26 released in remastered version on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
26 released in remastered version on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 

26 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011. 

1-22 released on CD 11 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D11, 6 November 2015. 
23-26 released on CD 12 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D12, 6 November 2015. 
4,6, 21 released on CD 5 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 

21 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 


Studio A 

Columbia Recording Studios 

New York City, New York 

27 January 1966 

The 5“ Blonde On Blonde session, produced by Bob Johnston. 


1. Lunatic Princess take 1: incomplete 
2. Leopard-Skin Pill-Box Hat rehearsal 
3. Leopard-Skin Pill-Box Hat take 1: false start 
4, Leopard-Skin Pill-Box Hat take 2: incomplete 
5. Leopard-Skin Pill-Box Hat insert 
6. I'll Keep It With Mine rehearsal 
7. I'llKeep It With Mine false start 
8. I'll Keep It With Mine complete 

Bob Dylan (guitar, piano, harmonica, vocal), Robbie Robertson (guitar), Al Kooper (organ), Rick Danko (bass), Bobby Gregg (drums). 


Official releases: 

Released on CD 12 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D12, 6 November 2015. 
1 released on CD 5 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 

1 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 

8 partially released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, Volume 2, Columbia 468 086 2, 26 March 1991. 


Columbia Music Row Studios 

Nashville, Tennessee 

14 February 1966 

The 6'" Blonde On Blonde session, produced by Bob Johnston. 


1. Fourth Time Around take 1: rehearsal 
2. Fourth Time Around take 2: breakdown 
3. Fourth Time Around take 3: rehearsal 
4. Fourth Time Around take 4: rehearsal 
5. Fourth Time Around take 5: complete 
6. Fourth Time Around take 6: rehearsal 
7. Fourth Time Around take 7: rehearsal 
8. Fourth Time Around take 8: rehearsal 
9. Fourth Time Around take 9: false start 


10. Fourth Time Around take 10: false start 


11. Fourth Time Around take 11: complete 
12. Fourth Time Around take 12: false start 
13. Fourth Time Around take 13: false start 
14, Fourth Time Around take 14: false start 
15. Fourth Time Around take 15: false start 
16. Fourth Time Around take 16: false start 
17. Fourth Time Around take 17: false start 
18. Fourth Time Around take 18: false start 
19. Fourth Time Around take 19: breakdown 
20. Fourth Time Around take 19 again) 

21. Visions Of Johanna take 1: false start 
22. Visions Of Johanna take 2: breakdown 
23. Visions Of Johanna take 3: false start 
24, Visions Of Johanna take 4 

25. Leopard-Skin Pill-Box Hat take 1: rehearsal 
26. Leopard-Skin Pill-Box Hat take 2: rehearsal 
27. Leopard-Skin Pill-Box Hat take 3: complete 
28. Leopard-Skin Pill-Box Hat take 4: rehearsal 
29. Leopard-Skin Pill-Box Hat take 5: rehearsal 
30. Leopard-Skin Pill-Box Hat take 6: breakdown 


31. Leopard-Skin Pill-Box Hat 
32. Leopard-Skin Pill-Box Hat 


take 6 again: rehearsal 
take 7: missing, not existing 


33. Leopard-Skin Pill-Box Hat take 8: complete 
34, Leopard-Skin Pill-Box Hat take 9: breakdown 
35. Leopard-Skin Pill-Box Hat take 10: false start 
36. Leopard-Skin Pill-Box Hat take 11: breakdown 
37. Leopard-Skin Pill-Box Hat take 12: false start 
38. Leopard-Skin Pill-Box Hat take 13: complete 


Bob Dylan (guitar, piano, harmonica, vocal), Charlie McCoy (guitar, bass), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ), Kenneth Buttrey (drums). 
1-20 Charlie McCoy (bass harmonica). 

25-38 Jerry Kennedy (guitar), Hargus "Pig" Robbins (piano). 

Official releases: 

20, 24 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 

20, 24 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO-88697761042, 18 October 2010. 

20 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC TWO, Columbia 512352000/2 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
20 released in remastered versions on BLONDE ON BLONDE, DISC 2, Columbia 88691924312-08 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 

24 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
24 released in remastered versions on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 

1-10 released on CD 12 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D12, 6 November 2015. 
11-38 released on CD 13 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D13, 6 November 2015. 
11, 27, 31 released on CD 5 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D5, 6 November 2015. 

31 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 


Columbia Music Row Studios 

Nashville, Tennessee 

7 March 1966 

The 10" Blonde On Blonde session, produced by Bob Johnston. 


Absolutely Sweet Marie _ rehearsal 
Absolutely Sweet Marie take 1: complete 
Absolutely Sweet Marie take 2: false start 
Absolutely Sweet Marie take 3: complete 
5. Absolutely Sweet Marie _ insert 
Bob Dylan (guitar, harmonica, vocal), Charlie McCoy (guitar), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ), Hargus ”Pig” Robbins (piano), Henry Strzelecki (bass), Kenneth Buttrey (drums). 
Official releases: 
4 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 
4 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO-88697761042, 18 October 2010. 
4 released in remastered version on the CD/SACD BLONDE ON BLONDE, DISC TWO, Columbia 512352000/2 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
4 released in remastered version on BLONDE ON BLONDE, DISC 2, Columbia 88691924312-08 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
4 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
4 released in remastered versions on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
4 released on THE BEST OF BOB DYLAN, Columbia SONYTV28CD, 2 June 1997. 
4 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 
4 released on 3 CD box set DYLAN, Columbia 88697114202-D2, 1 October 2007. 
4 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 
4 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011. 
4 released on BOB DYLAN'S GREATEST HITS, Columbia KCL-2663, 27 March 1967. 
4 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New Zealand. 
4 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 
Released on CD 15 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D15, 6 November 2015. 
2 released on CD 6 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D56, 6 November 2015. 
2 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 


AWNER 


Columbia Music Row Studios 

Nashville, Tennessee 

8 March 1966 

The 11" Blonde On Blonde session, produced by Bob Johnston. 


1. Just Like A Woman take 1: complete 

2. Just Like A Woman take 2: complete 

3. Just Like A Woman take 3: complete 

4, Just Like A Woman take 4: complete 

5. Pledging My Time take 1: breakdown 

6. Pledging My Time rehearsal 

Vs Pledging My Time take 2: false start 

8. Pledging My Time take 3 

9} Just Like A Woman take 5: false start 
10. Just Like A Woman take 6: breakdown 
11. Just Like A Woman take 7: missing 
12. Just Like A Woman take 8: complete 
13. Just Like A Woman take 9: false start 
14. Just Like A Woman take 10: breakdown 
pS Just Like A Woman take 11: rehearsal 
16. Just Like A Woman take 12: rehearsal 
17. Just Like A Woman take 13: breakdown 
18. Just Like A Woman take 14: rehearsal 
19. Just Like A Woman take 15: rehearsal 
20. Just Like A Woman take 16: complete 
21. Just Like A Woman take 17: breakdown 
22. Just Like A Woman take 18 

Bob Dylan (guitar, harmonica, vocal), Charlie McCoy (guitar), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ), Hargus "Pig" Robbins (piano), Henry Strzelecki (bass), Kenneth Buttrey (drums). 


Official releases: 

8 and 22 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 

8 and 22 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO-88697761042, 18 October 2010. 

8 and 22 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
8 and 22 released in remastered versions on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
22 released on THE BEST OF BOB DYLAN, Columbia SONYTV28CD, 2 June 1997. 

22 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 

22 released on 3 CD box set DYLAN, Columbia 88697114202-D2, 1 October 2007. 

22 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 

22 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011. 

22 released on BOB DYLAN'S GREATEST HITS, Columbia KCL-2663, 27 March 1967. 

22 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New Zealand. 

22 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 

1-10 released on CD 15 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D15, 6 November 2015. 
12-22 released on CD 16 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D16, 6 November 2015. 

1, 4,5, 12 released on CD 6 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D56, 6 November 2015. 


4,5 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 


Columbia Music Row Studios 

Nashville, Tennessee 

9 March 1966 

The 12" Blonde On Blonde session, produced by Bob Johnston. 


1. Most Likely You Go Your Way (And I'll Go Mine) take 1: complete 
2. Most Likely You Go Your Way (And I'll Go Mine) take 2: rehearsal 
3. Most Likely You Go Your Way (And I'll Go Mine) take 3: rehearsal 
4. Most Likely You Go Your Way (And I'll Go Mine) take 4: rehearsal 
5. Most Likely You Go Your Way (And I'll Go Mine) take 5: breakdown 
6. Most Likely You Go Your Way (And I'll Go Mine) take 6 

7. Temporary Like Achilles take 1: complete 
8. Temporary Like Achilles take 2: false start 
9. Temporary Like Achilles take 3: complete 
10.Temporary Like Achilles take 4 


Bob Dylan (guitar, harmonica, vocal), Charlie McCoy (guitar), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ), Henry Strzelecki (bass), Kenneth Buttrey (drums). 
2-6 Charlie McCoy (bass, trumpet). 

Official releases: 

6, 10 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 

6, 10 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO-88697761042, 18 October 2010. 

6, 10 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC TWO, Columbia 512352000/2 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
6, 10 released in remastered versions on BLONDE ON BLONDE, DISC 2, Columbia 88691924312-08 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 

6 released on 3 CD box set DYLAN, Columbia 88697114202-D2, 1 October 2007. 

6 released on CD-single Sony/BMG 88697163242, 24 September 2007. 

6 released on CD-single Sony/BMG 88697163242, 24 September 2007. 

6 released in an overdubbed version as Mark Ronson Re-Version on CD-single Sony/BMG 88697163192, 24 September 2007. 

6 released in an overdubbed version as Mark Ronson Re-Version on CD-single Sony/BMG 88697163242, 24 September 2007. 

Released on CD 16 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D16, 6 November 2015. 

9 released on CD 6 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D56, 6 November 2015. 


Columbia Music Row Studios 

Nashville, Tennessee 

10 March 1966 

The 13" and last Blonde On Blonde session, produced by Bob Johnston. 


1. Rainy Day Women # 12 & 35 rehearsal 

2. Rainy Day Women # 12 & 35 take 1 

3. Obviously Five Believers take 1: false start 

4. Obviously Five Believers take 2: breakdown 

5. Obviously Five Believers take 3: complete 

6. Obviously Five Believers take 4 

7. Leopard-Skin Pill-Box Hat take 1 

8. | Want You rehearsal 

9. | Want You take 1: complete 

10. | Want You take 2: breakdown 

11. | Want You take 3: rehearsal, false start 
12. | Want You take 4: complete 

13. | Want You take 5 

14, | Want You take 5b: insert, guitar overdub 


1, 2 Bob Dylan (guitar, harmonica, vocal), Charlie McCoy (bass, trumpet), Wayne Butler (trombone), Joe South (guitar, bass), Al Kooper (organ), Henry Strzelecki (bass), Kenneth Buttrey (drums). 
3-6 Bob Dylan (guitar, vocal), Charlie McCoy (harmonica), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ), Henry Strzelecki (bass), Kenneth Buttrey (drums). 
7 Bob Dylan (guitar, harmonica, vocal), Robbie Robertson (guitar), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ), Henry Strzelecki (bass), Kenneth Buttrey (drums). 


8-13 Bob Dylan (guitar, harmonica, vocal), Wayne Moss (guitar), Joe South (guitar, bass), Al Kooper (organ), Henry Strzelecki (piano), Kenneth Buttrey (drums). 

Official releases: 

2,6, 7, 13 released on BLONDE ON BLONDE, Columbia C2L-41, C2S-841, 28 June 1966. 

2,6, 7, 13 released in mono as part of the CD box BOB DYLAN THE ORIGINAL MONO RECORDINGS, Columbia MONO-88697761042, 18 October 2010. 

6 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC TWO, Columbia 512352000/2 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
6 released in remastered versions on BLONDE ON BLONDE, DISC 2, Columbia 88691924312-08 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 

2,7, 13 released in remastered versions on the CD/SACD BLONDE ON BLONDE, DISC ONE, Columbia 512352000/1 as part of the CD box BOB DYLAN REVISITED, THE REISSUE SERIES, 24 March 2004. 
2,7, 13 released in remastered versions on BLONDE ON BLONDE, DISC 1, Columbia 88691924312-07 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
2,13 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New Zealand. 

2,13 released on BOB DYLAN'S GREATEST HITS, Columbia KCL-2663, 27 March 1967. 

2, 13 released in Sweden on THE VERY BEST OF BOB DYLAN, Columbia COL 498540 2, May 5, 2000. 

2 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 

2, 13 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000. 

2 released on 3 CD box set DYLAN, Columbia 88697114202-D2, 1 October 2007. 

7 released on BLUES, Columbia/Legacy 88697009172, 19 December 2006. 

13 released on BIOGRAPH, COLUMBIA C5X & C3K 38830, 28 October 1985. 

13 released in the UK on BEYOND HERE LIES NOTHIN’, Sony Music 8 86979 83862, 24 October 2011. 

1-2 released on CD 16 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D16, 6 November 2015. 
3-14 released on CD 17 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D17, 6 November 2015. 

5, 12 released on CD 6 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - DELUXE EDITION, Columbia 88875124412D56, 6 November 2015. 

12 released on CD 2 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE BEST OF THE CUTTING EDGE, Columbia 88875124422D2, 6 November 2015. 


A Hotel Room 
Denver, Colorado 
12 March 1966 


Most Probably van Gogh 

Most Probably van Gogh 

Most Probably van Gogh 

Don't Tell Him, Tell Me 

If You Want My Love 

Just Like A Woman 

: Sad-Eyed Lady Of The Lowlands 

Bob Dylan (guitar & vocal), Robbie Robertson (guitar). 

Official release: 

Released on CD 18 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D18, 6 November 2015. 


NQUAWNH 


North British Station Hotel 
Glasgow, Scotland 
19 May 1966 


What Kind Of Friend Is This 
When Will 1 Be Loved (Phil Everly) 
What Kind Of Friend Is This 
| Can't Leave Her Behind 
| Can't Leave Her Behind 
On A Rainy Afternoon (Bob Dylan/Robbie Robertson) 
If | Was A King 
8. If | Was A King 
Bob Dylan (vocal & guitar), Robbie Robertson (guitar). 
Official releases: 
1-4, 6 released in the movie EAT THE DOCUMENT, 8 February 1971. 
4 released on the DVD No Direction Home. A Film by Martin Scorsese, Paramount Pictures, 3 October 2005. 
3-8 released on CD 18 of BOB DYLAN — THE BOOTLEG SERIES VOL. 12 BOB DYLAN 1965-1966 THE CUTTING EDGE - COLLECTOR’s EDITION, Columbia 88875124401D18, 6 November 2015. 


NOMA WNE 


THE BASEMENT TAPES 


Red Room, Bob Dylan's Home 
Byrdcliffe, New York 
March-May 1967 


1. Edge Of The Ocean 23. Will The Circle Be Unbroken (A.P. Carter) 
2. My Bucket's Got A Hole In It (Clarence Williams) 24. King Of France 

3. Roll On Train 25. She's On My Mind Again 

4. Mr. Blue 26. On A Rainy Afternoon 

5. Spanish Is The Loving Tongue (Charles Badger Clark/Billy Simon) 27. | Can't Come In With A Broken Heart 

6. Under Control 28. Northern Claim 

7: Ol' Roison The Beau (trad, arr. by Bob Dylan) 29. Love Is Only Mine 

8. I'm Guilty Of Loving You 30. Silhouettes (Bob Crewe/Frank C. Slay, Jr) 
9, Cool Water (Bob Nolan) 31. Bring It On Home 

10. The Auld Triangle (Brendan Behan) 32. Come All You Fair And Tender Ladies (trad, arr. by Bob Dylan) 
11. Poor Lazarus (trad, arr. by Bob Dylan) 33. Catfish Blues 


12. Johnny Todd (trad, arr. by Bob Dylan) 
13. Rock, Salt And Nails (Bruce Phillips) 
14. Confidential (Dorinda Morgan) 

15. Confidential (Dorinda Morgan) 

16. 2 Dollars And 99 Cents 

17. Jelly Bean 

18. Any Time 

19. Down By The Station 


20. Hallelujah, I've Just Been Moved (trad, arr. by Bob Dylan) 


21. That's The Breaks 
22. Pretty Mary 


Bob Dylan (vocal). 
1, 44 Bob Dylan (tambourine). 


2-13, 20, 22-23, 26, 28, 30-32, 40, 45 Bob Dylan (acoustic guitar). 


7 Bob Dylan (harmonica). 

25, 39, 42 Bob Dylan (electric guitar). 

17, 24, 29, 38, 41 Bob Dylan (electric piano). 
21 Bob Dylan (mandolin). 

27 Bob Dylan (piano). 

33-36 Bob Dylan (organ). 


1-16, 20, 22-25, 27, 29-38, 40-45 Robbie Robertson (electric guitar). 


21, 43 Robbie Robertson (tambourine). 

26 Robbie Robertson (bass). 

39 Robbie Robertson (acoustic guitar). 

45 Robbie Robertson (harmony vocal). 

1-13, 16, 20-25, 27-31, 33-37, 40-45 Rick Danko (bass). 


Notes 


The instrumentation above is taken from Griffin, but are essentially unknown in the sense that all involved musicians were multi-instrumentalists and no written documentation remains. 


34. Catfish Blues 

35. Catfish Blues 

36. Catfish Blues 

37. I’m So Glad About It 
38. Jelly Bean 

39. Josey Wales 

40. Lesita (Jesita) Marolla 
41. Love Is Only Mine 

42. Mona Marola 

43. | Am For You, Baby 
44. On The Avenue 

45. Work With Me, Annie (Henry Ballard) 


7, 10, 11, 13, 20, 22, 23, 30 Rick Danko (harmony vocal). 
14, 15 Rick Danko (drums). 

26, 32 Rick Danko (mandolin). 

1, 3, 11, 16, 21-23, 25, 39, 40, 43-45 Richard Manuel (electric piano). 
4, 17, 28, 29, 33-38 Richard Manuel (tambourine). 

5-10, 12-15, 36, 30, 31 Richard Manuel (piano). 

14, 15, 31 Richard Manuel (vocal). 

20, 30 Richard Manuel (harmony vocal). 

32 Richard Manuel (bass). 

3 Garth Hudson (percussion). 

5, 6, 9, 10, 13, 14, 15, 20, 30, 31 Garth Hudson (organ). 
9, 10 Garth Hudson (clavinet). 

16, 22, 24, 27 Garth Hudson (tambourine). 

26 Garth Hudson (keyboards). 

37 Garth Hudson (piano). 


1-4, 15-23. 25, 28, 29 were all new to collectors when THE BASEMENT TAPES COMPLETE was released. 


1is called Edge Of The Ocean (Seagulls) in Griffin. 
4 is called Mister Blue in Griffin. 


5 the lines notes to THE BASEMENT TAPES COMPLETE erroneously credits Bob Dylan as composer. 
7 Griffin has two takes of this song, one of which is new to collector’s. Included on THE BASEMENT TAPES COMPLETE is the already circulating take. 
10 has circulated as The Banks Of The Royal Canal or simply Royal Canal, the former is also used by Griffin. 


11 is also called Po’ Lazarus. 


15 is an alternate take that is part of a hidden track on CD 6 of THE BASEMENT TAPES COMPLETE. 


17 is take 2, take 1 does not circulate. 


24 the version on THE BASEMENT TAPES COMPLETE is two minutes longer than the previous circulating track. 


30 had earlier only been circulating as a fragment. 


33-45 are rumored tracks documented in Griffin, pages 106-114. 


Barker, page 450, has a slightly different set of songs attributed to the Red Room sessions. 


Official Releases 


1-11 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 1, Columbia 88875016122-1, 3 November 2014. 
12, 13 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 2, Columbia 88875016122-2, 3 November 2014. 
14 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 5, Columbia 88875016122-5, 3 November 2014. 
15-32 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 6, Columbia 88875016122-6, 3 November 2014. 


LP bootlegs 

At Home. . Black Cloud Productions . 
Basement Tapes Vol.1 & 2. Surprise . 
Just As Well. Miracle Music. 

Lost & Found. Archive. 

Million Dollar Bash. . Berkeley Records. 
Motorcycle. Wheel records . 

Ode for Barbara Allen. TAKRL . 

Taste of the Special Stash. Straight Records 
Troubled Troubadour. TMOQ . 

Waters Of Oblivion. No label. 


References 


Derek Barker: The Songs He Didn’t Write. Bob Dylan Under The Influence. Chrome Dreams 2008. [Barker] 
Sid Griffin: Million Dollar Bash. Bob Dylan and the Basement Tapes. Jawbone Press 2014. [Griffin] 


Bobdylan.com: The Basement Tapes Track-by-Track 


The Bridge Interview: Sid Griffin by Terry Kelly. The Bridge Winter 2014 #50 pp6-18. 
Subterranean Out-Takes Revisted by J Lawrence. The Bridge Winter 2014 #50 pp19-28. 
Country Bob Dylan Plays The Orpheum by David Pichaske. The Bridge Winter 2014 #50 pp 29-43. 


Big Pink's Basement, Stoll Road 
West Saugerties, New York 
May-October 1967 


Belshazzar (Johnny Cash) 


You Win Again (Hank Williams) 

Still In Town (Hank Cochran/Harlan Howard) 
Waltzing With Sin (Sonny Burns/Red Hayes) 

Big River (Johnny Cash) 

Big River (Johnny Cash) 

Folsom Prison Blues (Johnny Cash) 

The Bells Of Rhymney (Idris Davies/Pete Seeger) 
I'm A Fool For You 

I'm A Fool For You 

12. Tupelo (John Lee Hooker) 


WOONAUMPWNE 


rR 
ro 


13. — Kickin' My Dog Around (trad, arr. By Bob Dylan) 

14. See You Later Allen Ginsberg (Bob Dylan/Bobby Charles) 
15. See You Later Allen Ginsberg (Bob Dylan/Bobby Charles) 
16. Tiny Montgomery 

17. Big Dog 

18. I'm Your Teenage Prayer 

19. Four Strong Winds (lan Tyson) 

20. The French Girl (lan Tyson & Sylvia Fricker) 

21. The French Girl (lan Tyson & Sylvia Fricker) 

22. Joshua Gone Barbados (Eric von Schmidt) 

23. I'm In The Mood (John Lee Hooker) 

24. — Baby Ain't That Fine (Dallas Frazier) 

25. A Fool Such As | (William Trader) 

26. Song For Canada (lan Tyson & Sylvia Fricker) 

27. People Get Ready (Curtis Mayfield) 

28. | Don't Hurt Anymore (Don Robertson-Jack Rollins) 
29. Be Careful Of Stones That You Throw (Bonnie Dodd) 
30. One Man's Loss 

31. Lock Your Door 

32. | Baby, Won't You Be My Baby 

33. ‘Try Me Little Girl 

34. | Can't Make It Alone 


| Forgot To Remember To Forget (Charlie Feathers/Stanley Kesler) 36. 


CD bootlegs 

All American Boy. Picador Vol. 16 

After the Crash Vol. 1. Big Pink BPOO1 

After the Crash Vol. 2. Big Pink BPOO2 

The Genuine Basement Tapes vols. 1-5. Scorpio BD 200-2 
A Tree With Roots. White Bear 01/02/03/04 

Crossing The Great Divide. Colosseum 97-C-026 A/B/C 
Through The Cracks. No label. 

Down In The Basement. Moonlight 9642. 


“Say Hello” by Todd Harvey. The Bridge Winter 2014 #50 pp 44-48. 
Changed Your Life by Peter Robinson. The Bridge Winter 2014 #50 pp 49-62. 
“This Wheel’s On Fire by Eric Wolfson. The Bridge Winter 2014 #50 pp 63-68. 


Nothing New Under The Sun. Bob Dylan The Basement Tapes Complete by Roy Kelly. The Bridge Winter 2014 #50 pp 69-72. 


Reels Unflecked: The Basement Tapes Complete by Gavin Selerie. The Bridge Winter 2014 #50 pp 73-87. 


The Basement Tapes Complete by Neil Corcoran. The Bridge Winter 2014 #50 pp 88-90. 
Bobby’s In The Basement by Derek Barker. Isis #177, pp 22-29. 


35. Don't You Try Me Now 

A Long Time A-Growin’ (trad, arr. By Bob Dylan) 
37. Bonnie Ship The Diamond 

38. Trail Of The Buffalo (trad, arr. By Bob Dylan) 
39. Down On Me (trad, arr. By Bob Dylan) 

40. One For The Road 

41. I'm Alright 

42. Million Dollar Bash 

43. Million Dollar Bash 

44. Yea! Heavy And A Bottle Of Bread 

45. Yea! Heavy And A Bottle Of Bread 

46. I'm Not There (1956) 

47. Please Mrs Henry 

48. Crash On The Levee (Down In The Flood) 

49. Crash On The Levee (Down In The Flood) 

50. Lo And Behold! 

51. Lo And Behold! 

52. You Ain't Goin' Nowhere 

53. You Ain't Goin' Nowhere 

54. | Shall Be Released 

55. | Shall Be Released 

56. This Wheel's On Fire (Rick Danko/Bob Dylan) 
57. Too Much Of Nothing 

58. Too Much Of Nothing 

59. Tears Of Rage (Bob Dylan & Richard Manuel) 
60. Tears Of Rage (Bob Dylan & Richard Manuel) 
61. Tears Of Rage (Bob Dylan & Richard Manuel) 
62. Quinn The Eskimo (The Mighty Quinn) 

63. Quinn The Eskimo (The Mighty Quinn) 

64. Open The Door, Homer 

65. Open The Door, Homer 

66. Open The Door, Homer 

67. Nothing Was Delivered 

68. Nothing Was Delivered 

69. Nothing Was Delivered 


70. 
71. 
72. 
73. 
7A. 
75. 
76. 
77. 
78. 
79. 
80. 
81. 
82. 
83. 
84. 
85. 
86. 
87. 
88. 
89. 
90. 
91. 
92. 
93. 
94. 
95. 
96. 
97. 
98. 
99. 


100. 
101. 
102. 


All American Boy (Bobby Bare/Orville Lunsford) 
Sign On The Cross 

Odds And Ends 

Odds And Ends 

Get Your Rocks Off! 

Clothes Line Saga 

Apple Suckling Tree 

Apple Suckling Tree 

Don't Ya Tell Henry 

Bourbon Street 

Blowin’ In The Wind 

One Too Many Mornings 

A Satisfied Mind (Joe Hayes/Jack Rhodes) 
It Ain't Me, Babe 

Ain't No More Cane (trad.) 

Ain't No More Cane (trad.) 

My Woman She's A-Leavin' 

Santa Fé 

Mary Lou, | Love You Too 

Dress It Up, Better Have It All 

Minstrel Boy 

What's It Gonna Be When It Comes Up 
900 Miles (trad, arr. By Bob Dylan) 
Wild Wolf 

Goin' To Acapulco 

Gonna Get You Now 

If | Were A Carpenter (Tim Hardin) 
Goin' Down The Road Feelin' Bad (Woody Guthrie/Lee Hays) 
Next Time On The Highway 

The Spanish Song 

The Spanish Song 

900 Miles (trad, arr. By Bob Dylan) 
Wild Wolf 


Bob Dylan (vocal). 101 Rick Danko (fiddle). 


1-29, 31, 33, 36-70, 74, 75, 78-90, 92, 93, 95, 96, 98 Bob Dylan (acoustic guitar). 10-12, 22-27, 29, 33, 40-51, 53-67, 69, 70, 74, 75, 81, 83, 90, 92, 95, 98,100 Richard Manuel (piano). 
32, 34, 35, 71, 76, 77, 91, 97 Bob Dylan (piano). 13-18, 23, 47, 50-52, 54, 55, 57-74, 67, 74, 76-78, 94, 99, 100 Richard Manuel (backup vocal). 
42, 43 Bob Dylan (harmonica). 16 Richard Manuel (bass). 

101 Bob Dylan (mandolin). 17-21, 31, 32, 68, 71-73, 78, 79, 80, 82, 84-87, 89, 91, 93, 94, 96 Richard Manuel (drums). 

1-13, 16, 17, 18-25, 27-29, 31-35, 37-41, 52, 54, 55, 57-61, 63-75, 78, 80-89, 91, 93, 94, 96, 98 Robbie Robertson (electric guitar). 27, 42-45, 71, 82, 85, 90 Richard Manuel (harmony vocal). 

13-16 Robbie Robertson (backup vocal). 34, 36 Richard Manuel (lap steel guitar). 

26 Robbie Robertson (acoustic guitar). 35 Richard Manuel (pedal steel guitar). 

53, 56, 92, 95 Robbie Robertson (drums). 38, 88, 97, 101 Richard Manuel (percussion). 

70 Robbie Robertson (vocal). 76-77 Richard Manuel (tambourine). 

76, 77 Robbie Robertson (percussion). 81 Richard Manuel (lead vocal, 1° verse). 

79, 101 Robbie Robertson (bass). 1-26, 28, 29, 31-35, 37, 38, 40-46, 48-67, 70-78, 80-83, 86, 88, 91, 94-100 Garth Hudson (organ). 
99, 100 Robbie Robertson (tambourine). 47 Garth Hudson (clavinet). 

1-29, 31-77, 80-100 Rick Danko (bass). 68, 79, 82, 84, 85, 87, 89, 03 Garth Hudson (piano). 

1, 8, 19, 24-29, 39-45, 71, 80-85, 90, 92, 96, 97, 101 Rick Danko (harmony vocal). 69, 81, 83 Levon Helm (drums). 

13-18, 47, 50-69, 72-74, 76, 77, 94, 95 Rick Danko (backup vocal). 83 Levon Helm (backup vocal). 


78, 79 Rick Danko (euphonium). 


Notes 

The instrumentation above is taken from Griffin, but are essentially unknown in the sense that all involved musicians were multi-instrumentalists and no written documentation remains. 

Lines notes below refer to THE BASEMENT TAPES COMPLETE liner notes. 

1-10, 13, 14, 18-23, 43, 45, 49, 51, 53, 69, 70, 73, 79, 97-100 started circulating among collectors September-October 1992. 

3 Written by Hank Williams and Hiriam Hank Williams according liner notes. 

4 Has circulated as Still In Love With You. 

5 circulated as two separate tracks earlier, but combined to one track in THE BASEMENT TAPES COMPLETE. 

6 Griffin. page 160, does not mention this take. 

9 title is Bells Of Rhymney according to liner notes. 

10, 11 Griffin, page 152, combines these two takes. Because of the splitting into two takes on THE BASEMENT TAPES COMPLETE there are missing some guitar strumming and a 10 seconds chat on keys the song is played in. 
13 Has circulated as both You Gotta Quit Kickin’ My Dog Around (Every Time | Go To Town) by Gid Tanner and They Gotta Quit Kickin’ My Dawg Aroun’ by Webb M. Oungt and Cy Perkins. The liner notes has this as a traditional song, not arranged by Bob Dylan. 
14, 15 The liner notes has this as a song written by Bob Dylan only. Griffin, page 155 has thee original title See You Later Alligator written by one Robert Charles Guidry, later appearing under the artist name Bobby Charles. Please refer to Baker, page 313. Some 10 seconds at the 
start are missing on THE BASEMENT TAPES COMPLETE where someone from The Band obviously first comes up with Allen Ginsberg in the first place. 

16, 42, 44, 46-48, 50, 52, 54, 56, 58- 68, 71, 72, 74- 78, 95 were used as Big Ben music demos. 

17, 52, 79-86, 88, 89, 91-93, 96, 101 were all new to collectors when THE BASEMENT TAPES COMPLETE was released. 

20, 21, 26 Sylvia Fricker married lan Tyson in 1965. Both Sylvia Tyson and Sylvia Fricker occur as composer name to these songs. 

24 Has twelve “new” seconds in the beginning compared to previously circulated version. See Griffin, page 143. 

28 The liner notes has this as a song written by Donald |. Robertson and Walter E. Rollins. Griifin, page 142 has Don Robertson and Jack Rollins, which are also the composer names on the Hank Snow record label pictured in Barker, page 157. 
29 The liner notes credit this song to Benjamin Lee Blankenship, who has written a song with this name, but is it the song played here? Barker, page 33, thinks that this was recorded during the Red Room sessions. 
30 The previously circulating version is shorter, circa 30 seconds. 

31 Has circulated as Lock Up Your Door. 

32 Has circulated as Won't You Be My Baby. 

34 This is not the Carole King song! 

36 Also called Young But Daily Growing. Griffin, page 135 and Barker, page 214. 

37 The previously circulating version is slightly shorter. 

38 Also called The Hills Of Mexico and Buffalo Skinners. Griffin, page 137 and Barker. Page 360. 

41 Griffin has two takes of this song, take one is only a minute and take two, marked as “new” is 2:38, but the take here is much shorter, 1:41. 

46 Called just /'m Not There in the liner notes. 

48, 49 Called just Crash On The Levee in the liner notes. 

50, 51 Exclamation mark is missing in the liner notes. 

52, 56, 72, 75 have instruments added on the official release THE BASEMENT TAPES. 

69 might be from the Wittenburg Road sessions. 

70 This song has earlier been credited to Bob Dylan and Barker does not mention it. Liner notes have Bobby Bare as the only composer. 

79 This is take two and it is the same version that has been circulating, but much longer. 

92, 101 This song is also called 900 Miles From My Home (liner notes) or 900 Miles From Home or Nine Hundred Miles From Home or Nine Hundred Miles (Griffin, page 144). 

93 This take 2 with piano. 

97 This song has circulated as Chilly Winds. 

99, 100 This song has circulated as Luisa. 

101 is an alternate take that is part of a hidden track on CD 6 of THE BASEMENT TAPES COMPLETE. 

102 is take 1 and is unreleased and not in circulation. Griffinp, page 212. 

All tracks on THE BASEMENT TAPES have been mixed to mono from the original stereo masters. 

Barker, page 450, has a slightly different set of songs attributed to the Big Pink sessions. 


Official Releases 

1-11 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 1, Columbia 88875016122-1, 3 November 2014. 
12-35 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 2, Columbia 88875016122-2, 3 November 2014. 
36-58 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 3, Columbia 88875016122-3, 3 November 2014. 
59-79 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 4, Columbia 88875016122-4, 3 November 2014. 
80-96 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 5, Columbia 88875016122-5, 3 November 2014. 
97-101 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 6, Columbia 88875016122-6, 3 November 2014. 
16, 42, 44, 47, 48, 50, 52, 56, 61, 64, 67, 67, 72, 75, 76, 94 released on THE BASEMENT TAPES, Columbia C2-33682, June 26, 1975. 

18 available on bobdylan.com from January 1998. 

42, 47, 50, 61, 76, 75, 72, 94 released in remastered versions on THE BASEMENT TAPES, DISC ONE, 

Columbia 88691924312-19 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 

16, 44, 48, 52, 56, 57, 64, 67 released in remastered versions on THE BASEMENT TAPES, DISC TWO, Columbia 88691924312-20 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
42, 61 released on single Columbia 3-10217, July 1975. 

42, 63 released on BIOGRAPH, Columbia C5X & C3K 38830, October 28, 1985. 

46 released on MUSIC FROM THE MOTION PICTURE I’M NOT THERE, Sony Music Soundtrax 88697 12038-2, 30 October 2007. 

46 available on bobdylan.com from December 1997. 

52 released on DYLAN DISC TWO, Columbia 88697114202-D2, 2 October 2007. 

54, 87 released on THE BOOTLEG SERIES (RARE & UNRELEASED) 1961-1991, Volume 2, Columbia 468 086 2, March 26, 1991. 

56, 61 released on MASTERPIECES, CBS/SONY 57 AP875-7, March 1978 in Japan, and later 1978 in Australia and New Zealand. 

63 released on THE BEST OF BOB DYLAN VOL 2, Columbia COL 498361 9, 8 May 2000. 

63 released in the UK on THE ESSENTIAL BOB DYLAN, Columbia C2K 85168, 31 October 2000. 

63 released on SIDE TRACKS, DISC ONE, Columbia 88691924312-46 as part of the CD box THE COMPLETE ALBUM COLLECTION, VOL. ONE, 5 November 2013. 
72, 78, released on The Band: A Musical History, Capitol Records, 27 September 2005. 

90 released on Disc 1 of ANOTHER SELF PORTRAIT - The Bootleg Series Vol. 10 (1969-1971), Columbia CKA 373488, 26 August 2013. 


LP bootlegs CD bootlegs 

At Home. . Black Cloud Productions . All American Boy. Picador Vol. 16 

Basement Tapes Vol.1 & 2. Surprise . After the Crash Vol. 1. Big Pink BPOO1 

Just As Well. Miracle Music. After the Crash Vol. 2. Big Pink BP002 

Lost & Found. Archive. The Genuine Basement Tapes vols. 1-5. Scorpio BD 200-2 
Million Dollar Bash. . Berkeley Records. A Tree With Roots. White Bear 01/02/03/04 

Motorcycle. Wheel records . Crossing The Great Divide. Colosseum 97-C-026 A/B/C 
Ode for Barbara Allen. TAKRL . Through The Cracks. No label. 

Taste of the Special Stash. Straight Records Down In The Basement. Moonlight 9642. 


Troubled Troubadour. TMOQ. 
Waters Of Oblivion. No label. 
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Derek Barker: The Songs He Didn’t Write. Bob Dylan Under The Influence. Chrome Dreams 2008. [Barker] 
Sid Griffin: Million Dollar Bash. Bob Dylan and the Basement Tapes. Jawbone Press 2014. [Griffin] 
Bobdylan.com: The Basement Tapes Track-by-Track 

The Bridge Interview: Sid Griffin by Terry Kelly. The Bridge Winter 2014 #50 pp6-18. 

Subterranean Out-Takes Revisted by J Lawrence. The Bridge Winter 2014 #50 pp19-28. 

Country Bob Dylan Plays The Orpheum by David Pichaske. The Bridge Winter 2014 #50 pp 29-43. 

“Say Hello” by Todd Harvey. The Bridge Winter 2014 #50 pp 44-48. 

Changed Your Life by Peter Robinson. The Bridge Winter 2014 #50 pp 49-62. 
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Nothing New Under The Sun. Bob Dylan The Basement Tapes Complete by Roy Kelly. The Bridge Winter 2014 #50 pp 69-72. 
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Bobby’s In The Basement by Drek Barker. Isis #177, pp 22-29, 


Rick Danko's & Levon Helm's Home, Wittenberg Road 
Woodstock, New York 
October 1967 


1. Silent Weekend 

2. Wildwood Flower 

3. See That My Grave Is Kept Clean (Blind Lemon Jefferson) 

4. She'll Be Coming Round The Mountain (trad, arr. By Bob Dylan) 

5. The Flight Of The Bumble Bee 

6. All You Have To Do Is Dream 

7. All You Have To Do Is Dream 

8. Confidential (Dorinda Morgan) 

Bob Dylan (vocal), Rick Danko (bass). 6-8 Rick Danko (backup vocal). 
1 Bob Dylan (acoustic guitar). 1, 6-8 Richard Manuel (piano). 
2-4 Bob Dylan (autoharp). 6, 7 Richard Manuel (backup vocal). 
5, 8 Bob Dylan (piano). 2-4 Richard Manuel (harp). 

1, 5-8 Robbie Robertson (electric guitar). 1, 6-8 Garth Hudson (organ). 
4 Robbie Robertson (acoustic guitar). 1-4, 6-8 Levon Helm (drums). 


1 Rick Danko (harmony vocal). 


Notes 

The instrumentation above is taken from Griffin, but are essentially unknown in the sense that all involved musicians were multi-instrumentalists and no written documentation remains. 

Lines notes below refer to THE BASEMENT TAPES COMPLETE liner notes. 

1-7 started circulating among collectors September-October 1992. 

3 Griffin claims that this song was recorded 3 October. In the Iner notes it is a traditional song called One Kind Favor. See also Barker, page 313. 

4 is also called Coming Round The Mountain. 

5 is called It's The Flight Of The Bumblebee in the liner notes and attributed to Bob Dylan. Since not much of Nikolai Rimsky-Korsakovs composition is left, this seems correct. See Griffin, page 227. 
8 is unreleased and uncirculated. 


Official Release 
1-7 released on THE BOOTLEG SERIES VOL. 11: THE BASEMENT TAPES COMPLETE, CD 5, Columbia 88875016122-5, 3 November 2014. 


LP bootlegs CD bootlegs 

At Home. . Black Cloud Productions . All American Boy. Picador Vol. 16 

Basement Tapes Vol.1 & 2. Surprise . After the Crash Vol. 1. Big Pink BPOO1 

Just As Well. Miracle Music. After the Crash Vol. 2. Big Pink BPO02 

Lost & Found. Archive. The Genuine Basement Tapes vols. 1-5. Scorpio BD 200-2 
Million Dollar Bash. . Berkeley Records. A Tree With Roots. White Bear 01/02/03/04 

Motorcycle. Wheel records . Crossing The Great Divide. Colosseum 97-C-026 A/B/C 
Ode for Barbara Allen. TAKRL . Through The Cracks. No label. 

Taste of the Special Stash. Straight Records Down In The Basement. Moonlight 9642. 


Troubled Troubadour. TMOQ. 
Waters Of Oblivion. No label. 
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Reels Unflecked: The Basement Tapes Complete by Gavin Selerie. The Bridge Winter 2014 #50 pp 73-87. 
The Basement Tapes Complete by Neil Corcoran. The Bridge Winter 2014 #50 pp 88-90. 

Bobby’s In The Basement by Derek Barker. Isis #177, pp 22-29. 


_ The ek series Vol. W 


THE BASEMENT TAPES BOB DYLAN 


For many years, the songs on THE BASEMENT TAPES | HE BAN D 
have haunted and perplexed fans, with the recordings THE 
themselves representing a Holy Grail for Dylanologists. ; 

What's'on the rest of thoes.rasia7. BASEMENT 


|. Edge of the Ovean 2, My Becket's Got a Hole in It). Roll on Train 4. Mr. Blue 5. Belsharzar 6. | Forget to Remember to Forget 
7. You Win Again 5. Still in Town 9 Waltzing with Sin 10. Big River (Take f) 1) ae sibe oy 2) 12, Folsom Prison Blues 15. Kells of Rhymaey 
14. Spanish is the Loving Tongue 15, Under Control 16. OF Reisen the Beau 17, ¥ of Loving You (5, Cool Water $9. The Auld Triangle 
20, Po’ Lazarnes 21. I'm a Fool for You (Take 1) 2 a fartaiio tates 


|. Johnny Todd 2. Tupelo 3. Kickin’ My Deg Around 4. Sce You Later Allen (iinsherg (Take 1) 5. See You Later Allen Gainsherg (Take 2 
The Bootleg Series Vol. 11 6. Tiny Montgomery 7 . Big Dod 5. I'm Your Teenage Prayer 9. Pour Strang Winds 1). The Freneh (Take 1) tt. The French Girl (Lake ru 
12. Joshua Gene Barbados 13, Pm in the Mood 14, Baby Ain't That Pine 15. Rock. Salt and Nails [6. A Pool Such as 1 17. Song for Canada 
1S. Peopte Get Ready 10, 1 Don't Hurt Anymore 2), the Careful of Stones That You Throw 21. One Man's Loss 22. Lock Your Door 
24, Baby, Won't You be My Baby 24 Try Me Little Girl 25, 1 Can't Make it Alone 2 26. Don't You Try Me Now 


1. Young hat Daily Growing 2. Bonnie Ship the Diamond 3. The Hills of Mexivo 4, Dows on Me 5. One for the Road 6. I'm Alright 


7. Million Dollar Bash (Take 1) §. Milfien Dollar Kash (Take 2) 9. Yea! Heavy and a Bottle of Bread (Take 1) 10. Yea! Heavy and a Hottie of Bread (Take 2) 
11. Pm Not There §2, Please, Mrs. Hemry 1) Crash oa the Levee (Take 1} 14 Crash on the Levee (Take 2) 15. Lo and Behold! (Take 1) 
16, Lo and Behold! (Take 2) {7. You Ain't Goin’ Nowhere (Take 1) 19, You Ain't Goin’ Nowhere (Take 2) 19 I Shall he Released (Take 1) 
2), Shall be Released (Take 2) 21. This Wheel’s on Fire 22. Too Mach of Nothing (Take 1) 2), Too Much of Nothing (Take 2) 


THE BAND 


THE 

BASEMENT 
TAPE 
—wLE’ ‘ 


|. Tears of Rage (Take 1) 2. Tears of Rage (Take 2) }. Tears of Rage (Take 3) 4. Quinn the Exkimo (Take 1) 5. Quinn the Eskime (Take 2) 
6. Open the Door, Homer (Take 1) 7 Open the Door, Homer {Take 2) 5. Open the Door, Homer (Take 3) 9. Nothing Was Delivered (Tuke 1) 10, Nothing Wax 
Delivered (Take 2) 11. Nothing Was Delivered (Take 3) 12. All American Bey 1, Sign om the Cross (4. Odds and Ends (The 1) (5, Odds and Ends (Take 2) 
16. Get Your Rocks Off 17. Clothes Line Saga 14, Apple Sockling Tree (Fake 1} 19. Apple Suckling Tree (Take 2) 20. Don't Ya Tell Neary 21, Bourbon Breet 


|. Mowin’ in the Wind 2. One Too Many Mornings 3. A Satisfied Mind 4. It Ain't Me Babe 5, Ain't No More Cane (Take 1) 

6, Ain't Ne More Came (Take 2) 7. My Woman She's A-Leavin’ 4. Santa-Fe 9. Mary Lou, 1 Love You Too 1) Dress i it up, Better Have it All 11, Minstrel Boy 
12. Sikent Weekend 1), What's it Gonna be When it Comes Up 14. 900 Miles from My Home 15, Wildwood Flower 16. One Kind Favor 17. She'll be © waning 
Round the Mountain 15, It’s the Flight of the Bumblebee 19. Wild Wolf 20, Gein’ to 0 Acwpuen 2 1. Genna Get You Now 2 If 1 Were a Carpenter 
2), Confidential 24. All You Have to do is Dream (Take 1) 25. All You Have to do is Dream (Tale 2 


1, 2 Dollars and 99 Cents 2. Jelly Bean 3, Any Time 4, Down by the Station 6. Mallclajah, I've Just Been Moved 6, That's the Breaks 


7. Pretty Mary S. Will the ircle he Labroken | King of France 10. She's on My Mind Again 11, Goin’ Down the Road Fecling Bad 12. On a Rainy Afternoon 
13, 1 Can't Come in with a Broken Heart 14. Next Time on the Highway 15 Northern Claim 16, Love is Ouly Mine 17, Silhouettes (5. Bring it on Home 


19. Come Ail Ye Fair and Teader Ladies 20, The Spanish Song (Take 1) 21. The Spanish Song (Take 2) 





All info copied from Olof Bjérner’s files. 





Just eight days after they recorded “The Weight,” The Crackers backs up Bob Dylan at the Woody Guthrie tribute concert on January 20, 1968. 


